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ROYAL CHOi,.AL SOCIETY, LONDON 
ROYAL ALBERT HALL. CHORAL 


Patron: His Majesty THE KING. OCIETY 
Conductor: Sir Freperick BripGe, M.V.O. ConpuctTor = ‘ss .. ARTHUR FAGGE. 


ASH WEDNESDAY, Fesrvua , AT 8. On MONDAY, 4rH FEBRUARY, an at 8, ar QUEEN'S HALI 
ELGAR’S ENRICO BOSSIS 


“p IS ST” 
" Lc > _ ' tc” ( 
DREAM OF GERONTIUS. ee oe ADISE LOST” | 
Artists : honic Poem). 
MISS EDITH J]. MILLER Miss PERCEVAL EN, Mrs. GEORGE SWINTON 
MR. GERVASE ELWES Mr. DALTON BAKE R, Mr. ANDRE KAYA, anv 
MR. FFRANGCON-DAVIES Mr. FFRANGCON-DAVIES. 
mmmmmann Leader—Mr. Henry Lewis. Organist—Mr. C. H. KeEmMPLING. 
BAND AND CHORUS, ONE THOUSAND. Tickets, 7s. 6d., 5s., 3s., 1s. To be obtained at CHarrety’s Box 
oe "' > - > Orrice, Queen’s Hall; of the Usual Agents; the Secretary, and 
Organist: Mr. H. L. Ba Four, Mus. B. of Ki. Vane, 6 Cork Seats. Dartanen Gardens, W. 
Prices : Stalls, 7s. 6d. ; Arena, 6s. ; Balcony (Reserved), 5s. ; \ limited number of Tickets in the Arena will be issued to Students 
Unreserved, 4s. ; Gal lery (Promer rade), Is. 7 and Members of the Professi price 2s. 6d., on application to N. Ver 
om nen f Oy Ge ee, Ue 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


a a THE QUEENS HALL ORCHESTRA'S 
Pe Sy SE Sn SYMPHONY CONCERTS. 
ik DuKE oF CoNnN HT, K.G. 
a ee ee QUEEN’S HALL ORCHESTRA 
ffers to Pupils of both se an opportunity f receiving | ConpucTor Mr. HENRY J. WOOD. 
education Music in all its branches, under the m rst | — 


| 


QUEEN’S HALL. 


emine . SATURDAY, epee ARY 
LECTURES by Oscar BerinGcer, Esq., Hon. R.A.M., on “ Fifty | itroduction to t III. 
ears’ exper in Pianoforte Playing and Teaching,” Wednesdays, | ance of the \ppren 

»at 3.1 


ORGAN RECITAL, Monday, February 11, at 3. 
CHAMBER CONCERT, at Queen’s Hall, Wed 


mas een . oe . ernst von Dohnanyi. 
LENT HALF-TERM begins Thursday, February 21. Set Pi a 
Prospectus, Entrance Forms, and all further informati if 


F. W. RENAU T. Secretary. 


rd Strauss 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. | SATURDAY, FEBRUARY : 
Incorporated by Royal Charter, 1 


. ma 3. ? Overture, ‘* Ober . We 
ielegrams—** Initiative, L len Telephone—*‘ 1160, Western. J 


5, in C minor Beethoven. 
w, for Violi M l 


Patron: HIS MAJESTY THE KING. pre sheeag = ae tom Nov 
President : H.R.H. THE PRINCE OF WALES, K.G. . ee ek a 
Direc iolin Solos 
Sir C. Huserr H. Parry, Bart., C ov. ‘O., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHARLES MORLEY, Esa. 


The HALF-TERM will begin on February 11. 
The EXAMINATION for ASSOC IATESHIP will take plac SATURDAY, MARCH 
in April, 1907. Last day for sending in official entry forms, March 1. Prelude, ** Li 
Syllabus and official Entry Forms may be obtained from Symphony No. 
FRANK POWNALL, Registrar. Re ore 


THE ROYAL COLLEGE OF ORGANISTS. arennguen Dihageany 


ext F.R.C.O. Examination begins on July 15, 1907. The Sol 
ests are :—Sonata No. 6 in G major (last movement *‘ Allegro Tickets, xd. and " 2 rved); . od. (Unrese 
Bach (Peters, vol. 1, p. 71); (Novello & Co., Book 5, p. 159); | tickets 
Co., vol. 8, p. 606); Breitk 


rved); (The 1 
are all sold). t ual ents ; Chappell’s Box Office 
pf & Hartel, vol. 6, p. 88). | Queen's Hall; and it Queen's Hartt Orcnestra, Ltd. 
1 E flat minor, Op. 141, Merkel (Leipzig s tieter- | 320, Regent Street, W. 


Sonata No. 6, Op. 86 (Fugue and Adagio only), ROBERT NEWMAN, Manager. 
t (Schott & Co.). 


The AR. C.O. Examination begins on July 22. The subject for the TNY "repe4Iinryvy > ™D 
Ess \ be -— from ‘‘ Beethoven and his Nine Symphonies, UNIVERSITY OF DURHAM. 
ir e Grove, C. B. (Novello & Co.). 
llege is open daily from 10 a.m. to 5 p.m. On Saturdays from The Examinations for Degrees in Musi 
March (testamur only) and September 
E. H. TURPIN, Hon. Secretary. For particulars, with copies of former Examinatior 


ington Gore, S.W. to the Secretary of Examinations, or to Dr. Armes, Durham. 
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THE GUILDHALL SCHOOL OF MUSIC. ROYAL ACADEMY OF MUSIC¢ CORI 
Wit three mi dgat and 
] fri 





g Hill, Fleet Street, a METROPOLITAN EXAMINATION, CuxistMas, 
GI 
wing CANDIDATES have passed cou? 
IN HARMONY. 
: AND TEACHER.—Lawrance Arthur Colling anils 
A. C. Mackenzie, F. Corder, and Dr. A jf ay x 
in Mus 
IN SINGING. applicat 
th... — tye oa j.W.S 
H. SAXE WYNDHAM illic rd Robinsor r 
Se t . > ORMERS. — Dor rat Sydn 
' 1 tutler, James Arthur Davis, Annie Gertrude Fillingham, Hee 
ROYAL suet: Sem oe 
MANCHESTER COLLEGE OF MUSIC. a tian toR 


tandegger. 
IN PIANOFORTE PLAYING. 
harl A 


wland Jones, Ethel Frances Prescott. 
Fred. King, Arthur Thompson, Fred. Walk 


pyaar d ERFO AND TracHERS.—Charlotte 
Patrone Her Majesty QuEEN ALEXANDRA. Mal ez n, Frank Mortimore Reade, Constance 
Pre ent ir W. H. Houtpsw 4, Bart. | 
P pal: Dr LPH BRODSKY. 


NEW COLLEGE YEA pe n I , January 3, 1907. rent, 1 K leer tkinson, 
ial H f Re ence re mended tudents. Z tenborougl g Mary 
t re t ire t ter ul 1 complete Course of Musical Jantiel theri 
rter period than one year. ar re Annie Eli ,e sh, Winifred J : 
nents of £10 at the beginning hleer joland, lelax leanor Bonnar, Doroth le tra Metroy 
t ¢ e, £15. Agr Mar jramwel Frances Dorothy Bristol, Ada Bertha Brow A.V.C.M 
n, Diploma Regulations, rz aisfore su ’ vomas Chadwick, Dorothy Cheetham, By Diploma 
I lappertor u izabeth Cluley, Mabel Priscilla Colam, Cz 
STANLEY WITHERS, Registrar. rances Emi llve Joseph Cousin, Olive M. Cove, Emmeline P 
‘ross, Frederick John Daff, Rita Henrietta Davies, Marjori — 
BIRMINGHAM AND MIDLAND INSTITUTE, | Peakin, Mary Katharine Dorothy Douglas, Kate Jane Dugdale, Framjlg Gold, S 
i beth an 


Local T 


Rose Caroline asson x Y Local S 
, Clara May Farrow, en All com 
Finlow, Edith 
ladys Marguerite Girdleston iil 
Grimbly, Elizabeth 
Haigh, Maggie Hans t 
teatrice Harris, Dor 
ine, Frances Ma Insti 
i Howard-Staff London : 
m, Violet Hunt 
, Georgiana Mor LOCA 
Gwendoler Fran DIPLO) 
Teachers, ( 
als, Concerts, and . NAT 
ue \ e Bartiett ‘ ice . — Offices : 5, 
LFRED HAY] a i » Jessi , ee SE Giese 
(THE SYMPHONIC SOCIE enzies, Gwladys. My! let Roy Morgan, Margaeggg WOCsSiona 


MA 


11, Burleig! 


LTER HANDEL THORLEY. 
H t H. Hain 


PROFES 


mod 


NATIONAL COLLEGE OF MUSIC. 


The MAC 
wish to attai 


CHURCH ORGANISTS’ SOCIETY | , Lilian Mary Douglas Shaw. with a mini 


( \ ALN M 


* 
Nf 


Mr. —— 
LRAM. (; 
Exercises of 


“As yc 


willing 
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W 
for FESTIVAL 


: { I W bd ’ Jol M. MACDO 





THE MUSICAL TIMES.—Fesruary 1, 1907. 75 





TO 
PIANOFORTE & MUSICAL INSTRUMENT 
MAKERS anpb OTHERS. 


CORRESPONDENCE SCHOOL OF MUSIC, 
LONDON. 


| 


GI IUATED POSTAL LESSONS IN HARMONY, 
cou? aa THEORY OF MUSIC, FORM AND 
ALYSIS, ORCHESTRATION, Etc. | ees 
Pupil: pare - for Mus. Bac., L.R.A.M., A R.C.M., A.R.C.O., T ia - ~ 
Ya other examinations by experienced University Graduates | U ARDOU R S | . (Oxford at. end). 
rerms moderat Prospectus and full particulars free o 


to the Secretary. 
EY SHARP, 64, 4, Impe ial Buildings, Ludgate Circus, E.C. ia be pf TAY . : .T ‘ 
sr Sasa inp eines tens Crom © | THE GROUND FLOOR «x» BASEMENT 
{ 4 4 4 
ORIA CO LEGE OF MUSIC, | of Messrs. NOVELLO’S newly-built Premises, having a 
LONDON. frontage of 65-ft. to Wardour Street and return 
tion of The Victoria College Corporation, Ltd.) frontage of 37 ft., 


INCORPORATED 1801. Tk ~ a be 
4 
BERNERS STREET, OxrorpD STREET. Lonpox, W. TO BE LE] 
¢ ‘ > » Re i Ire 

sid en at a Moderate Rent, without Premium. 
ipal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. Full particulars may be obtained of 
I I ) 
J. M. Bentiry, Mus. Doc. Cantab., Hon. F.R.A.M. ELLIOTT, SON & BOYTON, 6, Vere Street, W. 


Director of Studies: CHurcuiLyt Sisp_ey, Mus. Doc. 


TFraietn imtadng oe dooms} TO MUSIC MASTERS 


Metropolitan Examinations in all su 


A.V.C.M., L.V.C.M., F.V.C.M., also for the eachers’ Professional 
AND 


7 Diploma in the Art of Teaching, April. 
: Local Theoretical Examination, April. | ar. ~ = X ™~ rt. ~ 
Practi Examinations are now being held at the various Centres. | T }: A( | | F RS OF | | | F 
BS Gold ver, and Bronze Medals are offered for Competition. stad . ‘eas = 
Local Secretaries required for tov not represented. } T | I\ 
All communications to be addressed : sual to the Central Office, | \ lO 4ilr. 


11, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.1.G.C.M., Secretary. | 
: | 
NATIONAL CONSERVATOIRE | MEssRs. W. E. 
Ins 1895. OF MUSIC, Lrp. In ‘COR. 1Q00. heir 
London: 174, Wardour Street, W.; Liverpool : 5, Hardman Street. to their 
Warden: 


‘ Professor ALEXANDER Pt Mus. ac. : 7s E . 
LOCAL MUSICAL E XAMINA’ \TIONS (Ai nd May). MODERN VIOLINS and VIOLONCELLOS 


DIPLOMAS, ASSOCI ATE, LICENTI ATE, al F ELLOW, for 


Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 


HILL & SONS beg to draw attention 


suitable for the use of beginners and young players. 


NATIONAL SOCIETY OF MUSICIANS | . 

Offices: 5, Hardman Street, Liverpool ; 174, Wardour Street London. | hese instruments are fitted up W ith as much care as 
bjects Yo advance the status and pro ct the interests of bor ee ; 

= vance the status and protect the interests of boni-fide | would be taken in fitting up a fine Italian instrument, 


professional Teachers, Organists, & Subs., 5s. A. Puirrs, Hon. Sec. 


. NT ~ rm11:c_ |and they are therefore of far more assistance to the 
MAC JON A L D 5 M I r I l 5 player than the modern instruments usually sold. Too 


| much attention cannot be paid to details of this kind in 


= ‘ oii Violins and Violoncellos intended for the use of 
OF TOUCH AND ‘TECHNIQUE. ginners ; for, if the tone of his Violin is harsh and 


difficult to produce, the student is liable to become 





(“FROM BRAIN TO KEYBOARD.) 


| discouraged and to lose interest in his study. 


VON BULOW says: PRICES FROM £1 IS. 
1 pianist, three things are ne 


is Technique, ar > third is Technique. : . 
Price List, with full particulars, on application to 


The Sena SNSre W. E. HILL & SONS 


wah to attain the highest deg iciency in Touch and Technique HIS MAJESTY’S VIOLIN MAKERS 
with a minimum of work. . 
~ 140, NEW BOND STREET, LONDON, W. 


nai 


Mr. holds the lip mma of the Leip g Conservatoire, and ts a » . oyrere 
LRA.M. (performer and teacher), yet he writes, after practising the |} Messrs. HEINRICH DITTMAR and 
Exercises of the first TWO ILESSONS only of the Course FLORIS EM. ONDRICEK (Assistant of Prof. Sevéfx) 
a ee | Have opened a MASTER SCHOOL 
ie atin A i cee eee For HIGHER VIOLIN PLAYING, whose aim will be 
\ niente hnical actice (most Tue Hicuest Dt PMENT OF Mus INTERPRETATION IN 
nd yet can play much tter thar t any previous CONNEC NW I s FinisHep Tt 
ONLY SE “SCHOOI 


arene Pupils taken from tl 


ETE Course oF Six Lessons sy Cort “DEN : S 
fhe , treet ; i1dio— 4 , Wig more Street 


lureeE Guineas (by Instalments if preferred). 
Write for book, 16pp., post-free. T. ANNE’S, S ‘ BACH’S ‘Pp, ASSION * 
ys i nt d Wednesday, Marcl 


“PIANOFORTE PLAYING,” and other article p.m. _ Good Friday, 4 p. a ened 
dmiss body of hure t t atis. ene amp envelope t 
: 1S. galler without ticke 


by MacpDonaLp SMITH, 32 pp., post-free, 7d. tector, h quar ‘ he N. and 


1 Conditions for Personal Lessons (to Concert Players « ly aiid dailies : : 
on application. \ USIC STUDIOS —Having acquired additional 
4 premises at 32-34, Wi e Street, Mr. C. Beci EIN has now 
\ > - 16 more STU DIOS t LET t > Mt ic Teachers. For particulars, apply 
Ml. MACDONALD SMITH, to, BLoomseus , ‘DON to the Manager, Bechstein Hall St Wigmore Street. 
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PROFESSIONAL NOTICES. 


MISS M: ARJORIS E ATON pre ino 


highly ated voice 
t it é ) 
p eity Poet, Jenus ry 7; 


t 1907. 
237, Katherine Street, Ashton-un 


ler-Lyne. 


CHANGE OF ADDRESS. 
MARIE GOODALL 
Leeds 


4, Cardigan R 


MADAME ANNIE GREW 


Dagnan R Clay 


MADAME Soprano 


Contralto Medallist). 
P. London, S.W 


4 DEVONIAN IN LONDON 
EDWARD COLLYN-EDWARDS 
Engagement pted f ll Concerts. 


Addre , Old Ke Road, 5.1 


BEATRICE E. KENT (Lyri 
\p R La S.1 
Guilt W re 


Authoress). 


< eart | y Spring 


NEW SEVCIK VIOLIN MI 
SEVCIK (Mast f Kune 
y 
P ROFESSOR KOENIG 
(Pupil of Herr Sevcfx) 
CLASSES PRIVATE LESSONS. | 
Prof. H Koenig, 38, A } N.W 


MR. SIVEY LEVEY 
rHE UNIQUI AND BRI] LIANT” ENTERTAINER 
( el ( At Homes, Recitals, 
SONGS AND RECITATIONS AT THE PIANO 
I us Lege ; ram Humorous) by Stand: 
Author : coris M 
Mr. S I for mbrid M I W 


MISS ELL . \ CHIL DS 


(CHROMATIC HARPIST ann SOPRANO VOCALIST) 


rHOD. 


Kocian) METHO 


of Prague 


Havin ed in Pari ‘ t irecti f the Inv r, Miss 


Chi p re wT ESSONS 
HARP (without pedals) for Concerts 
a j vith Harp p nent. For terms, 
N.W. , ire oO essr evel, Wolff 


» Sere P 


MISS MYF ANWY JONES 


(L.R.A.M., SOPRANO) 
For ych R N.W. 


MISS ES TE L LA L INDEN 


SOPR ‘ANO 
Re Dr. M 


Sol-fa Fe 


- NEW CHROMATIC 
mes 17th Century 


PRIN 7 Al 


a ee S 


a al Pz 
(D ward Ss), 
» A es tanley ( 


MISS ET HEL RADB U RN 
(SOPRANO). 

ommended by Mr. CHaries SANTLEY. 

Airs, Ballads, &c. 

Exceedingly sweet voice, vocal power being 


of and rex 


Oratorios, Operatic 


Pupil 


ll in tune & reliable.” 
due regard for 


ained singer, we 
¢ with good taste and 


ld Road, Wandsworth Common, S. W. 


MISS. AMY, SARG sENT 


Mi 1 Road, Camden Road, N 


MISS AGNES WALKER 
(DRAMATIC SOPRANO) 
_** Mis Agne Falke ossesses a highly trained 
charming efte r 


} 
‘ a 


MISS LILLIAN DEWS 
(CONTRALTO). 
Newcastle, ( ral Ur 

Concerts. 

STANDARD WORKS AND ORATORIOS. 

Potternewton Lane, Leeds 


und Provincial 


ALI 
\ ‘ Park View 





Bass- Baritone). 


Of the Sir Charl 


MISS EMILY HART 


(CONTRALTO). 


Castlegate, New: ark- on-Trent. 


IE RANCIS GLYNN 


OR). 
Oratorio, Se ants oy Concerts. 
Stratton St. Margaret, near Swindon, Wiltshir« 
eleg., ‘‘Glynn,” Stratton St. Margaret. 


MR. SAMUEL MASTERS 
Soci ry (“J way Macc 


h were 


The Close, 


St. ALBANS PHILHAR 
‘Mr. Samuel Masters possesses a 
ordinary His ringing P \'s, 
effort, completely filled the |: hall, 
one of the finest tenors ever heard in St. 
beautiful could hardly be imagined than 


‘ ' : 
sou a arm nil ery ar t was 


MONIC ABA 
fine voice « 
pr xluced 
and undoubtedly Mr. \ x 
Albans. Anythin re Having ' 
his magnificent rendering Choral { 
his treatment of ‘Ca ENGAGE 
wers’ and ‘ ait an.’ "—Hertfordshire Mercury Kingdon 
“Mr. I 
* A perf 
“Ts cert 
here. 


power, w hic 


j 


thy po 
6, got 


T PHILHARMONIC Sox 


lasters sang wit 


ety (““Jupas Maccat 
dramatic skill and fire; his 

ing a ffine power. Hearoused the enth 
feelings of his audience by his powerful declamation in ‘ Sound an 
while the uty of his voi well brought out in ‘How 
mar Phe gan Obser q ecember 29, 1906. 


WIGAN AND ID 
*Mr. Samuel 


tes are full and tell 


MR. | 
Choristers) 
appointn € 
Recitals, (¢ 
Blomfield ¢ 

Telegram 


MR. 
MEE 


Concerts, A 


ticulars, ad 


Leict ER New Mt 

Mr. Samu 
igh order of ar 
in the dramati i 
aft her, angels, was 
ring s might rm 


aL Society (“‘ JernTua”). 
Maste endering of the music allotted to /ephz 
tic accomplishment. It reached its highest 
“Deeper and « leeper still’ and the favour 
veautifully sung. Healsogave asp 
and the difficult air ‘Open thy 1 
} P t, December 11, 1906. 


, GRANGE ROAD, KINGSTON-ON-THAMES. 


MR. GWILYM RICHARDS 
105, North Side, Clapham Common, S.W, 


otal 


Tel. : 1369 Battersea. 


MR. WILLIAM WILD 


(TENOR VOCALIST). 

f ANDREW Back, Esq.) 

South African Concert Tour, 1895 

ndon (Queen's Hall) ¢ and principal Provincial Choral 

und Orchestral Societies ; Manchester (Gentlemen's) and 

Richter ( 

ially engaged for the Turkish (Constantinople) Musical 

Festival, 1904. 


POSTAI 
H. GRIFF 
Daily St 
Master to t! 
“ Thanks 
“ The Le: 
Fee, 


who 

at Oxford 
Diplomas 
LR. A.M. 
English Cat 
Medals, Sct 
Colleges of 
point, Orch 
spondents al 


and Pianofo 


(Pupil « 
es and Lady Halk 


oncerts, 


oncerts. 


Also spec 


For terms, vacant dates, &c., address, Grosven« Stalyt ridge 


MR. JOHN BROW ‘NING 
(BARITONE), 
Soloist Leeds Musical Festivals, 


certs. } 


or Square, 


leading English and Scotd 


of over 120 works. 


and of the 
tensive répértotre 


‘Refinement and expression were great factors in th 

os by Mr. John Browning, and he s« red, in ¢ 

evening. Sold and vigorous his style wa 

and he added further laurels 
lbserver, January 1 1907. 


ilw ye bit the expression needed, 
*putation, ; w/eodale 


Leeds 


ARTHUR WALENN 
(BARITONE). 


ress— Marlboro’ Grove, 


and SiGNor 
The late € 
R. Ceiley o1 
the skill in v 
writes : “‘ In 
Mr. Ceiley i 
City and 1 
reen, N. 


D&.f 
PUPILS. — 
COMPOSI" 


testimonials 
Grove, Have 


R. Cl 
F.R. 

Work them 
Melodies (a 


Personally or 
Large numb 


Mst 
: POINT. i 
MUSICAL 
Oxford and 
Sheppar Su 


MR. 


Ashwort! xndon, W 


MR. CUTHBERT ALLAN 


Recitals, Orchestral and Ballad Concerts. 
Moss Lane West, Manchester. 


MR. DUDLEY STO\U 
(BASS-BARITONE). 
At Homes, Concerts, Banquets, &c. 
Address, 9, Hilldrop Road, N. 


MR. HERBERT TRACEY 
(BASS-BARITONE). 
, Mount Ephraim Lane, Streatham, S.W. 


MR. HE NRY SUNMAN (ra 


(BASS). 
ester, Cheltenham, and Tewkesbury Festivals, &c 
w Concerts, Oratorios, &c. 
Please address, Christ Church C. wor be wy Oxford. 


Oratorio, ys em 


lress, 


Of the Glouc 
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“MADAME MARIE KORAN 


\NOFORTE AND THEORY INSTRUCTION) 
Pupil of PROFESSOR LANGE, Mus.D. 
(Kaiserl. Musik Director), 
ils at CRAMER'S, 124, OXFORD STREET, and their branches; | 
Studios in KENSINGTON and HampsTE 7 
ation to 13, Garway Road, Hyde Park, 





DERICK MOORE "(RAM) 


Solo Pianist. LESSONS, &c. 
also at Broadwood's, Conduit St., 


MR. J. M. PRESTON 
(CONCERT ORGANIST), 
t of St. George’s Church, Newcastle-on-Tyne, 
gned the Conductorship of the Newcastle and Gateshead 
m, and also retired from all private teaching, can now accept 


MENTS for ORGAN RECITALS, &c., in any part of the 


urren Gold Medalist. 


ve, Ealing Com., W., Ww. 


Jesmond, 


Wusic 
te Ww. 


have had down 


ton is a performer of the very first rank. al News. 
rt of singular ability.”—Zzverpool Rev 

one of the finest Concert Organists we 
al Standard. 


Address, 7, Abbey Terrace, 


SOLO BOYS 
JAMES BATES (Director of the London College for 


an recommend thoroughly trained SOLO B OYS, he iting 
ts in London Churches, for Oratorios, Festival Services, 
Concerts, &c. Apply Mr. Bates, 6 & 7, 
Crescent, Hyde Park, W. 
grams—‘* Musicomane, London. Mayfair. 


MR. DUTTON’S SOLO BOYS. 


N R. DUTTON (St. Paul’s 

personally trained and thoroughly reliable, 
At Homes, &c. For terms, ant dates, 
ress, Mr. Henry J. Dutton, Alpha Rd., 


VOICE, SONG, AND SPEECH. 


POSTAL LESSONS to Sing gers and 1 Provincial Teachers, by Mr. W. 
H. GRIFFITHS, Author of ‘‘ The Mixed Voice and the Registers,” 
Daily Studies in Speaking and Reading,” &c., &c. 
Master to the Lancashire and Cheshire County Councils. 
“Thanks for your valuable Postal Course."-—Mus. Bac. Oxon. 
“The Lessons are easily followed.” —F.R.C.O. 
Fee, ros. 6d. each. Complete Course of Five, 2 Guineas. 
40, Wigmore Street, W. 


Gateshead-on-Tyne. 


or address, 


Telephone— 490, 


Cathedral) supplies Boys, 
for Church Festivals, 
and further par- 
New Cross, S. 


va 
17, 


Concerts 
ticulars, add 


Candidates 
AND MUS.B., 


Durham Universities, | 


R. ALLISON instructed by Post 
who OBTAINED DEGREES OF MUS.D. 
at Oxford, Cambridge, Dublin, Lo — and 
Diplomas of F.L.C.M., L.Mus.L.C. A.R.C.M., F.R.C.O., 
LR.A.M. Appointments at Colleges and Schools of Music, and as 
S English se we new and Parish Church Organists ; Gold Medals, Silver 
Medals, Scholarships, Prizes, “He ynours,” and Pass Certificates (of the 
Colleges of Music) to the number of efeAt hun tred. 
point, Orchestration, and Analysis of Compositions, by 
spondents anywhere. Personal instruction in Theory, 
and Pianoforte. Cambridge House, 68 Street, 
EVISION OF MUSIC: AL COMPOSITIONS 

Dr. Horton Allison, Mus. D., 68, Nelson Street, Manchester. 
R. GEORGE R. CEILEY gives LESSONS in the 
traditional School of SINGING as taught by CHAS. LUNN 

and SiGNor CATTANEO. 

The late Chas. Lunn wrote: 


and 


Post, 
Singing, Organ, 
Manchester. 


, Nelsor 


‘I take a special interest in Mr. George 
R. Ceiley owing to his clear perception, high musical knowledge aid 
the skill in which he applies what I have taught him”: and Dr. Turpin 
writes : “‘ In that delicate and difficult de partment « f Voice Production, 
Mr. Ceiley is indeed one of our chief authorities. 
City and West-End Studios. Address: 6, Midhurst Mansions, Fortis 
Green, N. 


R. F. R. GREENISH, Mus. Doc. Oxon., L.Mus 

T.C.L., has a few VACANCIES for CORRESPONDENCE 

} PUPILS. Tuition by Post in HARMONY, COUNTERPOINT, and 

COMPOSITION on a very thorough ar d successful system. Excellent 

testimonials from past and present pupils. For terms, &c., address, The 
Grove, Haverfordwest. 


R. CUTHBERT Hi ARRIS, Mus. Doc. 
F.R.C.O., Author of ‘‘ Exami ition _ Questions and How to 
m ” (Novello’s Primers, No. 70) and *‘ Lessons in Harmonizing 
(Novello & Co.), makes a SPECIALITY of COACHING 
by post, for University. R.C.O., and othe: Examinations. 
successes. 52, Buckleig h Road. Streatham, S.W. 


ME R. T. HEMMINGS, Mus. Bac .. Oxon., F.R.C.O., 

Ms T.C.L., gives LESSONS in HARMONY, COUNTER. 
POINT. &c., and PREPARES CANDIDATES for ARTS and 
MUSIC AL EXAMIN ATIONS by Post. Latest Successes : Mus. Bac., 
Oxfor Durham, L.R.A M., A.R.C.M., F.R.C.O., A.R.C.O., &« 
epee Street, Stoke-on-Trent. 


Dunelm., 


personally 


f 
er of 


Interviews on | 


or by Post, in HARMONY 


; Late Singing 


| COAC HING 


Harmony, Counter- | 
to corre- | 


DRA, 


| F.R.C.O. (5); 


--.. ARTES S. HOLLOWAY, Mus.D. Oxon., 
Roseleigh Avenue, Highbury, N., continues to PREPARE 
Cc ANDIDATE S ag the various Theoretical Examinations. Music of 
| any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


| [)® EAGLEFIELD HULL, Mus. Doc. Oxon., 
F.R.C.O., &c., COACHES for all Examinations, Practical 

al pe rsonally and by correspondence. For Prospectus, 

| Lovat Lox Huddersfield 

LAST THREE YE ARS’ SUCCESSES :—2 MUS. DOC., 18 MUS. 

| BAC., 10 F.R.C.O. (Playing), 15 F.R.C.O. (Paper Work), 11 "A. R.C.O. 

| (Playing), 16 A.R.C.O. (Paper Work), 2 L.T.C.L., 1 Gold Medal Cpt. 
Edin. Univ., &c. 


and 


Theoretic address, 


R. F. J. KARN, Mus. Bac., 
Toronto: gives LE SSONS by Post, in H ARMONY,COUNTER- 
POINT, FUGUE, FORM and ANALYSIS, ACOUSTICS, 
ORCHESTRAT ION, &c., and prepares for Musical Examinations. 
Successes at all Musical ‘, xaminations : F.R.C.O. and A.R.C.O. 
(paper work, Jan., 1907) ; A.R.C.M. (Piano Teaching, andin Theory and 
Composition), 1906, 1905, &c. a. R.A.M. (Piano), 1906 and 1907 ; also 
Composition ; MUS. BAC. , DU RHAM, OXFORD, CAMBRIDGE, 
LONDON, and DUBLIN; MUS. DOC., DURHAM, OXFORD, 
and DUBLIN; L.Mus. and A.Mus., L.C.M.; L.T.C.L., and 
A.T.C.L.; CAMBRIDGE and OXFORD Higher Local (Music), 
(1906). ASSOCIATED BOARD, Senior (1906), &c. 
Preparation for the Preliminary Arts for Mus. Bac. by Mr. E. W 
B.A. Oxon. Successes at Oxford and Durham. 
Also PE RSON AL Lessons ; MSS. corrected for publication. 
Analyses of Classical Works for Examinations. Terms moderate. 
| 106, Hi averstock Hill, London, N.W. Te slephone, 524 P.O., Hampstead. 
N ISS ETHEL LAWSON, L.R.A.M., 
receives PUPILS for Voice Producti 


ion, Singing, an 


Cantab; Mus. Doc., 


. Frid, 


and 
inoforte. 
Road, 


Visits 
1 Pi 
106, Greenvale 


Also desires Post at a School in or near London. 


| Eltham, S. EF. 
R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 
of Church Musicians, gives LESSONS, Personally 


and COUNTERPOINT. 42, Berners St., 


orated Guild 
Oxford a Ww. 
DR. LEWIS’ TEXT-BOOKS: 
“Harmony.” (2 vols). 5s. each, net. 
|, COUNTERPOINT. 5S. net. 
‘Dous_eE CouNTERPOINT AND CaNon.” 
‘ELEMENTS OF Music.” as. 6d. net. 
“DEVELOPMENT OF ANGLICAN CHURCH Music.” 
**PRONOUNCING VOCABULARY Musicat TERMS.’ 
‘*DIcTIONARY OF MUSICAL " . 
** MATERIAL OF MELopy.” 
The above, complete, will be forwarded (carriage paid) for 14s. 


] R. MARCHAM 3. Mus. D. Oxon., F.R.C.O. 

(Author of 1e Subjects and Answers, Novello’s 
™ PREP ARES CANDIDATES for all Musical 
10, Glebe Crescent, Stirling, N.B. 


Examina 

iP: +": H. L. MIDDLETON, Mus.D. (Dubl.), 
.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 

DEGREES. L.R.A.M., 1897-1906, SIXTY-TWO 

SUCCESSES ; A.R.C.M., 1897-1906, ONE HUNDRED AND 

SEVENTY-NINE SUCCESSES. Equally go Its in R.C.O. and 

other Examir atic ns. 


Adc Th Elm Park 


A. W. POLLITT (Mus.D., Durh. : A.R.C.M. : 
.R.A.M.) COACHES for Degrees and Diplomas in Music. 
Latest succ First and Final Mus.B.. Durham, Sept., 
A.R.C.O. (7). Moderate terms. Apply, 60, 1 
t Street, Li iverp rol. 


Parliamen 

D® HAMIL — ROB INSON Mus.D. Dunelm., 
A.R.A.M., AM ok: 4 PIANOFORTE, HARMONY, 

COUNTERPOINT,. COMPOSITION, ORCHESTRATION, 

ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 

R.C.O and other Examinations. Lessons personally or by corre- 

spondence. , Palliser Road, West Kensington, W. 


R. JOSEPH SPAWFORTH, A.R.A.M., 


LESSONS by Post in Harmony, &c. 67, Parliament Hill, 


*CELLO LESSONS. 
Mee =a THYNNE, Certificated 
of. r 
Meth 


» BECKER, and nded by 
I ; SSQNSat 22. Ho 
at pupils residences. 
above 


5S. net. 


OF 


No. 


tions 


35), Xe 


by Post. 


Primers, 


od resul 


Road, 


Finchley, N. 


nleigh, 6, 


1906. 
pper 


esses 


gives 
N.W. 


Pupil of 
mme teach his 
n House, S! or 


write t 


give 

For terms, oh ase 
iddress. 

R. TINDALL, A.T.C.L., COACHES, by Post. 
All Exams. Harmony, Counterpoint, &c. MSS. revised. Piano, 

Organ, Singing taught personally. Postal Lessons Voice Production. 

112, Portsdown Road, Maida Vale, W. 


ALING VOCAL & MUSICAL ACADEMY, W. 
—< Mr, and Mrs. 


WALLIS A. WALLIS, LS.M., and Professors. 
Residence, with Tuition, 


moderate terms. Introductions, Concerts, &c. 
M ADAME MARIE 
ommended 


rect 





| TRAINING, at he 


WITT, author of the well- 

Method, “The Singer's Guide, published by 

Novello & ( has VACANCIES for PUPILS VOICE 
r residence, 5, Blomfield Road, Maid 


in 


Vale 


1 few 
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M* R. | P ERC RC Y WOOD, Smt .O., teaches HAR-| 
MON} COUNTERPOINT, , by Post, and Prepares for 
COMPLETE COU RSE S (including Harmony, 

hestr (Juestions Musical 


-) for A.R.C.O. and 


tion, & 


I ‘ ' 
LATEST SUCCESSES 


passed) A.R.¢ (Paper 


A.R.C.O suinea for ro Le r F.R.C.O., 
\ s Harley R , Harlesde n, N.W. 


April SPECIAL COACH- 
ING, by esponden \ R.C.M. Paper 
I I e who has passed himself, Pupil 
Mi illist (Piano), R.A.M rse of 10 Lessons, 
M: ‘ rary, Maidenheac 
BY O CANDIDATES F OR MUS.B. 
Cambri M.A. (assistec ) Oxford B.A.) COACHES for 
" t efficic p and very best Methods at 
rrespondence). 


DEGREES. 


y (by ¢ 
St Broadstairs 
4 XPERIENCED ACCOMP ANIST and COACH 
(A.R. A.M 4.R.C.M., ¢ lal) Ove Orat y ads 
» . ‘ I , lerms 


i I t tla tre 
* IFTON COLLEGE.—SCHOLARSHIPS, June, 
1907 ! ides the other S | pen to Competiti eof 

f for M t ndidate showing also suff 


ati zlis Parti 
Head Mast ary, € llege, Clift 


Soto! BOY REQUIRED.— Very 
Sings Apply, C. S. Knight, Holy 7 

R s.W 

HESTER 

M ANCIES Two 


AN ( 
VAC 


CATHEDRAL. FOUR 
ALTOS, TENOR, and BASS ( t 
undidat must be ‘ Stipend 


» Ald 


*ENOR and. bee RE OU [RED 
Ja ss r R ad, ¢ 


hor: ‘ i ator ad rma! 


Voluntary), S 
nberwe (sood ch 


Apply 


James’, Kidbrook, 
ul \pp Mr. W. E. 


I 
Old D i ad, Blackheath, S.1 


ace TENOR, for St. 
l t Salar I 


“TENOR WANTED at for the 
» A Bech Lig! Salary, £15 per year. 


Apply, } e Turner, 3, Manor Road, Be kenham, 
B \SS WANTI D for All H: slows? ( hur ch, 
Street, E.¢ Must | mmunicant and g l uder 


ddress, The ( ate 


SNGAGEME NT, 
yt X., 


once, 


; omieadt 
Frid | t salary, 412 
ADY SOPRANO requires 
4 r oncert work Small yearly salar 


Mountfield R ( Finchley, N. 
SOPRANO (L.R.A.M., A.R.C.M 


VICES, i expenses y. Address, I 
I War ir Street, W. 


RGANIST and CHOIRMASTER WANTED, 
for St. Geor e's Pr sbyter r West Croydon. Salary, 
letter, with testi- 


offers SER 
R.A.M., N 


N 


RGANIST or Assistant) requires POST, Noncon- 
Refe ‘ R.L. H Heckford, 3, Richmond 


CHor EXCHANGE, 136, FIFTH AVE., NEW 
YORK ORGANISTS and SINGERS can secur $500 to $1,500 
(£ico to £ 3 positions i United States by Sub- 
t the JOHN I WEBSTER CO.S CHOIR EXCHANGE. 
\NIST WANTED r new Cathedral in Qhio. 
4 Ci f 40x New 4-manual Orga 
ORGANISTS 1 SINGERS WANTED 
$400 t rials (on the 
Appoin 


Hargreay i vh, to St James CI 


ORG 


Ma y 1 
Mr. T. A 
Or 

A RTI LED PI .RE QU IRED by ay | 
4 f St. Pa Cc} z Three r 1 


\s 


4A. R.C.O., Ta 07 (7wo Pupils entered 
] ¢ 


liberal salary for } 
ty Church, | 


Church of | 


VACANCY in his 


19, Clarendon Gardens, 


. THORNE has a 
a RESIDENT PUPIL. 


M ewe fe A, De 


tida Vale, V 


Viol AINIST (young 
the Portsmouth Division, 
Lieut. George Miller, 


WANTED, 
Royal Marines. Apply to the Bane 
master M.V.O., Mus. Bac., Forton Barracks 
Gosport. 

M USIC WORK OF 


Arranging, 


EVERY KIND, 4 oring 
4 Copying, and Sol-fa We Wore 
set. WM. LANE FROST, Avonley, Hatcham Park, I ee . SE. 
YRACTICAL FINE TUNER and REPAIRER 
WANTED. Must be able to regulate. Send photo, age 
references, and say what salary required. Young musical man preferred 
A. T., Novello & Co., Ltd., 160, Wardour Street, W. 


\ TANTED, PIANOFORTE 
ence in Pipe and American Organs. 
ympetent man. Apply, S. H., N« 

Wardour Street, W. 


\ TANTED, 
for Manchester 
uur Street, W. 


Transposing, 


TUNER, with experi. 


First-class situation fora 
wello & Co., Ltd., ré& 


TUNER and REPAIRER, 
Z., Novello & Cx Ltd., 160 


first-class 
district. Y. 
Ward 
M** SIC ASSISTANT.—WANTED, immediately, 
yung Man who has a thorough knowledge of the Catalogu 
acter wil strict investigation. 
sing photo n 
Novello & ¢ Ltd 


REQUIRED for 


bear 
graph, stating age 


referer wes an 
, 160, Wardour § 


* Musicus, 
; 


AA Goats. AN’ Th 


for young na Bo man, a 
Storry, Souths 
Y OUNG JOURNALIST, old Cathedral Chorister, 
lesires POST as SECRETARY ay senee r institution, with 
view to training for ional singer Jo alist,” Novello & ¢ 
Lt 160, Ward 
y' JUNG L 
Establishme 


1. Apply, 


Music and Smal 


ge of catalogues necessary. Specially 


house accommodation is availal 


ADY seeks 
t. Can: mpany and 


a 
Mine Lavk, , Earl's ¢ 


ks SITUATION in Musi 
ut sight. West Er 
s, S.W. 


read 

| preferre rt Garder 

; VERY COMPOSER should send for DINHAM, 
BLYTH & CO.’S Specimens and Price List (free) for printing 

a ms, Hymn Tunes, Xc., from 24 copies upwards 

| church Street, London. Established 1872. 

| YOU R HY MN TUNE anp WORDS PRINTED, 


too ( s. 6d. ; Kyries Vespers, 4s. 6d 


| 6d. (see above). 

| ORGAN PRACTICE.—ORGANISTS can PRAC 
| PISE on the Grand four-manual Orga n by Wixuis (blown by 
| hydraulic engines trolled « board) in the Concert Hall d 
| the Hampstead C I is W ane by hot water 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead. Conservatoire, Swiss Cottage, ‘NW. 

| N.B. he ¢ i zht minutes by rail from Baker Street 


nservatoire is eig 
| —- litan Ra 


lway. Trains every ten minutes. 
RGAN p RACTICE. 
for cen good condition ; « 

of Organists ped lals 5} own 


by hydraulic engine. 
Evans & Co., ndon Road, Forest Hill, S.E. 
relephone Sydenham. 


N OST useful ORGAN, suit Church or Chapel, 

being one of the Imperial English Pipe Organs, having two 
manuals, 12 stops. Special terms. W. E. Richardson & Sons, Centra 
Organ W: orks, Hulme, Manchester. 


RGANS (New and Second-Hand) for SALE. 

Various prices. Instruments built for Church or Chamber 

from £50, on up- -to-date principles, at Bedwell and Sons, Cambridge 
Organ Works, Cambridge. 


\RGAN (2 manuals, CC | 


Organ Bargain Now « 


361, Liverpool Road, London, N. 
RG ANS for SALE on Easy Terms.—New 2-manua 
zrebuilt, £220. Good Second-hand 


Also one being 
15. Monk's Organ Works, 544, Holloway Road 


gs, Pieces, 


opies, 


onservatoire. Hall 


Three-manual Pipe Organ 
ymplete set of couplers ; College 
ts. perhour. Hamilton 
(1 minute from Station} 


to A), complete Pedal 
nstructing. EusTaAce INGRAM 


Irgan, £100. 
Organs, 
Lon : 


£40, £25, £ 
The 2-maneal and pedal ORGAN, 

e Crystal Palace Exhibitior 

th . " from £60, can also be seer 

Park Road Works, West Green, N. 
PIPE ORGAN for SALE, 2 
Splendid condition, and 1, full 
if desired. Also One-Manu 
Hazlewood Crescent 
appointment. 


RGANS. 
now for ‘SALT £ 
Works. Rest € artwrig zht, 
iy O-MANUAL 
n Pedals). 


arranged 
Stoneham, 


rellow 


al Pipe 
West 


Stops (2 < 

£185. Payment 
£27 10S. 

: Park Station, I lor Seen any time by 


SIP E ORGAN (3-manual).—Splendid instrument 


Sacrifice, £60. 3, de Crespigny Park, S.E. 


5 stops, 


USTEL ORGAN for SALE. 
Perfect ncition ; in Apply by lette 


Norman, 4 and 6, Cripplegate 


(single-manual 
black case. 


Street 





for the Band of 


BE 


conait 


Street 


de 


yo 


P E 


+ GC 
Harm 
ne 


Inspe 


IAN! 
Fr 


Street, \ 


Da 
NINE Gl 

(liste 
WELV! 
FIFTEEN 


TWENTY 


p 


TWENTY 


H.M.R.L../ 








THE 





MUSICAL 















‘ 


J 


eon 
x 





amber 
ridge 


eda 
;RAM 


nua 


ha 


Roai 






















TIMES.—FEsRUARY 


1, 1907. 
















3! ORGAN (fine, 2-manual), 19 stops and | 
full compass pedals, hand or foot blown. In perfect | | 
wit Price 35; suitable for mission room, &c. , Huntingdon | 
~E REED ORGAN, 2 manuals, ivory keys, 21 
7 sets — reeds M gnificent tone ; unique desig > 
hip} ase if r offe bargain. Fullest particular i 
sli R., 9, D lis Park, Chu rch End, Finchley, N 
PE \L American ORGANS, One- and Two 
ul, at 





argain prices for ish A 70-guine: 
g A inea RN for guineas ; a 12 
G ps, B 1, for guine Also sev 
Harr y B Smirx, K AD E, i 

| prices I warr king or carriage free 
I l, Stagg ted 1 Holbor t. 1867 
IA <0 for SAL E CHAPEL Grand), nearly new. 
ase tal frame 7} octaves; Length 6ft. 11 in. 
1 At 5) v iew by ppc intm Herring, 1 Mosley 


/ALMAINE PIANOS AND ORGANS. 
CLEARANCE SALE (Disso._utTion oF PARTNERSHIP). 


NINE GUINEAS.—American Organ, “‘ Santley ” Model, equal to new 
€ 15 guineas), 11 stops; also glorious ‘“‘vox celeste and 
a. 
TWELV! GUINI AS Lloyd" Model, little used, 13 stops. Hand- 
high case; church organ effects. Large selection of other 
gans, 5 to 120 guineas. 


FIFTEEN GUINEAS.—Piano (listed 30 guineas). D'Almaine’s 





popular *‘ Duchess” Model, slightly used. Excellent condition. 
I ly tone. 

TWENTY GUINEAS. Pia ‘Waverley M , nearly new 
Up-to-date tone and tou (listed 40 guineas). Phenomenal 

TWENTY-SIX GU INE AS.—SCHREIBER RESONATOR Piano 
(listed 55 guineas). Perfect condition, only used at a few City 
Fi rts. ung, ir frame, Steinway pedal Tone 
and touch perf n. Durability pre wed. No further des« ription 
is neede for this n instrument. The name 
SCHREIBER” is in itself ft excellence. 














PLEASE NOTE,.-—D'Almaine con » all inducements advertised by 
‘ r musical firms. ALSO SP ; ( 7 Al ADVANTAGES. Free 
approval. 20 years’ warranty. Equitable payment system. Best 
City d unts. Full price paid all wed if exchanged for new 
it ment of hig her « lass within three years. Inspection invited. 

olicited. Price list free 


DAL M. AINE & CO. Ltd. 


RY PAVEMENT, City. 


Established 121 years), 


Open ti Saturdays 4 p.m. 


pr AC ‘ICE ROOMS TO LET, near Blackheath, 
and Lewist Stat . R M & ( 
Street, Lewishar S. E. Sees 
ROOM for HIRE, at 304, Reven 


paACri 
0.P A ee 


1s. 


per hour. Apply, Webster & Wa ton, Lt 


ORGAN PEDALS for Pianos. We are 








‘ nounced the. in Buil ate - pana “yh  Netpsetne AND PEDALS. 
fin RL. Yor real merit. CW all, Chorley. ‘Chem. 8 is 
: . Oo H I H 
P [\NO ‘PEDALS. (me Orga Has KIRS1 
ee a FRONT RANK 
EVERY ORGANIST O M 
§ te the IMporTANCE and Spt \ ' Pipe | a 
NORMAN & BEARD’S P c.0 
_ : ; cn ae ve rs 
PNEUMATIC PEDAL ATTACHMENT For THI SEND FOR NEW DESCRIPTIVE BOOKLET, FREI 
PIANO 
-_ 4 ELL-KNowN SoLo O X J. W. SAWYER, 
( tive ] Key s guaranteed BEESTON ORGAN WORKS 
I x (oO te B St 
Pix . 
by LEEDS 
Does Plano 7 PHE 
t \ S l , ss a“ ‘ . ne 
2B! | Radiating and ¢ | ROYAL COLLEGE OF ORGANISTS. 
N BE. il 
, ; ELLOWSHIP EXAMINATION, 
NORMAN BEARD, I 
W s, I INAND STRE l N.W JULY, 1907. 
\ l l s N t 
. SPU aa 3% MPS NAG rty SOLO-PLAYING TEST PIECES 
LOSRS. }'] CRKandS SO uctioneers, P 
M 47, Leicester $ I wt SPECIAL SALES oe 1 i Pe 
MUSICAI INSTR I MENTS ‘ t th t 
Sa I Li ries. Mt | ( 1 c CONCERTSAI! n I ©) ; 
M | 7 GUSTAV MERKEI 
V p I D P S SONATA (N I Op. 86) 
ALEX. GUILMANT 
ADVERTISER wishes to PURCHASE genuine (Fug , 
i [TUNING CONNECTION. |} p price 
\ ( St Bla ey, ) t 











THE 


P. CONACHER & 
Organ Builders 
SPRINGWOOD 
HUDDERSFIELD. 


rWO GOLD MEDALS 


OLD FIRM. 


CO. 


WORKS, 


NICHOLSON AND CO., 


ORGAN BUILD 
ACE YARD, WOR(¢ 
(ESTABLISHED 1841.) 


PAL 


THE 
[DE 


WITH 


AL 


ONE, TWO, OR THREI 


-ESTE 


R 


fror 


iN USIC for DISPOSAL (Classical), Piano, Org: 
4 Vix lin, Singing, Theory, Oratoric x Send f 
W. Roberts we ire hfield Road, Acton, ~ 1 “Ww 
‘0 ORCHESTRAL SOCIE TIES.—MUSIC LET 
ee HIRE. Apply, Ho Libraria Newbury mate 
Orchestr nion, Newbury 
NM U SIC COPIED and TRANSEUSED,, cles 
ly, 4d. per p Numer M 
Harrison, Rossall Beach, Fleet \ 
HE TENOR. VOICE AND. ITS TRAINING. 
By E. DAVIDSON PALMER, Mus. B Oxon. Als 
the same author, THE BOY'S VOICE \1 THE BRE \KING 
P RIOD. € pamphl reveal unknown and all-import 
t the male v may be ed from Mr DAVIDSON 
PALMER, 11, Grazebrook Road, $ Newington, N.; 1 
JoserpnH Wiiiiams, Ltd., , Great Portland Stre WwW. 
“a ROTHER MUSICIANS ” (W.& F. E. BACHE). 
CLEARANCE AT REDUCED PRICES. Anecdotes ar 
portraits of Liszt, Bulow, Bache, & Cloth, » (pub. 6s , 10 
per copy, post-free. Al vorks f € S., 401 I 
Green Road, Leytonst: 
i ASTER.—U > De 2d. Communion 
+ Service (6d.). By J . + JONE ria Spe 
Co} One St p Br R Bris WEEKI x Co., I 


REED ORGAN 


MANUALS 
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TRINITY COLLEGE oF MUSIC. |John Broadwood & Sons 


(Ix 
IM D 


I tiGutT Hox. LORD COLERIDG +» K. NEW ILLUSTRATED CATALOGUE non ead 
Warde EDMUND H. TURPIN, Mus.D. SIR ALEXANDER MACKENZIE (Principal of the R 
—— Academy of Music) writes : 
SIXTY-SEVENTH HALF-YEARLY HIGHER would appear somewhat late in the day to praise Messr 
I 





XAMINATIONS wood's Instruments, but they seem to become better and better as th 


famous English firm grows older. 

rhe fine and durable workmanship and magnificent tone (capable 
all shades of expression and force) give full satisfaction to ama'ecur a 
artist alike January, 1906, 


CONDUIT STREET, BOND STRE ET, LONDON, 


LIST of the SUCCESSFUL CANDIDATES at the EXAMINA 
TIONS COLLEGE and HOME CENTRES in 


tif 


wre —s Low. BOSWORTH EDITION 


hire 


LICENTIATES IN MUSIC semanas rvemoz 


, George Henry Sadler, Thoma urch Saxby, en " * 
WASSOCIATES IN MUSIC. LOVE LYRICS 


ohn Henry Moss, NEW SERIES OF MUSICAL RECITATION 


rt Ee ‘ rR ’ t 30 ary Saunders. 


__ MATRICU LATION. (HUMOROUS AND WITTY) 


Frederick Charles Harrop, Ethel Lamt 
Alice Whitehead. BY 
LICENTIATES “e . 
PIANOFORTE Bie Bueges s, Frances Exhobived: Gatrill, ST AN | KY | | AW LEY Sir Ch 
os / . ret - ; Jichardson nie . “s 
Sa th - M fatter Nel lie Weiss. Ge an ; ~ W ewe : - —— = - . ot. Paul § 
VIOLIN.—Mabel Evelyn Priestley. : : Damen : not be fo 
SINGING.— Marguerite Ethel Boyton As given with such great success by Miss LENA ASHWELI . | 
ASSOCIATES Miss CONSTANCE COLLIER, and other Artists. with the | 
PIANOFORT I edith Mary Atkin . Kathleen Mercy Bellw od, eae - - : w employec 
rence A J - B —. I = os : ith Marg aus —_ 2 I hillida flouts me” : ; Tradition cathedral 
Annie Giler, Love is a Sickness “ Samuel Danie 
Haycock, |‘ Why so pale?” ... . Sir John Sucklix . : 
es, Kathleen | ‘Cupid and Campaspe” ... John Lyh still exist 
au ** The Constant Lover” . , . Sir John Suckling 
** Phillida and Corydon ” . Nicholas Breto 
** Shepherd, what ’s Love ?’ Sir Walter Raleigi 
Pou d ane I. TS. Sates, Davee See ~ Yes, I’m in Love” , William Whitehead 
“Emily Violet Sherwood, Edith Alice Sibb: ‘ My Heart and thine 4 Sir John Suckling 
ns, Nellie B Smith, Stella Spre "| ** Meet we no Angels? Thomas Ashe 
’ Vie let Thomps m, Grace | ** Cupid’s Arrow” ... 
Wilkinson, Edith EI ** The Cheat of Cupid” 
** Young Colin” 
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der new re JL. ations. By order, SHELLEY FISHER, Secretary. 


next column, | Mandeville Place, London, W. 





THE MUSICAL TIMES.—FeEprvary 1, 


1907. 





Che Wusical Cimes. 


FEBRUARY 1, 


1907. 





SPECIAL NOTICE. 
Editorial and Advertisement Offices 
Musical Times’ are 


Tih 
of ‘The now 
yemoved to 


160, Wardour Street, Soho, W 





ST. PAUL’S CATHEDRAL. 


(Continued 7 page 10.) 


Sir Christopher Wren is always associated with 
St. Paul’s, his magnificent monument, but it must 
not be forgotten that he had an official connection 
with the old cathedral also. As Dr. Wren he was 
employed soon after the Restoration to repair the 
cathedral, which was then in a very ruinous and 
neglected state. His scheme—the plans of which 
still exist—included the entire removal of the 


THE LIBRARY OF ST. 
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central tower and ‘reducing this middle space 
into a spacious dome or rotunda, as being that by 
this means the church will be rendered spacious in 
the middle, which may be a very proper place for 
a vast auditory.’ In spite of the incongruity of 
placing a dome of the Italian style upon a 
Gothic church, Dr. Wren had full authority to 
carry it out, and was only prevented from doing so 
by the Great Fire of 1666. 

Immediately after the fire Dr. Wren, F.R.S., 
who had been appointed deputy surveyor-general 
and principal architect for rebuilding the whole 
city, began to fit up a portion of the dilapidated 
cathedral for temporary use in divine service. On 
January 15, 1667, King Charles II. issued an 
order stating that ‘It being thought necessary in 
the mean time (till it shall please God to bless 
us with a more favourable juncture for doing 
something more lasting and magnificent) that some 
part of that venerable pile be forthwith restored to 
its religious use—was this day ordered that a choir 
and auditory for present use be forthwith set out.’ 
A portion of the nave, covered with a wooden roof 
below the triforium gallery, was made available for 
the services, which continued to be held until 1673 ; 
but at present there is nothing to show whether an 
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gan was erected, or whether the services were fully | 
é Prana 
on, not however without producing symptoms of 
nal de mer in Mr. Pepys, who records in his Diary 
(September 14, 1668): ‘Up betimes, and walked to 
the ‘Temple, and stopped, viewing the Exchange, and 
St. Paul’s, where strange how the very sight of the 
stones falling from the top of the steeple do make 
sea-sick ! 
The Dean of Paul’s (Sancroft) most 
inxious to build an entirely new cathedral. Wren 
(who was knighted in 1672) thereupon submitted a 
plan which, although approved by the King, failed 
the cathedral clergy. The design was 
Greek a cross with four equal arms 
with a great in the centre. The building 
committee rejected this plan as ‘departing too far 
from the Gothic,’ 
arm the space would have 
for the usual arrangements of sanctuary and choir. 
Wren then set to work on other designs, being not 
a littke hampered and hindered in developing 
them by amateur criticisms. At length, after 
having made many plans, he produced one that 
finally accepted by the King, because, in| 
the terms of the Royal Warrant for commencing 
the building, ‘we found it very artificial | artistic], 
proper, and useful.’ Wren had 
certain modifications this design which might 
him desirable, with the result that 
he evolved his genius-mind the noble 
one of the glories of English 


me 


ot. was 


to satisly 
cross 


dome 


been totally insufficient 
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from 
edifice which is 
architecture. 

It was not until nearly eight years after the fire 
that Wren (on May-Day, 1674) began to clear the 
ground for the foundations of the new cathedral. 
When © he to the middle tower——which 
formerly bore the steeple and which still stood some 
200 feet high—he found it to be 
that he blew it up with gunpowder. 
up process was continued, in his 
of his subordinates, with the result that a 
was the churchyard into a 
women were seated at work. 
being ordered to use no more gunpowder, Wren 
resorted to the methods of the battering-ram. We 
ire told that thirty men so ‘ vibrated this machine’ 
that it ‘ beat in one place against the wall the whole 
day.’ As the operation had no immediate effect, 

y were disposed to give up the task, but the 

“at architect bid them not despair but try, 
try again. ‘The next day the walls began 
tremble at the top, and in a few hours the tower | 
fell. Thus encouraged, Wren continued to use 
the battering-ram levelling all the walls that 
remained of Old St. Paul’s 

The the new 
June 21, 1675, some authorities say by Wren, 
by Thomas Strong, the master mason. 
King, Archbishop, nor even Lord Mayor 
to have been present on so 
occasion, nor is any ceremony recorded. 
good progress was made with the building that the 
choir was opened for divine service on December 2, 
a day of thanksgiving for the peace on the 
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Certain it is that the patching process went | Mac aulay says : 


William III. had announced his intention of | ing 
one of the congregation. But it was represented to him 
that, if he persisted in that intention, 300,000 people 
weuld assemble to see him pass, and all the parish 
churches of London would be left empty. He therefore 
attended the service in his own chapel at Whitehall, 

» At St. Paul’s the magistrates of the City 
appeared in all their state. Compton [Bishop of 
London] ascended, for the first time, a throne rich 
with the sculpture of Gibbons, and thence exhorted a 
numerous and splendid assembly. His discourse has 
not been preserved, but its purport may be easily 
guessed, for he preached on that noble Psalm : ‘I was 
glad when they said unto me, Let us go into the house 
of the Lord.’ He doubtless reminded his hearers that, 
in addition to the debt which was common to them 
with all Englishmen, they owed as Londoners a 
peculiar debt of gratitude to the divine goodness, which 
had permitted them to efface the last trace of the 
ravages of the great fire, and to assemble once more 
for prayer and praise, after so many years, on that spot 
consecrated by the devotions of thirty generations. 


The north-west chapel was opened on February 1 
1699, and in 1710 the top-stone of the lantern wa 
laid by the son of the great architect. (The bal 
'and cross were subsequently added.) ‘Thus the 
splendid structure occupied thirty-five years in 
building, and forty-four years had elapsed since 
its Gothic predecessor had fallen a victim to the 
flames. One of the most remarkable things abou 
St. Paul’s is that it was built during the episcopate 
of one bishop London (Compton), under one 
(Thomas 
The cost of its erection was largely met 
all coal that entered the city, and 


Various estimates have been givel 
as to the actual cost of the building at the time 
its completion: if the estimated sum of on 
million sterling be accepted, then, according to the 
value of money at the present day, the cost wa 
£, 5,000,000, During the whole time of th 
building Wren received a sal: ary of only £ 200 pe 
annum. It nothing short of a scanda 
that in 1718, the eighty-sixth year of his age, he 
should have been suspended as architect in favour 
of William Benson, because the latter was said 
have been a favourite in high places. Th 
venerable architect retired to his residence # 
Hampton Court and ‘resumed his philosophica 
studies with as great delight as ever.’ Once a yeat 
however, this famous octogenarian used to find his 
way to the cathedral where, seated beneat) 


seems 


its mighty dome, he would contemplate his majesti 


| ninety-one. 


Wren lived to the great age 0 
He died in 1723, and his remains res 


masterpiece. 


|in the crypt of the cathedral, beneath a plain black 


the 


important an | 
Such | 


{the north transept, 


| marble slab bearing an inscription concluding wit 


well-known words: ‘ Lector, st monumentum 
requiris, circumspice’ (Reader, if you would sé 
his monument, look around you). At th 
suggestion of Mylne, then the (¢ ‘athedral Surveyo! 
this i inscription was placed early in the last centul 
on the west front of the organ screen, now "! 


as we see it. Barham 
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tHE MAGNIFICENT WOOD-CARVING OF GRINLING GIBBONS IN THE CHOIR. 
. B. Bolas & Co.) 


(Photograph by Mess» 


‘Ingoldsby Legends’ thus refers to the word 


1S pi 


e: 
Which an erudite Verger translated to me, 
‘If you ask for his monument, S77-cosme-spy-see 


dimensions of the cathedral are as follows : 


il length 
epts 


eter of dome at the first stage (about) 


Height of cross from the ground 
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he 


t of western towers 


Any attempt to describe technically or in 
detail the architecture of St. Paul’s Cathedral 
would be much beyond the scope of this 
article. Its external and internal features are so 
familiar, either from personal observation or 
pictorial representation, that such a description 
is unnecessary. A few characteristics may, 
however, be referred to. The plan of this 
most important Renaissance church in England is 
that of a Latin cross. Unlike other English 
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cathedrals it is classic in design. It has been 
well said that the dome, which is by far the most 
magnificent and elegant feature in the building, 
rises from the body of the church in great majesty. 
It may safely be affirmed that for dignity and 
elegance no dome in Europe affords an example 
worthy of comparison with this. It should be 
observed that the true dome, that which is seen 
from the interior of the building, is only one of 
three. Wren ‘ would have been content to finish 
off the building at the height of this inner, lower 
he to a general wish to 
as to give a greater 
cathedral ; the lantern with the 
a splendid climax to a 
Che ordinary passer-by is 
unaware that there difference between the 
interior and exterior walls. Asa matter of fact the 
upper order is simply a screen to hide the flying 
buttresses, and, moreover, to add strength to the 
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great arches of the superstructure. The balustrade 
was added at the insistence of the building 
committee, but strongly against Wren’s wish. He 
says: ‘Persons of little skill in architecture did 
expect, I believe, to see something they had been 
used to Gothic structures, and /adies think 
nothing without an edging. It was to meet 
the Gothic pre dilections of the committee that Wren 
added the clerestory to his original design, above 
the attic, in order to obtain a semblance of Gothic, 
or, as he put it, ‘to reconcile, as near as possible, 
the Gothic to a better manner of architecture.’ 
The details of the magnificent 
Grinling Gibbons of the stalls in the choir are shown 
in the photograph on p. 83. For his work this 
consummate artist received the odd sum 
£1 5¢@. No beautiful than 
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handiwork of Gibbons is the exquisite ironw 
gates and grilles, of Tijou, of which a most grac 
example is shown in the photograph oppo 
In connection with the refined work of this ma 
craftsman, Mr. T. Francis Bumpus writes : 


Jean Tijou was a Frenchman, but nothing whatey 
concerning his parentage or his life has been ascertained 
in France, and there is no record of any works havirg 
been executed by him there, although the productior 
and names of nearly every skilled smith during Tijot 
period are known. It is probable, therefore, that he | 
his native country while young and unknown. §S 
Christopher Wren was his great patron in tl 
country in 1665, when he wrote home ‘ My business 
is now to pry into trades and arts. I put myself into al 
shapes to humour them; it is a comedy to me, ar 
although sometimes expenseful, I am loth to leave it.’ 
Tijou’s works may be seen at Hampton Court, 
Chatsworth, Burleigh House near Stamford; some 
iron balustrades which formerly separated the Home 
Park from the Long Walk at Hampton Court are now 
at the South Kensington Museum. 

It is singular that no mention of Wren is to be found 
in the peroration on the frontispiece of ‘ A new Booke of 
Drawings invented & desined by John Tijou : 
sold by the Author in London, 1693,’ an interesting 
volume reproduced by Mr. J. Starkie Gardiner and 
published by Mr. B. T. Batsford in 1898. The entries 
relating to Tijou in the accounts of the building of 
St. Paul’s, still preserved in the Cathedral Library, 
commenced with the year of the publication of the 
above book in 1693 and continue until 1711. With this 
date, all the documentary evidence with regard to 
Tijou ends. He certainly may have ceased working 
then, or perhaps only his long connection with Wren 
may have ended. Tijou’s daughter married Laguerre, 
the painter. 

At Wren’s death the cathedral was left in a severely 
condition of cold nakedness. To 
what extent Sir Christopher designed a system of 
decoration is not fully ‘known, except that he 
wished to line the dome with mosaics. Beyond the 
paintings of Sir James Thornhill (1675-1734) in the 
dome, nothing practical was attempted in the way 
|of decorating the cathedral until nearly 150 years 
after its completion. ‘The Thanksgiving Service 
for the recovery of the Prince of Wales (now 
| King Edward VII.) in 1872, gave the impetus to 
|the present elaborate mosaic work begun in 1892 
|and so skilfully designed and carried out under the 
|direction of Sir W. B. Richmond, R.A., K.C.B. 
lar . » . ° » a ° 
| No stained glass found its way into St. Paul’s prior 
|to the year 1867, when Mr. Thomas Brown, of 
the firm of Longmans & Co., presented the great 
west window. Mr. T. F. Bumpus, in his ‘ The 
Cathedrals of England and Wales,’ has, however, 
shown that early in the 18th century a Joshua 
Price, one of a family of eminent glass painters, 
petitioned the House of Commons to allow him to 
put stained glass into the central window of the 
upper tier in the apse of St. Paul’s. This petition 
concludes thus : 

You’ll [Parliament] be pleased to admit him to the 
Honour of shewing his Talent, in the upper Window 
towards the East, by painting the Figure of St. Paul, 
which Ornament Proportioned thereto, for the further 
Beautifying that Pompous and admired Structure, the 
charge whereof will be justly worth One Hundred ar d 
Fifty pounds, and the Petitioner, as in Duty bound, 
shall ever Pray. 

Joshua Price, Glass Painter, 
Holbourn, near Hatton Garden. 
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hancellor of the Exchequer of that day 
itly had not £150 to spare, as nothing seems 
e resulted from Mr. Price’s petition. 

bells of the cathedral are placed in the two 
n towers. In the southern tower—which 
1s the remarkable geometrical 
d by Wren—is the bell weighing 5 tons 


staircase 


on which the hours are struck, and it is| 


at the death of a member of the Royal 


y, the Archbishop of Canterbury, the Bishop | 


ndon, the Dean, or of the Lord Mayor. 
th this is the bell known as ‘Great Paul,’ 
ng 17 tons, cast by Messrs. Taylor, of 


\borough, and placed in position in 1882. 
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‘Great Paul’ is rung for a short service in the 
north-west chapel at 1.15 daily. The north tower 
contains the peal of twelve bells introduced at 
the instigation of Sir John Stainer: its tenor bell 

1s 62 cwt., and this fine peal is the heaviest 


}in England, if not in the world. 


The Crypt of the cathedral is the resting-place 
of some of England’s most illustrious sons. 
Heroes like Nelson and Wellington; statesmen 
such as Sir Bartle Frere and Sir George Grey ; and 
are not Sir Christopher Wren and John Rennie 
giants in their respective spheres? ‘The sister arts 
of painting and music are worthily represented. 
Here sleep their last sleep five Presidents of the 


SPECIMENS OF THE FINE IRONWORK—GATES AND GRILLES—OF TIJOU. 


(Photograph by Messrs. S. B. Folas & Ce.) 
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Royal Academy of Arts: Sir Joshua Reynolds, 
Sir Benjamin West, Sir ‘Thomas Lawrence, 
Lord Leighton, and Sir John Everett Millais, 
Bart. ; in addition to Turner, Landseer, Cruikshank, 
and Boehm, the eminent sculptor. 

Three masters of English church music 
them former organists of St. Paul’s—who here rest 
from their labours but who being dead yet speak, 
are Dr. Boyce, Dr. Greene (whose remains were 
removed from the church of St. Olave’s Jewry, in 
1888), and Thomas Attwood—*‘ dear old Attwood ’ 
as Mendelssohn called him, and to whom he 
dedicated his ‘Three Organ Preludes and Fugues’ 
(Op. 37) ‘with reverence and gratitude.’ Six years 
have passed since the mortal remains of Sir Arthur 
Sullivan were placed in this sanctuary of the great 
departed. In the crypt are monuments to 
Miss Maria Hackett, the choristers’ friend, and 
Sir John former organist, while in the 
east aisle of the north transept of the cathedral are 
memorials of Sir Arthur Sullivan and Sir John 
Stainer, the last-named a distinguished organist of 
Paul’s. It should not be forgotten that the 
first part of the funeral service of Sir Joseph Barnby 
took place in the cathedral on February 4, 1896. 

Some memorable Thanksgiving Services have 
been held at St. Paul’s Cathedral, beginning with 
that to celebrate the Peace of Ryswick in 1697, 
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already been made. (©n November 12, 1702, 
eight months after her accession, (Jueen .\nne 
attended the cathedral in order to take part in the 
national thanksgiving for the success of John, 
Duke of Marlborough, and the British army in the 
Low Countries, and for the destruction 
Spanish fleet in the port of Vigo by the Duke of 
Ormond and Sir George Rooke. An Order in 
Council decreed that for that day St. Paul’s should 
become the (ueen’s Chapel Royal, and that all 
arrangements should be in the hands of the Lord 
(Chamberlain. Ihis transference of authority 
became the model and precedent for royal 
receptions at St. Paul’s. Marlborough’s chain of 
successes caused the Queen to attend no fewer 
than eight Thanksgiving Services within ten years. 
An old print giving an illustration of the service 
on December 31, 1706 (a Thanksgiving for the 
battle of Ramillies), shows that a full orchestra of 
instruments, seated near the organ (then on the 
choir screen), took part in the pan of praise on 
that occasion. Charles King’s bright little anthem, 
* Rejoice in the Lord, O ye righteous,’ was one of 
the pieces performed at that service. In an old 
manuscript score in the possession of Mr. John S. 
Bumpus, it is headed, ‘ Sung at the Thanksgiving at 
St. Paul’s, December 31, 1706, upon ye successes 
of ye foregoing campaign.’ 

King George III., during his long reign, paid 
several State the cathedral. It is well 
within living memory that on February 27, 1872, 
(Jueen Victoria attended a special { 
Service for the recovery from illness of the Prince 
of Wales (now King Edward VII.) ; and who can 
that most memorable occasion—June 22, 
when the venerable (Queen took part in a 


V isits to 


forget 
1897 


two of 


of the] 


‘Thanksgiving | 
> 


solemn service of thanksgiving for the completion 


'of sixty years of her happy and eventful reign? 


That unique and pathetically grand service was 
held on the western steps, the music being under 
the direction of Sir George Martin, organist 
of the cathedral. An inscription has been cut 
at the foot of the steps to mark the spot where 
the Queen’s carriage stood at that great event 
in the history of our beloved land. 

The Library is a specially attractive spot to the 
book-lover by reason of its treasures and the variety 
of its contents. 

Sit here and muse !—It is an antique Room ; 

High-roof'd, with casement, through whose purple panes 

Unwilling Daylight steals amidst the gloom 

Shy as a fearful Stranger. 

Hark ! while we muse. without the walls is heard 

The various murmur of the labouring crowd. 

How still, within those archive cells interr’d, 

The Calm Ones reign. Lorp Lytton. 

Well - housed and carefully arranged and 
catalogued, the books have found a home in a 
spacious apartment (of which a_ photograph is 
given on page 81) placed high above the south 
aisle of the nave at the extreme west end of the 
building. ‘The gallery is supported by exquisitely 
carved wooden brackets executed by Jonathan 
Mayne at a cost of £8 10s. each, while the flooring 


; rea ; | consists of 2,300 pieces of oak, inlaid, and without 
at the opening of the Choir, to which reference has | 


pegs or nails. Although the Fire of London 
destroyed a large part of the old collection of books, 
the archives still contain over 2,000 manuscripts 
relating to the cathedral and dating back to the 11th 
century, as the Ninth Report in the Historical 
Manuscripts Comntission (1883) testifies. Over 
the fireplace is a portrait of Henry Compton, 
Bishop of London from 1675 to 1714, who 
practically started the collection by bequeathing 
half his library to the cathedral. It is interesting 
to learn that a former librarian and minor canon 
was the Rev. Richard Harris Barham, author of 
‘The Ingoldsby Legends,’ while the name of 
William Sparrow Simpson, formerly sub-dean, 
succentor, and minor canon, should ever be held 
in grateful remembrance for the care he bestowed 
upon the treasures committed to his charge as 
librarian, and for the excellent catalogue which 
he prepared and published in 1893. 

It is only possible within the limits of space to 
refer to a few of the books and manuscripts. ‘The 
handwriting of two Kings of England is to be 
seen in the following documents concerning the 
rebuilding of the cathedral after the fire : 

I will give one thousand pounds a yeare 
Whithall 20 March 1672 
CHARLES R 
I will give two hundred pounds a yeare to begin from 


midsommer last past. July 17, 1675. 
JAMEs. 


The ‘Merry Monarch, however, never fulfilled 
his promise ; he doubtless had other claims upon 


his private purse. Not so (Jueen Victoria. Here 
is her fine signature against a promise of ¥£ 1,000 
towards the decoration scheme—promised at the 


| Thanksgiving Service in 1872, at the recovery o! 


her eldest son, and duly paid. ‘The librarian, the 
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Rev. 

seems to have found its way 

know from Westminster. 

to the Obits and Services in Henry the Seventh’s 
Cha} Westminster Abbey,’ really a ‘Deed 
of Penalties’ of the year 1504. This richly 
illuminated manuscript—its colours of 400 years 
ago still most brilliant—is thus described by 


Dr. Sparrow Simpson : 


\ manuscript very sumptuously bound in velvet, lined 
with damask, with green silk tassels at the corners. On 
each side are five silver-gilt bosses ; those at the four 
corners bear a portcullis, on a ground party per pale 
argent and vert: that in the centre bears the royal 
arms, with supporters, surmounted by a crown. Three 
clasps of enamelled silver, bearing Tudor roses, close 
the book. Pendent from it are four silver boxes (one 
box is imperfect) containing fragments of seals: the 


boxes are inscribed — 
S1 . ARCHI . CANT. S. Cari . WINTON 
S1 . Caprroi CANTO 

whilst the fourth box bears on one side the arms, 


Gules, two keys in saltire or, impaling the arms of the 
Confessor. And on the other side, these two coats of 
arms impaling each other in chief; and below, Azure, 
on a chief indented or a pastoral staff paleways and a 
mitre gules, for Westminster Abbey. The velvet cover 
extends nearly a foot below the volume, and covers the 
seal-boxes. The initial letter represents King Henry VII. 
seated, giving this very volume to Abbot Islip, who 
kneels before him ; behind the Abbot are four kneeling 
monks. 


An interesting historical manuscript is the Vow 


f King Charles I., set forth in these words : 


I. A.B. doe here promife and folemly vow in the prefence, 
and for the fervice of Almighty God, that if it shall pleate 
His Divine Ma'® of His infinite goodnesie to restore Mee 
to my iust Kingly rights, and to reestablith Mee in my 
Throne, I will wholy give backe to His Church all thote 
Impropriations w*" are now held by the Crowne: and what 
Landes foeuer I now doe, or should enioy, we" have been 
taken away either from any Epifcopall See, or any Cathedral! 
or Collegiate Church, from any Abby or other 
houte, I likewite promite for hereafter to hold them from 
the Church, under fuch reafonable and rents as shall 


religious 


fines 
bee fet downe by fome contcientious perfonne, whom | 
all uprightneste of heart to direct 


promife to choole wt! 


Mee in this particular. And I most humbly beteech God to 
accept of this my Vow, and to bleste Mee in the detignes ] 
haue now in hand through Jesus Christ Our Lord : 
signed) Cuartes R, Amen, 
Oxtord 13. Ap : 1646. 


A Psalterium cum Katlendario is probably one 
ff the old service books formerly in use at the 
cathedral. Folio 9g contains the hymn 
dierum omnitum, with its musical notation on a 
staff of four red lines. The initial B of Psalm I. 
is formed of interlaced work on a burnished gold 


panel, with figures of our Lord, and of the devil | 


who is playing a violin! ‘lhe musical manuscripts 
include the autographs of Dr. John Blow’s anthem, 


Primo | 





scored for strings and trumpets, ‘ Blessed is the | 
man that feareth the Lord,’ and Goss’s ‘© taste | 
ind see,’ this manuscript being dated ‘ 22nd Jany,., | 
1863,’ in addition to Sir George Martin’s| 
Service in A. 

Bibles and Psalters of olden times naturally find | 
a place on these shelves. ‘I believe this book ! 





| 
\. P. Besley, hands us a treasure which| to be worth £1,000’ says Mr. Besley as he hands 
how or when is not/us the first edition of Tyndale’s Mew Testament, 
It is a ‘ Deed relating | published at Antwerp in 1526, of which the only 


other copy known is in the library of the Baptist 
College, Bristol. ‘This is the first complete English 
edition of the New Testament a precious tome 
which Ames calls ‘The phcenix of the library.’ 
In its original state the leaves of the Gospels 


and Epistles were purposely and _ ingeniously 
intermixed so as to disguise and disfigure its 
contents. Unfortunately its ancient form has 
been completely destroyed. lo quote from 


Dr. Simpson : 


The sheets have been arranged in proper sequence 
and the volume rebound, thus destroying what in all 
probability was a contemporary binding, and, what is 
even more to be deplored, the striking evidence that the 
copy originally afforded of the methods adopted to 
disguise and-disfigure the interdicted volumes in order 
to avoid detection in those early days of the Reforma 
tion, when the reading and possession of any part of the 
Bible in the vernacular tongue were strictly prohibited, 
and the search for copies vigorously carried out with 
a view to their destruction. 





ITAWd ILONVS 





LONDINENSIS. 


rHE BOOK PLATE OF ST. PAUL’S CATHEDRAI 


LIBRARY. 


A volume—which Barham (of Ingoldsby fame) 
regarded as ‘the gem of the library ’—is the quarto 
edition of ‘l'averner’s Mew Testament, 1539, which 
‘I believe to be unique,’ says Barham in some 
notes thereto prefixed. He calls attention to some 
remarkable misprints, for instance : 


1 John 5, 17.—All ryghtwisenes is syn. 

Revelation 10.—They are also seven kynges, 
fyve are fallen, and one is, and an other is, and an other 
is not yet come. [Total =ezy/¢ kings 

1 Corinthians 15, 48.—As is the earthly, suche are 
they that are hevenly. 


t/s 
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tiny tome, measuring | office, and the large number of sermons preached Th 


Another unique volume is a 
>is} inches, of which we 


give the title-page in| at Paul’s Cross. These open-air discourses bea I ¢ 
some quaint titles ; for example : 


is 


facsimile 


FOVRE 


SCORE AND 


vVEN PSALMES OF DA- 
VID IN ENGLISH MITRB 


by Thomas ft. rneholde and others: 
conferred with the Hebrews,and 
in certeine places corrected , as 
the fenfe of the Prophet 
requireth, 


(:) 


whereunto are added the Songe of Si- 
meon, the then Commandements and 
the Lords Prayer. 


IAMES, Ve 


Many be affiicted,let him pray : and 
if any be mercie, let him 
fing Pfalmes. 


M D LXk 


| 


notice two curious 
‘then’ for ‘ten,’ and 


The reader will naturally 
misprints in the above title 
‘mercie’ instead of ‘ merrie.’ 
This Psalter, ‘ The Forme of Prayers and 
Ministration of the Sacreméts Xc. fed in the 
Englifh Church at Geneua,’ and Calvin’s ‘ The 
Catechisme of Maner to teache children the 


A notable and very fruictefull sermon. 

A sermon no lesse fruitfull then famous , 
by R. Wimbledon and found hid 
in a wall. [This homily reached a fifteenth 
edition. ] 

A counter-poyson, modestly written for the time. 

Love’s complaint, for Want of Entertainment. 

The White Devil, or the Hypocrite Uncased 

The laver of the heart; or Bath of sanctifi- 
cation. 

The White Wolfe. 

Tormenting Tophet, or a Terrible description 
of Hell. 

1640. The Love-sicke Spouse. 
The earliest sermon preached in the cathedra 
that is preserved in the library is that by Dr. Cole 
(c. 1511), Dean of St. Paul’s and founder o 
St. Paul’s School. It is unfortunately incomplete 
but a perfect copy is in the Archiepiscopal Librar 

at Lambeth. 

St. Paul’s became a book centre even in the 
16th century. In an interesting paper read before 
|the London and Middlesex Archzological Society 


| , . . . 
jon ‘St. Paul’s Cathedral, and its early literar 


librarian of the Guildhall Library, said that oj 
thirty-two booksellers and printers in London in 
the year 1556, fifteen lived in St. Paul’s Churchyard 
From Mr. Welch’s long list of names we select 
the following, with the quaint signs of ther 
business premises : 
JOHN BALE 1549. Wythin Paules chayne, at the sygne 
of S. John Baptist. 
JOHN CASE 1550. Sygne of the Baule in Paules churche- 
yarde. 
JOHN CAWOOD 1546-1578. 
Poules churcheyarde. 
JOHN DAY 1572. St. Paul’s Churchyard. 


Sygne of the Holy Ghost, 





Christian religion,’ which forms one book, was| 
printed by Zacharie Durand, at Geneva. Of the 
sixty-three tunes, well printed in diamond-shaped | 
notes (melody only), in the Psalter : 


Twenty-two had appeared in both previous editions, 
14 in the edition of 1560 only, and 2 in the edition of 
1556 only. The rest were new. Among the new tunes 
will again be found several French importations. The 
tunes for the English 5oth and t1oqgth are the 
French tunes for the same psalms. The trooth is 
French 134th, the 113th the French 36th, the 
122nd the French 3rd, the 125th the French 21st, the 
126th the French 90th. The 145th and 148th are also 
called ‘French’ by Ravenscroft. Thus far there is 
no sign of any other direct influence. The imported 
tunes, so far as can be discovered, are all French; 
and the rest are English imitations in the same style. 
Dictionary of Musi 


Ist edn. vol. iv. p. 755.) 


the 


(Grove’s and Musicians. Art. 
‘ Psalter’ : 

The 21,000 volumes in the library, together with 
bound volumes of pamphlets, include some special 
series of books, in addition to a large collection of | 
maps, prints, and seals. London topography is well | 
" » ~_ . , i } 
represented, also the Plays acted by the children} 
(choristers) of St. Paul’s. Among the additions 
due to the industry and watchfulness of Dr. | 
Sparrow Simpson, mention must be made of 10,000 | 


| 
pamphlets which he purchased during his term of | 


| JOHN 


RICHARI) FAWKES 1509-1530. Powles Churcheyarde, 
at the Sygne of the A. B. C. 

JOHN GOUGH 1537-1543. The Mermaid in Cheapside, 
next to Paul’s Gate. 

GYBKEN 
yarde. 
WILLIAM HILL 1548. Signe of the Grene Hyll in 

Paules Churche Yarde. 
RICHARD JUGGE 1546-1577. 
Paules Church. 
JOHN KINGSTONE 1553-1553. 
the West door. 
ROGER MADELEY 1553. 
Churche yearde. 
JULIAN NOTARY (early 16th cent.). Dwellynge in 
powlys Chyrche yarde besyde ye weste dore by my 
lordes palyes. 

HENRY PEPWELI 
Churchyarde. 

rHOMAS PETYT 1521-1554. Sygne of the Mayden’s 
heede in Paules Churchyearde. 

JOHN RASTELL 1528-1536. In the Cheapesyde at the 
sygne of the Meremayde nexte pouley’s gate. 

WILLIAM SERES (16th cent.). Hedgehog at the West 
end of Paul’s Church. 

HENRY SUTTON 
Churchyard. 

WILLIAM TELOTSON 1544. West dore of Paules. 

JOHN TURK [1550?] Cock in Paul’s Churchyard. 

ABRAHAM VELE 1548-1586. Lamb in Paul’s Church- 
yard. 

REGINALD WOLF 1542-1573. 
St. Paul’s Churchyard. 


1551. Sprede Egle, Paules Church- 
Bible at the North door of 
Poules Churchyarde at 


Sign of the Starre in Paules 


1518-1521. Holy Trynyte, Poules 


1553-1562. Black Boy in Paul’s 


The Brazen Serpent in 





associations,’ Mr. Charles Welch, F.S.A., late chie! 
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ortrait of Sir Christopher Wren, which 
me of our Special Supplements, is 
phed from the original painting by Sir| 
Kneller in the National Portrait Gallery. 
facsimile signature of Sir Christopher 
indebted to the kindness of the 
P. Besley, minor canon and _ librarian | 
wul’s. It is taken from the first Paybook 
mas, 1675 to Michaelmas, 1676—of the 
of the cathedral. Here are set out the 
t details of payments to everyone engaged 
work, from the eminent architect down to 
blest labourer, including all their names, 
with the cost of materials, cartage, Xc. 
salary payment reads : 


The 
forms 
phot 
( 1( ft 


For 


Christopher Wren, Knt. Sur- 
Gen!! of his mates works, & 
yr also of these works for his 
tions in the work this moneth 
ber, 1675] £16 o4d. 


135. 


\ 
on p. 94. 

fhe concluding portion of this article will 
be devoted to the organs and organists of the 


cathedral and other matters musical. 
DotrreD CROTCHET. 


brief biography of Sir Christopher is given 


(To 
EVOLUTION OF THE 
CHOIR ORGAN. 


(Con 


THE 


udéed /rom page 1.) 


In Germany the Positive seems early to have 
} increased in size until it was no longer portable, 
s and then to have been incorporated with the Great 

It was placed either in front of the Great 
as in English cathedrals at a later date), and | 
called the Brustpositiv, or behind it, and called 
the Aiickpositiv. In England this incorporation 
took place very gradually during the 16th century, 
at the end of which the Little organ was still, in 
some churches, detached from the Great. The 
transition stage appears in the records of Waltham 
Abbey at the Dissolution in 1540, where there were 
a ‘large pair of organs above, on the north side of 
the choir, and a lesser pair beneath.’ ‘They were 
close together, but apparently not joined. 

The Reformation did away with the Rood, and 
left the centre of the screen empty. We have seen 
that there was frequently a Little organ on the 

screen: it must have stood on one or other side 
of, or perhaps behind, the Rood. With the abolition 
of the Rood there was space for the Great, which 
was no larger than a Continental Positive, and 
the rapidly-increasing demands on the executive 
powers of performers would make the advantage 
of placing both instruments under the control of 
a single skilled executant obvious. The Great 
organ was therefore placed in the middle of the 
screen, the Little organ was fixed to it, projecting 
towards the choir, the organist was placed between 
the two, and the combined instruments were called 
4 Double organ. The key action of the Little 
organ was carried under the feet of the player. 





At first there was no stop action: the sliders 
were simply pushed in and out by hand, as in a 
German Positive in the collection of the Rev. 
F. W. Galpin, and as figured in Pretorius. 
Afterwards, when stop knobs were introduced, they 
were in the Little organ itself, behind the player’s 
back, who had to prepare them before he 
commenced to play, is the in some 
Spanish organs to-day. 

When the Rood loft had become by custom the 
normal place for the two organs, Great and Little, 
the Little took the name of Choir organ, not 
because it had any special connection with the 
choral body, but because it faced towards the 
choir of the church. It was also called the Chair 
organ, since it supported the player’s seat. In 
course of time it was found convenient to place 
the keyboards on the north or south side of the 
organ, that the player might command a view of 
the nave as well as the choir, and the name Chair 
organ was then dropped, as being no_ longer 
applicable. Still later the Choir organ 
sometimes enclosed in the case of the Great, like 
the German Riickpositiv, but it did not lose its 
name of Choir organ, because there was an idea 
that its ancient function was to accompany the 
choir. ‘That this, however, was never the case, is 
apparent from the fact that in ancient days it was 
the Great, and not the Little organ, that had its 
normal position in the choir. 

The Choir organ has always had stops of 
smaller scale, and fewer in number than those of 
the Great. It is the ‘Soft organ’ of old voluntary 
composers. The ‘Chaire organ’ of Dallam’s 
instrument at York had the following stops : 
Diapason of wood. §& ft. 

Recorder of tin, unison with the voice. 
Principal of tin. 4 ft. 
Flute of wood. 4 (?) ft. 
Small Principal of tin. 


as case 


was 


8 ft. 


* 
3 
4. 
5 


2 (?) ft. 

The normal number of pipes to each stop 
was fifty or fifty-one at this time. ‘lhe compass 
was a little over four octaves, commencing, lik« 
the German and Italian organs, from CC. The 
lowest octave was usually ‘short,’ the CC sharp 
being omitted, and perhaps some other notes. The 
device of dividing the semitones into so-called 
quarter-tones was known, but hardly yet practised 
in England. From THe Musica Times of 
March, 1904, we learn that the organ built in 
1637 for Magdalen College, Oxford, had an almost 
identical disposition for the stops of its Chaire 
department, viz. : 

Stop diapason. 8 ft. 
Recorder. § ft. 
Principal, No. 1. 
Principal, No. 2 


2. 1 ft. 
Fifteenth. 2 ft. 


Mtw Ne 


In 1690 it was renovated by Renatus Harris, when 
its Recorder and second Principal were changed 
for a Flute and Nason, the latter being a kind of 
flute of 4-ft. pitch, with a very quiet tone. 

In Germany an entirely different conception of 
the Positive prevailed. Organ tone was not by any 
means always built on a foundation of 8 ft., as with 
us. The stop corresponding to our Open Diapason 
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was called the Principal, and of Principals there 


The ‘Little Principal’ Positive seems t 


were four kinds, each of which could serve as a| gradually disappeared during the 18th ce 


foundation stop. To show their 


importance, | Bach’s 


Arnstadt organ, built in 1703, 


Pretorius, in his lists of stops, always gives the |‘ Little Principal’ organ as its only Positive, 


Principal, with its Octave and the mutation stops 
allied to it, in italics. ‘The Great Bass Sub-Principal 
of 32 ft. served as a foundation for the Pedal only. 
The Great Principal, of ft., formed the 
foundation of a Pedal or a Great Organ: its 
‘Octave,’ of 8 ft., took the same place in the 
scheme of tone building as the Principal (of 4 ft.) 
in an English organ, and it had its proportional 
mutation stops. All other stops were more or less 
the nature of accessories to the fundamental 
stops of the Open Diapason order, and this was 
also the case with the third and fourth kinds of 
Principal, the Equal, or Chorus, and the Little, or 
Octave Principal. ‘The Equal Principal, so named 
because it was in unison with the voice, was of 8 ft., 
the foundation of a Great or 
Positive organ : its Octave of 4 ft. corresponded 
in pitch to the English Principal. The Little 
Principal of German organs was of 4 ft. and 


16 


ol 


and could form 


could form the foundation of a Positive only. | however, at this time 


That this kind of Positiy 


being but two manuals. 
Wn in 


survived till the middle of the century is sh« 
the organ erected at St. John’s Church, Leipzig 
in 1744, and entirely approved by its overseen 
J. S. Bach and Hildebrand. Its _ Riickposit; 
contained : 

. Principal, 4 ft. 

Lieblich Gedact, § ft. 

. Hohlflote, 4 ft. 

4. Nasat, 3 ft. 

5. Octav, 2 ft. 

6. Sesquialter, 2 ranks. 

7. Dulciana, 8 ft. 

8. Trompete, 8 ft. 


I 
? 
> 

J) 


Its Brustwerk had : 

1. Trichter-Kegal, 8 ft. 

2. Sifflite, 2 ft 

3. Spitzflote, 2 ft. 
German Positives wer 
‘Equal Principal’ organs 


lhe generality of 


rhe importance of the above nomenclature lay in|[t would be an interesting experiment to pk 


the fact that organs were 
principa's, so that an organ-builder, for example, 
would contract to build an organ with an Equal 
Principal Great, and a Little Principal Positive, 
ind so on. 


named after their| Bach’s so-called ‘ Doric’ 


toccata with the chor 


| organ arranged like a ‘ Little Principal ’ positive, « 


could easily be done on any of the large ani 
complete English organs of to-day. 
Reed stops were invented during the first half 


But any organ except the pedal might have one | the 16th century, and seem to have been at one 


or more soft stops an octave below its Principal, | jntroduced on German Positives. 
to it, just as the Double} Dom Bedos, the first reed stop was the Reg 


acting as a ‘Double’ 


stopped Diapason (or Lieblich Bourdon) acts on | 


the ordinary English Swell organ of to-day. <A 
‘Little Principal’ Positive generally, but by no 
means always, had a Gedact of 8 ft. as its ‘ Double,’ 
and an ‘ Equal Principal’ Great would have a 16-ft. 
stopped an ‘Equal Principal’ 
Positive would not. 

In a three-manual instrument, one of 
Positives would generally be an ‘ Equal,’ and the 
other a ‘Little’ principal instrument, but there 
were cases in which the chief Positive was of 4 ft. 
the of 2 ft. with a ‘}ouble’ 
of 4 ft.: this was a survival of the high treble 
tone of the ancient Portative, mentioned in 
our introductory remarks. The organ of the 
Liebfrauenkirche at Halle, on which Handel 
received his lessons from Zachau, was an example 
of the last arrangement. Built about 1500, it had 
thirty-one stops, of which ten were on the Great, 
four on the pedal (one being divided between 
pedal and manual, in some Italian organs), 
and there were two Positives. We quote the list 
of their stops from Pretorius, with his italics : 


register, though 


‘ 


only, and second 


is 


OSITIV. 
. Gedactes, 4 ft. 
Kleingedactes, 2 ft. 

Spitzflote, 2 ft. 
Siffloit, 2 ft. 
Trommeten, 8 ft. 
Singend Regal, 4 ft. 


RUCKI 
d 4-{t. tone. 
Zimbel. 
Octava, 2 ft. 
Vuinta, 9 ‘? 3) ft. 
(Juintadeen, 8 ft. 
BRUSTI 


Il. 

12. 
OSITIV. 
Principal, 2-ft. tone. 4. Regal, 8 ft. 
Mixtur. 5. Waldflitgen, 1 ft. 
Zimbel. 6. Flachflitgen, 4 ft. 


the | 


| 


According | 


which afterwards developed into the Vox human 


jand became a favourite stop in English Chor 


organs more than a century after its invention 
The organ at the Paulinerkirche (the Universi 


'church) at Leipzig, which was ‘very ancient’ 1 


1618, had a Regal on its Riickpositiv. This, | 
the way, was a ‘ Little Principal’ organ with » 
8-ft. flue stop at all. 

The ‘Trumpet seems to have been the first ree 
stop introduced into English organs ; it was used 
as a solo in ‘Trumpet’ Voluntaries, and wa 
always on the Great. I have not met with am 
mention of reed stops in English organs before th 
Interregnum, nor does there appear to have beet 
one in the instrument built in 1666 for Worceste 
Cathedral by Thomas Harris. .\ Trumpet wa 
added by Christian Smith in 1697 to the alread 
existing organ at King’s Lynn, and it seems as 
reed stops were introduced into England by th 
builders who came from abroad at the Restoration. 
The first reed stop in the Choir organ was th 
Vox humana, just as its predecessor, the Regal 
was the first reed used in German Positives. The 


|Choir departments of the organs built by Fathe 
|Smith for Durham Cathedral (in 1683) and th 


itime. A 


Temple Church (in 1688) had each a ‘ Voice 
humane of mettle’; but no reed was found in the 
Choirs of the instruments altered by Kenatts 
Harris for Magdalen College, Oxford, and built fo 
St. Patrick’s Cathedral, Dublin, about the same 
Bassoon, as_ well a Vox humana 
appears in the organ built for Doncaster |ars) 


as 
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1749, and in that built by Snetzler for 
nn, under Burney’s supervision, in 1754. 
ie Restoration a third organ was added 
alled Double organ. It was called the 
yan, and was perhaps an_ importation 
vad. It was, as a rule, however, not 
ime compass as the other two organs, 
rely a duplication on a small scale of 
he treble portions of some of the Great and 
‘hoir stops, and its pipes were enclosed in a box. 

Jordan caused a shutter to open and 
the Echo box, and thus led to the 
invention of the Swell organ; and so much was 
the new invention admired, that the Choir organ 
began to be considered as of secondary importance 

) the Swell. That is to say, an organ of two 
manuals now no longer consisted of a Great and 
‘hoir, but of a Great and Swell, although the 
Swell, following the tradition of its predecessor, 
the Echo, frequently had an octave or an octave 
Moreover, 
one, was 
incomplete 


King’s 


After 


being 


was 
the 


he Choir 


expected to 


organ, when there 
supply a bass to 


sSwell, which frequently had double its number 


ff stops. Such makeshift organs were quite 


common in England until the third quarter of 


the rgth century, and are even now to be found 
(with pipes of glorious tone quality) in a few 
country churches. 

lhe invention of railways and steamships during 


Bthe roth century, by increasing the intercourse 


between England and the continent, has almost 
insular prejudice 
and a_ healthy 
music: and, together 
the great modern 


grandeur and variety 
the art of 
with the introduction of 
orchestras, the organs in English churches and 
concert rooms have been brought to a size, 
and completeness, and beauty of tone, that rival 
continental examples. ‘The Choir 
ancient place as a complete 


wwainst 
emotion in 


organ holds its 


‘soft organ,’ and is now provided with its full | 
stops. | 


share of 16 ft., mutation, and reed 


\ttempts have occasionally been made to enclose | 
fit in a : 
ikely to become general; the Choir organ has | 
will 
sscarcely submit to an endeavour to make it imitate | 


swell box, but this treatment is hardly 


a dignity and character of its own, and 
its very much younger and somewhat overbearing 


sister, the Swell organ. .- 
: C. F. Anpy WILLIAMs. 


M. Alexander Constantinovich Glazounov, the 
distinguished Russian musician, made his first public 
‘ppearance as a composer on March 30 (17), 1882, 
when his first symphony, composed at the age of 
sixteen, was performed. A committee has been 
lormed in St. Petersburg, under the presidency of 
M. Rimsky-Korsakov, to arrange a musical festival to 
celebrate the twenty-fifth anniversary of M. Glazounov’s 
début as acomposer. (n February 9 a concert is to 
be given in the Hall of the Nobility, St. Petersburg, 
the programme of which is to consist entirely of 
M. Glazounov’s compositions, which will include the 
hrst (Juvenile) symphony and the eighth symphony. 
Hearty congratulations to M. Glazounov on_ his 
semi-jubilee. 


SAMUEL WESLEY A BOY-POET. 


Among various papers, programmes, Xc., that 
Sir George Grove was wont to send me in the years 
immediately preceding his fatal illness, was a poem 
said to have been written by Samuel Wesley when 
he was eight years old. It reached me in an 
envelope inside which was written: ‘This, I 
believe, is genuine, and might be useful to you. 
G. Grove.’ Here is the enclosure, of which | 
now gladly make use : 

AN EptstLE TO MY Mucu Respecrep FRIEND, 
Dr. LupLow, By S. WESLEY. 


‘lo you, dear Doctor, I appeal, 
To all the tuneful city, 

Am I not used extremely ill 
By Musical Committee ? 


Why it’s enough to make one wild : 
They court and then refuse me, 

Chey advertise and call me child, 
And as a child they use me. 


Excusing their contempt, they say, 
Which more inflames my passion, 

I am not grave enough to play 
Before the Corporation. 


To their sweet city waits, altho’ 
I may not hold a candle, 

I question if their worships know 
The odds ‘twixt me and Handel. 


A child of eight years old, I grant 
I am but light and giddy, 

The solidness of Burgrum want 
I'he steadiness of Liddy. 


Yet quick perhaps as other folks 
I can assign a reason, 

And keep my time as well as Stokes 
nd come as much in season 


With Bristol organists— not yet 
I stand in competition, 

Like them, you know, I would be great 
And do not want ambition. 


Spirit I do not want, nor will 
Upon a just occasion, 

lo make the rash despisers feel 
My weight of indignation. 


The trodden worm will turn again 
And shall I not resent it ? 

Who gave the sore affront in vain 
They would with tears repent it. 


Nothing shall e’er appease my rage 
At their unjust demeanour, 
Unless they prudently assuage 
My anger with a Steiner. 
A foot-note, referring to ‘the tuneful city’ in the 
second line of the poem, says : ‘ Bristol ; where he 
was advertised to play at the Oratorio before the 
Corporation, but was afterwards refused on account 
of his age, being almost eight years old.’ 
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\s I could not find any reference to this juvenile | the oratorio performance at Bristol, which, as Mast Applau: 
rhyming or to the oratorio performance which|Sam was born in 1766, would be the year 17, seemed 
prompted it, I placed the verses in my ‘S. Wesley} Mr. H. J. Pollard kindly searched th as 
bundle’ until an opportunity arrived for a visit to| newspapers for that year, with the result _ 
Bristol, when I could investigate the matter on the | found the following advertisement in 7e/ix /arjpfAn ami 


lhe result of that investigation I shall now| Pristo/ Journal of March 26, 1774: 


BRISTOL, Mar: 
For the Benefit of the Infirmary. prevent 
_ manes . : is requ 
Al the CATHEDRAL CHURCH in thi money | 
. City, on Tuurspay Morning, the 31ft inft., will be who ha 
performed the Grand DETTINGEN TE DEUM-, dropt 1 
MANUSCRIPT ANTHEM—and the CORONATION restored 
ANTHEM, all compoted by Mr. Handel. 
And in the Evening of that Day, 

The Sacred ORATORIO of MESSIAH. 

Between the parts of which Mafter Cuartes Westey 
(by particular Defire) will perform a CONCERTO on the 
ORGAN.—The FIRST VIOLIN by Mr. Suaw, Junr— 
The principal Vocal Parts by Meflrs. Tuomas Norak, 
M. B. Wittiam Marttuews, (both of Oxford) Corrs, 
(of Sarum) Mafter Tuxe, (who is one of the principd 
Treble Singers at Mr. Stantey’s Oratorios in London, ani 
Pupil of Dr. Woopwaxp of IJre/and,) Price, (of Gloucefter, ‘the | 
and many other eminent Performcrs.—Several Ladies of f the bo 
Bath have kindly promifed their Affiftance in the psa subs: 
MESSIAH. The principal Chorus Singers Mefirs. Norr f 
and Martuews of Wells,) Mr. Wetcu, &c., with others 
from Bath, Salifbury, Wells, Gloucefter, &c. 

Divine Service in the Morning (which will be Public 
will begin at Half after Ten o’Clock, and the Oratorio a 
Half after Six in the Evening 

For the Benefit of the Briftol Infirmary there will tea 
Colle€tion at the Church Door in the Morning, the Surplu 
arifing both from that and the Evening Performance 
will be given to the Charity ; a Circumftance that cannot 
fail to induce the Benevolent generoufly to countenanc 
this Undertaking 

The Cathedral will be well aired, the Floor matted, and 
commodious Galleries ereCted for the Accommodation of : : 
the Company; of whom it is requefted, that they w ing sit 
purchafe the Books of the Evening Performance at the esidence 
Church-Door = Liddy (st: 

To prevent Confufion and Obftru@ion in the narrow hich : 
Street leading from St. Auguftine’s-back to the College ca ap 
green, it is requefted that the Carriages going to the ™™p00n after 
Cathedral in the Evening may draw up the Green by ommuni 
St. Auguftine’s Church, and in return from the Cathedral, Burgrum 
round the Green down Orchard ftreet. ORs 

The Subicribers to Mr. SuHaw’s Concerts will be admitted respon 
to the Oratorio gratis, agreeable to the original Agreement gm ONCernin 
between them and the Committee under whofe Care thelt [private di 
Performances are to take Plece. us: but 

Tickets for the Oratorio may be had at the Exchangh, ttement 
American, Affembly, Weft India, and Forfter’s Coffee ow 
Houtes ; the Buth and Fountain Taverns, White-Hart Inn, 
and at Mr. Josepx Smitu’s, Watch-Maker, in Broad-ftreet, 
at $s. 3d. each. 

N. B. All the Performers, both Vocal and Inftrumental, 
are requefted to be in Town on Wednefday, the 30th Inftant, 
to attend at the Rehearial, which will begin precitely at 
Half after Two o’Clock that afternoon. 





The performance is thus noticed in Fe/ix Farle 'BGrove’s o 
THE HOUSE AT BRISTOL IN WHICH Bristol Journal of April 2, 1774: not hithe 


\MI S Ss : S BORN . , m — | 
pagans dougie edie depres Thursday Morning, the Grand Dittingen (sic) years. 


oe ee , Te Deum, the Coronation Anthem, &c. &c. were iographe 

ied asin performed at our Cathedral, and a Collection made at BRithor the 

; the Church Door for the Infirmary, and in the Evening & 

proceed to give, together with some notes on the the Oratorio of Messiah, to the most Crowded Audience, prompted 
childhood of that eminent English musician known} ever known in this City on the like Occasion; samuel 
as ‘Old Sam’ Wesley. | Dr. Woodward, of Dublin, conducted the Band, with aymn-writ 
Che ‘ child ight vears »* < of the | great Judgement. Messrs. Norris, Mathews, Corfe, and founder « 

e ‘ child of eight years old,’ in stanza 5 of the | Price, displayed their well known and much approved 


m, furnished me with a clue to the date of} abilities, Master Tuke also was justly entitled ebruary 





“en by 


hedral, 


mitted 
-ement 


thei 


hangh, 
offe c- 
t Inn, 
ftreet, 


nental, 
nftant, 


lely at 


Harlej 


(si) 
were 
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rence, 
sion ; 


Sronfirmed. 


bn the Bristol Directory of 1787 thus : 
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Applaus in short the whole Band, which was excellent, | 


seemed (0 give that noble composition, their utmost 


gssistance, and it was thro’ the whole admirably 


perforn 
4n amusing sequel to these festival performances 
; thus recorded in the same journal : 

It has been hinted to the Managers of the Oratoria, 

that many Ladies and Gentlemen by their Hurry going 
into t Cathedral, Thursday Evening last were 
prevented paying at the Door as they purposed, it 
is requested they will be so obliging to send their 
money to Mr. Burgrum ; to whom it is desired of those 
who have found Cloaks, Rutiles, or any Thing that was 
dropt near the Church, may be sent, that it may be 
restored to the owners. 

It will be observed that in the advertisement 
Yarles (not Samuel) Wesley was announced 
o perform ‘by particular desire a concerto on 
he organ.’ Charles was then sixteen, not eight | 
ears old (see stanza 5), in 1774; therefore, it may | 
assumed that Charles was a misprint for Samuel | 
n the advertisement, and that the elder brother’s | 
name was inserted as being more familiar, the 
ey. Charles Wesley, the hymn-writer, being father 
f the boy performer ; or else Samuel was suggested 

psa substitute for Charles. No mention is made 
f any Master Wesley in the account of the 
erformance, thus the origin of the poem is 


Dr. Ludlow, ‘the much respected friend’ to 
vhom Master Sam addressed his ‘ epistle,’ appears 


LupLow, ABRAHAM, M.D., 
Cumberland Street. 


nd his name ts to be found in the issue of 1801. 
le was doubtless the family doctor, his house 
xing situated about five minutes’ walk from the 
esidence of the Wesleys. Messrs. Burgrum and 
Liddy (stanza 5) are accounted for in three letters 
which appeared in Fe/ix Farley's Bristol Journal 
on after the oratorio performance, two of these 
mmunications being signed respectively Henry 
burgrum’ and ‘T. Lediard’ (? Liddy). This] 
orespondence, which refers to a rumpus| 
mcerning admission to the cathedral by a| 
pnvate door at the performance, need not detain | 
but it fails to endorse Master Sammy’s | 
latement as regards ‘the solidness of Burgrum’ 
ind ‘the steadiness of Liddy,’ as they appear to 
have been lively gentlemen. 
The ‘Stokes’ (in stanza 6) may have been a/| 
bristol organist; he could not, of course, have 
seen Charles Stokes, Wesley’s great friend in his 
manhood, as he was not born till 1784. So much 
orthe poem which came from among Sir George 
Grove’s odds and ends, and which, I believe, has 
not hitherto been printed, at all events in recent 
years. Moreover, so far I can discover, no 
ographer of the musical Wesleys has mentioned 
either the verses or the oratorio performance which 
prompted them. 
Samuel Wesley—son of Charles Wesley, the 
ymn-writer, and nephew of John Wesley, the 
‘under of Methodism—was born at Bristol on 


Y 





february 24, 1766. The house still stands in| 


Charles Street, as shown in the accompanying 


|photograph. I went over a part of this interesting 


habitation, now let out in single rooms, and, 
from a residential point of view, situated in an 
uninviting part of the city. Here Charles Wesley 
had his home for many years—though he was 
frequently absent therefrom on his preaching tours— 
here his children were born, and here John Wesley 
stayed during his evangelisation visits to Bristol. 
Through the courtesy of the vicar of St. James’s 
Church (the Rev. E. F.- Neep), in which parish 
Charles Street is situated, I had the privilege of 
seeing the entry of the baptism of Samuel Wesley 
in the Registers of the church ; the ceremony took 
place on March 15, 1766. St. James’s churchyard 
contains the family grave of Charles Wesley, the 
inscription on the stone reading : 

Sacred to the memory of John, Susannah, Mary, and 
John James, infant children of the late Rev. Charles 
Wesley, M.A., of Christ College, Oxford, and of Sarah, 
his wife. And also of their daughter Sarah Wesley, 
who departed this life on the 19th of September, 1523, 
aged sixty-eight years. 

Hosanna to Jesus on high, 

Another has entered her rest ; 
Another is ’scaped to the sky, 

And lodged in Immanuel’s breast. 
The soul of our sister is gone 

To heighten the triumphs above, 
Exalted to Jesus’s Throne, 

And clasped in the arms of His love. 

That Samuel Wesley was a most remarkable 
letter-writer has been proved over and over again. 
He gave evidence of his epistolary genius at a very 
tender age. Here is a letter (preserved at the 
British Museum) written by Sam when only seven 
years old to his brother Charles in London : 


Bristol, 
April 20, 1773. 

My dear Charles, 

Last Sunday I played a Psalm at Saint 
James Church. Mrs. Vigor says she longs to 
see you & papa at Bristel. I have learnt 
Handel’s water-piece. To-day I had some of 
the Highland Laddie. I saw Mr. Rooke last 
Sunday, he looks very bad. Mr. Allan called 
here yesterday. Have youseen Dr. Ford yet? 
Perhaps he is sowing poppie seed at the sign 
of forgetfulness of his old friends. I have not 
had a letter from him yet. I hope Mr. Worgan 
& Mr. Arnold is well. 

My sister & I join in Duty to papa, & love 
to yourself. . om 
Your affectionate brother. 

SAMUEL WESLEY. 
Prudence’s Duty waits on papa and you. 


This letter is addressed : ‘ Master Wesley, at the 
Foundery, Upper Moor Fields, London.’ This 
Foundery, a Government building for the casting 
of cannon, was partly destroyed by an explosion in 
1716. Bought by John Wesley in 1739, he 
turned it into the first Methodist meeting-house in 
London. Wesley’s earliest tune book—issued in 
1742, the year in which the ‘ Messiah’ was first 
performed—is entitled: ‘A Collection of Tunes 
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to Music as they are commonly sung at There was a young man of Portwgal, 


the Foundery.’ One cannot help smiling at a Who played very well on the bugle. 
, ‘ He blew, and he blew, 


title which has ‘ ‘Tunes set to Music.’ And he tried all he knew, 

()ne more reference to Master Sam’s precocity, But he coz/d not play works that were fug 
and I have done. In the Wesley collection of |The ‘ Last post’ has, in imagination, been sound 
MSS. at the British Museum is this precocious | over the grave of Edgar Jacques, and in recalling ¢ 
boy’s first music book, wherein he has written his; brightest and best moments of his working days, y 
revive pleasant memories which will not soon fade. 


earliest compositions. It contains a /»mposo 
movement in I) for the organ, thus superscribed : 
‘Pull out all the ‘Trumpets you have on the organ.’ 
How very like a boy 


If architecture is frozen music, then Sir Christopl 
Wren was a great musician, and St. Paul’s Cathedr 
a symphony in stone—his masterpiece. 
portrait—which forms our special portrait suppleme 
this month, one that is justified by the article 
St. Paul’s—suggests a few biographical notes up 
; the illustrious designer. Born at East Knoy 
Occasional Wotes. Rectory, Wiltshire, on October 20, 1632, Christophe 
Wren came of a clerical stock ; his father becar 

Dean of Windsor, an office held by his uncle Matthe 

t sympathy with sounds Wren, who was afterwards Bishop successively 

tch'd the ear is pleased. Hereford, Norwich, and Ely. As a Westminst 

EDEL OE he ATER scholar the boy passed to Wadham College, Oxfor 

rT oe . where, graduating in 1650, he was elected to 

on wilh what we hear Fellowship at All Souls’ College, where many of hi 

md the heart replies. drawings are preserved. His friend John Evely 

COWPER. records in his ‘Diary’ some interesting informatia 

concerning the clever young man. On July 11, 16; 
he writes : ‘At All Souls, where we had music, voice 
and theorbos, performed by some ingenious scholas 
After dinner, | visited that miracle of a yout 
Mr Christopher Wren.’ Two days later he refers: 
‘that prodigious young scholar, Mr. Christophe 
Wren, who presented me with a piece of white marbk 
which he had stained with a lively red, very deep,: 
beautiful as if it had been natural.’ Wren receive 


rhe death of Mr. Edgar Frederick Jacques—which 
we regret to record took place at Brighton on| 
December 30—removes a writer of striking personality | 
from the ranks of musical journalism. Born of | 
French parentage, in London, March 27, 1850, he was | 
educated for a commercial career, but in 1869 he | 
entered the profession of music. Leaving Manchester | 


and his business ties there, he settled in London as a | the degrees of D.C.L. (Oxford) and LL.D. (Cambridge 


in 1661. Three: years previously, at the age ¢ 
twenty-five, he had been appointed professor ¢ 
astronomy at Gresham College, and he held th 
Savilian professorship of astronomy at Oxford fro 
1661 to 1673. Having become a great authori 
on mathematics and devoted much attention | 
astronomical and medical subjects, Dr. Wren became 
a prominent member of that group of learned me 
who formed the Royal Society, of which he we 
President from 1680 to 1682. 


teacher and organist of achurch. (It seems difficult 
to realise our departed friend in the capacity of a| 
church organist! From 1874 to 1876 he directed | 
the orchestral services held at St. Andrew’s Church, | 
Tavistock Place. Like some of his colleagues on the | 
press, he did not enter upon the joys and sorrows of 
musical journalism until he had reached the age of 
thirty-five. In 1888 he succeeded the late Dr. Hueffer 
as editor of 7%e Musical World (the old journal of 
that name) and became its proprietor. In three years 
The Musical World came to an end ; its last number = 
appeared on January 24, 1891, after having existed for It was not until he had passed his thirtieth ye 
fifty-five years. In succession to the late Dr. W. A.| that Wren applied himself to the work of his lit 
Barrett, who died in October, 1891, Mr. Jacques|architecture. Once he had begun to cultivate thi 
became, early in 1892, editor of THE Musical TIMEs, | field wherein his great genius was so richly to fructi 
a post he held for upwards of five years, until March, | one important building after another rose in remarkal 
1897. For several years he was musical critic of|rapid succession: for instance, Pembroke Coleg 
The Observer and The Sunday Times. His remains | Chapel, Cambridge ; the Sheldonian Theatre, Oxford 
are interred in the pretty churchyard of Aldrington,|and Emmanuel College Chapel, Cambridge, all bu 
Sussex. within five years. He was appointed architect | 
old St. Paul’s Cathedral—as everybody knows, } 
designed the present noble edifice—and _ later 
Mr. Jacques was best known by his admirable | surveyor to Westminster Abbey. In 1684 he becat 
analytical programmes at Queen’s Hall and elsewhere, | comptroller of works in Windsor Castle, and in th 
in which he tersely and lucidly described many | following year M.P. for Plympton. No fewer the 
compositions. He also obtained distinction as | fifty-two churches in London—how wonderfully vane 
a lecturer, especially on Indian music, which had | their steeples—-can be placed to his credit, in additio 
attracted his _ attention. He discoursed upon|to the Monument, Chelsea College, numer0é 
Kuhnau’s Biblical Sonatas at the Royal Academy of | additions to Hampton Court Palace, and the Libra 
Music, and read papers before the Musical Association | of Trinity College, Cambridge. He was knighted! 
on ‘The laws of progress in music’ and ‘The! 1672. Although a very delicate child, Sir Christopht 
composer's intention.’ A temperamental and cultured | Wren lived to the great age of ninety. He died,# 
man, he was known to his intimates as a brilliant| his house at Hampton Court, quite suddenly whit 
talker and a warm-hearted, genial fellow overflowing | sitting in his chair after dinner, on February 25, 17° 
with fun. As an instance of his perennial humour | His remains found their fitting resting-place in the cry? 
the following Limerick—one of half-a-dozen he dashed | of the cathedral which forms the greatest memor@ 
off and sent to the present writer—may be given : | to his genius. 
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The >urial of the Baroness Burdett Coutts in 
Westminster Abbey (on January 5) has called attention 
to the fact that, especially in recent years, few ladies 
have found their last resting-place within the walls or 
precincts of that great Walhalla. Music can claim 
two songstresses whose remains were interred in the 
Cloiste On January 8, 17%, Mrs. Ann Robinson 
was buried in the West Cloister. The youngest 
daughter of William Turner—a lay-vicar of the Abbey 
and co voser of the opera ‘Woman’s a riddle : she 
marrie on September 6, 1716, John Robinson, 
organis of the Abbey in succession to Dr. Croft, and 


composer of the well known double chant in E flat 
associated with his name. Curiously enough, in the 
registers of Westminster Abbey, where the 


marriag 
wedding took place, the bride is described as a 
widow’, the entry reading thus : 

1716. September 6. Mr. John Robinson, single man, 


and Ann Turner, widow. 


\s a singer she appeared at the King’s Theatre in 
1720, in Domenico Scarlatti’s opera ‘ Narcissus,’ being 
described as ‘Mrs. Turner-Robinson ° to distinguish 
her from her more eminent namesake, Anastasia 
Robinson, who sang in the same opera. It appears 
that the opera of ‘ Narcissus’ was brought over from 
Italy by Thomas Roseingrave, who not only conducted 
the performance , but, according to Burney, ‘ composed 
several additional songs’ to the work, ‘in the style of 
his friend Mimo Scarlatti. The music of the opera, 
with Roseingrave’s excrescences, was published by 
Walsh in 1720. 

In the North Cloister of Westminster Abbey is the 
grave of Mrs. Cibber—‘ Mrs. Susanna-Maria Cibber,’ 
as the burial register records the name who was 
buried February 6, 1766. The sister of Dr. Arne, 
Mrs. Cibber achieved fame as a singer in oratorio. 


\lthough her voice was small, it was indescribably | 


plaintive ; moreover, she was an intellectual singer, 
whereby ‘her powers of expression enabled her to 
mpress most forcibly upon the mind of the hearer 
the meaning of the language to which she gave 
utterance.’ No wonder, therefore, that Handel— with 
whom she was a special favourite wrote the contralto 
songs in the ‘Messiah’ and in .* Samson’ 
gifted vocalist. 


The committee of management of the Norfolk and 


Norwich Musical Festival have taken a new departure 
n announcing that they will offer a prize of twenty-five 
guineas for the best libretto, the musical setting of 
which will be performed at the Festival in October, 1908. 
The names of the adjudicators are Mrs. Newmarch, 
Mr. Francis Coutts, and Mr. Ernest Newman. The 
first four clauses of the ‘ Conditions’ are as follows : 


1. Authors of either sex must be of British birth—that 
is, of the United Kingdom or of the British dominions 
beyond the seas. 

2. There are no restrictions whatever as to the choice 
of a subject, save that it mzs/ be secular, /.¢., romantic, 
historical, or classical, and that it must #o/ be Biblical, 
nor must it be adapted from the lives of the saints. 

3. As to the literary form, the author is free to write 
in verse or prose, rhymed or un-rhymed. 

4. The libretto may be laid out for chorus only, or 
for chorus with not more than four principal characters. 
The libretto should not occupy more than thirty minutes 
in musical performance, or fifteen minutes in the 
reading. 


Mr. Frederic Oddin Taylor, honorary secretary of 
= festival, will receive the competing librettos up to 
March 31. 


for this | 


The prospectus of the ninety-fifth season of the 
Philharmonic Society has been issued. M. Edouard 
Colonne will conduct the first concert and Dr. Cowen 
the remaining six. Special interest will be taken in 
the first visits to England of the composers Jean 
Sibelius and Christian Sinding—the former will 
conduct his new Symphony in E flat (No. 3), and the 
latter his Violin concerto, M. Johannes Wolff playing 
the solo part. Mr. Arthur Hervey is announced 
to conduct the first performance of his Prelude to 
an unpublished opera ‘lone.’ Georges Enesco’s 
Symphony in E flat is announced to be played fo 
the first time in London. Madame Sophie Menter 
is sure to be warmly welcomed on her re-appearance, 
and Liszt’s Pianoforte concerto in E flat is just suited 
to her temperament and executive powers. The 
symphonies, other than those already mentioned, are : 


Eroica and Pastorale, /eethoven; No. 2 in D, 
| Brahms; and Overture, Scherzo, and_ Finale, 
| Schumann, Overtures will be represented by 
| Benvenuto Cellini, Aer//oz; Les Abencerages, 
| Cherubini; Buttertly’s Ball, Cowen; Carneval, 


| Dvordk ; Cockaigne, /:/gar; Hebrides, J/endelssohn. 
| Other orchestral pieces that are promised include the 
symphonic poem ‘Cleopatra, G. II. Chadwick; 
Serenade Nocturne No. 6, in D, .J/osar¢; symphonic 
poem ‘Don Juan, Avchard Strauss; \rish Rhapsody, 
| No. 1, Stanford; Suite No. 3, in G, 7charkovsky, in 
addition to various concertos and vocal pieces. If 
|the promises outlined by the prospectus are fulfilled, 
| the forthcoming concerts of this time-honoured 
| Society, so nearly approaching its centenary, will be 
| of unusual interest and importance. 


| Sullivan’s opera ‘The Gondoliers; or the king 
|of Barataria,’ was revived at the Savoy Theatre, its 
birthplace, on January 22, with gratifying success. 
Produced on December 


, 1889, under the composer’s 
and librettist’s personal direction, this fanciful creation 
| owed its success to the inimitable lines of Mr. W. S. 
| Gilbert, no less than to Sullivan’s spontaneous melodies 
and dainty orchestration. Could anyone improve 
upon this rhyming picture of the easy-going monarch 
who promoted everybody ? 
Lord Chancellors were cheap as sprats, 
And Bishops in their shovel hats 
Were plentiful as tabby cats 
In point of fact, too many. 
Ambassadors cropped up like hay, 
Prime Ministers and such as they 
Grew like asparagus in May, 
And Dukes were three a penny. 








Mr. Coleridge-Taylor has returned home after his 
successful tour in America. He gave concerts and 
recitals of his own music at New York, Boston, 
Chicago, Philadelphia, Washington, Xc., at which the 
programmes chiefly consisted of chamber music and 
songs ; but he had also opportunities of conducting 
performances of his ‘Hiawatha’ music and ‘ The 
Atonement.’ The newspapers spoke very highly of 
Mr. Coleridge-Taylor’s genius—‘ one of the most 
original and delightful of all present-day English 
composers,’ said one journal, adding, ‘he is an 
ornament to his race and a credit to England: and it 
is pleasant to know that the English, certainly as 
proud and as cautious a people as the Americans, do 
not draw the colour line where genius and noble 
accomplishments are concerned.’ It is not surprising 
to learn that the composer of * Hiawatha’ looks back 
upon his tour in the United States with feelings of 
pleasure and gratification at the reception accorded 
| to him and his music. 
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Sir Frederick Bridge has furnished another instance | 
of his versatility in ‘The Shakespeare and Music | 
Birthday Book,’ which Messrs. Bosworth & Co. have | 
recently published. The selection of extracts from the | 
treasure-store of the great bard is so good as to add 
to Sir Frederick's many titles that of A. Q.—‘ The apt 
quotationist.’ In proof thereof the following samples 
may be given 

MozArt—January 27 
’Tis strange that death should sing. — 
I am the cygnet to this pale faint swan, 
Who chants a doleful hymn to his own death ; 
And from the organ-pipe of frailty, sings 
His soul and body to their lasting rest. 
Aing John, V. 7. 


How wonderful that Shakespeare should have fore- 
casted Mozart’s swan song—the Requiem—‘a doleful 
hymn. 
Dr. S. S. Wes_LeyY—August 14. 

Enchanting harmony. Lowe's Latour": Lest, 1. 1. 
Give me mine angle,—we’ll to the river: there, 
My music playing far off, I will betray 
Tawny-finn’d fishes ; my bended hook shall pierce 
Their slimy jaws. Antony and Cleopatra, I. 5. 
No one could improve upon ‘Enchanting harmony’ 
for absolute appropriateness to Samuel Sebastian 
Wesley, nor suggest anything better to illustrate his 
piscatorial proclivities ; moreover, the subtleness of 
the second extract—S. S. Wesley is honoured by 
‘wo quotations !—adds to its aptness: the composer 
of ‘The Wilderness’ engaged in fishing while his 
music is being played by a pupil ‘far off’ (in the 
cathedral). 


ALGERNON AsHTON—December 9. 
This is a very scurvy tune to sing at a man’s funeral. 


Tempe sf, ii. 2. 
This quotation speaks for itself. Ihe foregoing 
extracts suffice to indicate the nature of the book, and 
the excellence of the selections. One more example 
must, however, be given. Here it is: 


Sirk FREDERICK BRIDGE 

Save thee friend, and thy music: Dost thou 
live by the tabor ? 

No, sir ; I live by the church. 

Art thou a churchman ? 

No such matter, sir; I do live by the church ; 
for I do live at my house, and my house 
doth stand by the church. 

Twelfth Night, III. 1. 
Sir Frederick has here reflected himself perfectly. 
Is he not organist of Westminster Abbey? And is 
not his domiciliation situated in the Cloisters of that 
venerable fane ? 


December 5. 


A Safonoff of the seventeenth century! M. Henri 
Quittard, in his recently published, valuable and 
interesting volume on Henry Du Mont, a remarkable 
composer of the seventeenth century, in speaking of 
the new style of motet with accompaniment of violas, 
refers to a picture in the museum at Troyes, in which 
a motet by Etienne Bergerat is being performed in 
presence of Louis XIII. The scene is in the open 
air, ina garden. Two singers and six instrumentalists, 
playing on treble and bass viols, are in front of the 
composer, who, seated in a chair with the music on 
his knees, is conducting with his hand (‘il dirige de la 
main les artistes’ Bergerat himself ordered this 
picture to commemorate this eventful day in his 
career. The name of the artist is unknown, but the 
date of the performance was September, 1630. 


The Rev. F. W. Galpin writes : 

In the December issue of THE MUSICAL Tings 
there was an illustration and short description of ap 
organ formerly at Cheshunt Great House, and said to 


have been made by one of the monks of Waltham for 
Cardinal Wolsey. A question was raised as to its 
history. Some years ago I had the opportunity of 
examining the instrument, and the following notes and 
conclusions may perhaps be of interest to your readers, 

The net result of the examination tended to show 
that the organ—at any rate in its present state—was in 
reality constructed during the second half of the 
17th century. 

1. It has not got the ‘short octave’ in the bass, 
which is especially characteristic of 16th century and 
early 17th century instruments. 

2. The bellows are placed beneath the keyboard 
and moved by a foot-pedal, a principle adopted about 
the middle of the 17th century. Previous to this the 
small organs were blown either by a pair of bellows 
placed behind the case and lifted alternately, or within 
the case and worked by a strap put through the side. 

3- In the 16th century and the earlier years of the 
next, the ends of the sliders for the various stop registers 
projected through the side of the case and were pulled 
in and out by the hand. In this organ they are moved 
| by small levers as described and figured by Mersenne 
| (1635). 

4. Among the stops is the Sesquialtera. This name 
| is unknown to Pretorius (1620) or Mersenne. In 
| England it first appears in the organ of Bernard 
| Smith (c. 1660), but in the specifications of Dallam, 
| Loosemore and Harris—the English organ-builders 
the earlier part of the century—it is not to be found. 
An organ very similar to the Cheshunt instrument in 
size and construction, all the pipes being of wood, is in 
the possession of the Rev. Canon Hichens, ot 

Canterbury. It also contains a sesquialtera with stop 

levers, and is evidently of post-Commonwealth 17th 

century workmanship. 

The organ therefore cannot be identical with either of 
those sold at the dissolution of Waltham Abbey in 1540, 
and it is an open question whether it is the same as the 
old organ sold by the parishioners of Waltham to the 

| Churchwardens of Cheshunt early in the 17th century, as 
| recorded in Tuk Musica. TiMEs of September, 1906 

If so, it has been remodelled in later times. At any rate, 

it is very satisfactory to know that it is now being cared 

for and properly repaired. 


The famous grand ducal Court Theatre at Weima: 
wherein two of the masterpieces of opera, vi 
|‘ Lohengrin’ and the ‘ Barber of Bagdad’ (Cornelius 
| were first performed, is doomed. A new structure i: 
;now in course of erection which will shortly b 
opened. It seems as if the elements meant 
forestall man’s destructive work on the _historica 
building, for just before Christmas a fire broke out in 
it which did considerable damage. The Grand Duke 
has now ordered the theatre to be finally closed o 
February 16, but not before there has been performed 
once more on its stage a short cycle of those pieces 
which have made it famous in the history of art and 
literature. These pieces, with the dates of per 
formance, are as follows : February 9, Iffland’s drama 
‘Die Jager, with which the house was opened o 
October 22, 1825 ; February 10, Wagner’s ‘ Lohengrin, 
produced under the direction of Franz Liszt o 
August 26, 1850; February 12, ‘The Barber @ 
Bagdad, by Peter Cornelius, produced, also unde 
Franz Liszt, on December 15, 1858; February 14 
Schiller’s ‘The Robbers,’ and February 16, Goethe’ 
* Iphigenia,’ after which last-named a ‘ Solemn scenit 
epilogue,’ by Richard Voss, with music by Ludwig 
Thuille, will close the history of the building so closely 
connected with the lives and works of a larger number 
of great men than perhaps any other theatre 
Germany. 





= 

On D 
Holywel 
John Fr 
son of t 
Mallam 
of Oxfo 
1. 0. Jo 
uncle of 
brother, 
the hyn 
Eden,’ t 
‘O pert: 
renderit 
conclude 
Mr. Sta 


An in 
on Janu 
Novem! 
to his ‘I 

My 
severe 
keepin: 

first Vv 

I have 

shall 

indulg: 
Iha 
plates 
design: 
to furt! 
On the 
of the *' 
by Cha 
beginnil 
‘June | 
the Rev 
‘Father 


‘Pills 
was wo 
reprinte 
over the 
came uy 
in an 
Cambri 

Bac! 
books, 

In th 

subjec 

numbe 
numbe 
the sa 

the w 

numbe 

whole 
the re 


learnit 
and s 
lettere 
of ma 
theirs 
a task 
and | 
indom 
a gen 
might 
inclin 


»y board 
s about 
his the 
bellows 
within 
ide. 
of the 
-Zisters 
pulled 
moved 
rsenne 


torica 
out if 
Duke 
ed on 
ormed 
pieces 
t and 

per 
rama 
»d on 
grin, 
-« 


THE MUSICAL TIMES.—Fesruary 1, 1907. 


97 





On December 29, 1906, at the church of St. Cross, 
Holywell, Oxford, the marriage took place of Mr. 
John Frederick Randall Stainer, B.C.L., M.A., eldest 
son of the late Sir John Stainer, and Miss Ruth Alice 
Mallam, third daughter of the late Mr. H. P. Mallam, 
of Oxfo The ceremony was performed by Canon 
|, O. Johnston, Principal of Cuddesdon College, and 
uncle of the bride, who was given away by her eldest 
brother, Mr. J. S. Mallam. The service was choral, 
the hymns sung being ‘ The Voice that breathed o’er 
Eden,’ a tune written by Sir Jobn Stainer, and 
‘0 perfect love, by Dr. W. H. Monk. A beautiful 
rendering of Sir John Stainer’s Sevenfold Amen 
concluded the service. Hearty congratulations to 
Mr. Stainer and his bride! 


An interesting letter was sold by Messrs. Sotheby 
on January 22. Written by Dr. Charles Burney on 
November 3, 1774, it contained the following reference 
to his ‘ History of Music’ : 

My work has been much impeded by a long and 
severe indisposition. I fear this will prevent my 
keeping my word with my subscribers by publishing the 
first vol. of my History as soon as Xmas ; however, 

I have been in the press some time, and hope I 

shall not be obliged to trespass much upon your 

indulgence — 

I have purchased, at so great an expense, ornamental 
plates for my two volumes, engraved by Bartolozzi from 
designs by Cipriani, that I fear I must hold my hand as 
to further ornament. 

On the same occasion was sold the autograph score 
of the ‘Ode on the death of Dr. Boyce,’ set to music 
by Charles Wesley: it is dated by him at the 
beginning, ‘ Sunday, February 7, 1779, and at the end 
‘June 19, 1779.’ The words of the Ode, written by 
the Rev. Charles Wesley, the composer’s father, begin 
‘Father of harmony, farewell !’ 


‘Pills for candidates’ is a title that Mr. Davison 


was wont to use in the J/usica/ IVorld when he 
reprinted a music examination paper. In turning 
over the pages of that periodical for the year 1858 we 
came upon the following ‘ Pill,” which was prescribed 
in an examination paper of St. John’s College, 
Cambridge : 

Bach’s ‘ Well-tempered Clavier’ consists of two 
books, each containing the same number of fugues. 
In the first book, instead of having (as usual) one 
subject, one fugue has two, and another has a prime 
number: in the second book, two less than half the 
number of fugues in it have two subjects, and one has 
the same prime number as before, which is a measure of 
the whole number of fugues, and also of the whole 
number of subjects diminished by 18. If the 
whole number of fugues were increased by 1, 1-7th of 
the result (which is an integer) is less by 2 than 1-3rd 
of the whole number of subjects in the first book. 
How many fugues are there, and of what kind ? 


‘J. W. D.. a master of sarcasm, thus commented 
upon the above ‘ Pill’: 

We are pleased to see the venerated name of John 
Sebastian Bach on a university examination paper. It 
gives rise to many reflections, and among the rest to 
one not exactly favourable to men of science and 
learning who have been in the habit of ignoring music 
and snubbing its disciples. If these ciphered and 
lettered pundits could only form a notion of what kind 
of man was Bach—how far /zs science went beyond 
theirs—how to master the entire secret of harmony was 
atask more difficult than any they could accomplish— 
and how to use, as he used, the knowledge his 
indomitable perseverance had acquired was the result of 
a genius to which not one of them can pretend, they 
might perhaps be disposed to modify their tone, and 
incline their heads when a genuine musician passed. 


Very few, if any, Parish Magazines can rival that 
issued month by month in connection with St. Anne’s 
Church, Soho. This well-edited ‘Soho Monthly 
Paper’ (as it is called) consists of thirty pages of 
varied and interesting matter concerning the many 
activities of the ancient parish. The January issue 
contains extracts from the article on ‘Soho and the 
house of Novello, which appeared in THE MUSICAL 
TIMES for December last, to which is appended the 
following editorial comment : 

We should like to express our appreciation of the 
debt which Church music,.and indeed all music, owes to 
the firm of Novello, which has been the means of 
causing the noblest productions of the most inspired 
musicians to reach the millions, who formerly had little 
enjoyment of the art within their reach. We wish it 
all success in its new premises. 


The curiosities of concert-programmes are legion. 
Here is one of those excellent music-makings whereby 
Mr. Dan Godfrey and his merry men delight the 
Bournemouthians. Although the music performed 
was not sacred, two of the composers whose works 
were performed are (according to the programme) 
saints. Here is the evidence : 

; * Macabre’ 
. * Be thou faithful ?’ 


Saint-Saéns 


8. Dance 
St. Paul 


Oo. Song 


Although St. Paul was one of the Apostles, there is no 
evidence that he composed any vocal music : and if he 
had done so, would his faithful strains include notes 
of interrogation ? 


Church and Organ Music. 


DEERHURST AND ITS COMPOSER, 

No hymnal would be considered complete which 
excluded the tune ‘ Deerhurst,’ composed by Mr. James 
Langran. Has it a history? What is the life-story 
of its composer? These questions will find their 
answers in the subjoined chit-chat upon the jubilant 
strain and him who created it. 

If we turn to THE MusICAL TIMES of November, 
1859, we shall find (on p. 152) the following entry 
under the heading ‘ During the last month published 
by J. A. Novello’: 

LANGRAN, JAMES.—LORD, DISMISS US WITH THY 

BLESSING. Dismissal Hymn. For 4 voices, with an 

Accompaniment for the Organ. 8vo. 3d. 


This is the first publication of the tune now known 
as ‘ Deerhurst, but not exactly in its present form. 
Bars 9 and 10, 13 and 14 were originally written as 
follows : 


o> 
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and in one or two other places the harmonies were a 
little different from those now printed. The Amen 
stood thus: 
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FACSIMILE OF THE HYMN-TUNE 


At that time Mr. 
Trinity Church, 
was appointed 


Tottenham. 


*‘DEERHURST’ 


Langran was organist of Holy 


oO 


IN THE HANDWRITING OF THE COMPOSER. 


Hasfield, Gloucestershire (from 


was named after one of his sisters 


rector and lecturer of St. Clement, Eastcheap, and Deerhurst, by-the-way, is near Tewkesbury, and is 


St. Martin-Orgar, also a minor canon of St. Paul’s. 


Mr. Hall’s father 
and a minor canon of St. Paul’s 
1836 a collection of psalms and hymns. 


music edition of the book entitled : 


PSALMs 


of | the 
tunes, 


AND Hymns | adapted to | the services | 
Church of England; | with | accompanying 
selected and revised | by | JouNn Foster, | 
Gentleman of Her Majesty’s Chapel Royal, | vicar 
choral of Westminster Abbey, | and formerly organist 
of St. Andrew’s, Wells Street. | Sing ye praises with 
understanding. | /’s. xlvii. 7. | 

London: | Rivington’s, Waterloo Place. 


| CLNIIL. 

In this collection—known as the ‘ Mitre Hymnal,’ 
by reason of the mitre impressed on its cover 

* Deerhurst,’ thus named, makes its first appearance 
in a hymnal, and in the melodic form in which we 
now know it. Although it is a ‘cut’ book—the words 
being independent of fixed tunes—‘ Deerhurst’ is 
suggested as being suitable to two hymns, ‘ Lord of 
heaven, and earth, and ocean,’ and ‘ May the grace of 
Christ our Saviour.’ The book contains six tunes 
composed by Mr. Langran, named ‘ Mount Olivet,’ 
* Miriam, ‘ Deerhurst, ‘St. Francis,’ ‘ Evensong’ (now 
known as ‘St. Agnes’), and‘ Highnam.’ As Highnam 
is the Gloucestershire seat of Sir Hubert Parry, we 
naturally ask Mr. Langran about the nomenclature of 
that particular tune and its five companions. ‘They 
were named,’ he says, ‘ by Mr. Hall, then my vicar and 
the proprietor of the book. He had been curate of 


Priory Church is one of the oldest ecclesiasticd 


also the Rev. William John Hall buildings of any importance that yet remain in useit 
had brought out in England. 

In 1863, 
after the death of his father, Mr. Hall issued a new 


The tune ‘ Deerhurst’ appears to have first bee 
associated with Bishop Wordsworth’s hymn, ‘ Har 
the sound of holy voices,’ at the annual festival of the 
Peterborough Choral Association, held in Peterboroug! 
Cathedral, June 15, 1865, on which occasion it wa 
sung by the united choirs with magnificent effect. | 
the preface to the service-book—a copy of which 
now before us—acknowledgment is made to M: 
Langran for the use of the words of the hymn, but: 
printed slip pasted into the book reads : 


Owing to a delay for which the Editors were not 
responsible the prescribed acknowledgment of this tune 
could not be inserted at the time of printing. The 
Editors beg now to renew their thanks to Mr. Langran, 
and to say that the tune is ‘ taken by permission from 
Foster’s tunes for the Rev. W. J. Hall’s Psalms and 
Hymns.’ 


This note, by the way, is a very ambiguous guide 0 
the original source of the tune. This happy mating 
of words and music was followed in ‘Church Hymns 
(1874), in which ‘ Deerhurst’ is renamed ‘ Holy Voices, 
the only instance, so far as the present writer knows 
of the re-christening of the tune. Its insertion in the 
revised edition of ‘Hymns Ancient and Moder 
(1875) helped to make ‘ Deerhurst’ more widely 
known, and, as we said at the beginning, it has found 
its way into almost every modern hymnal irrespectivt 
of denomination, and rightly so by reason of it 





1853 to 1860), ani 
In 1861 a new vicar this accounts for Deerhurst and Highnam, whik 
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ind harmonic excellence, no less than for the | 
ase and fervour with which it is sung by congregations | 
pf worshippers. 

Reference must be made to another tune by the} 
ame composer, that named ‘St. Agnes’ (formerly 
Evensong ’), which is also to be found in most modern 
hymnals. Like ‘ Deerhurst,’ ‘St. Agnes’ appeared in 
he ‘Mitre’ book of 1863, but not for the first time. | 
It was composed for ‘Abide with me,’ and issued | 
as a separate publication by Messrs. Novello in| 
\ctober, 1861. This devotional strain—which seems | 
to have been first named ‘St. Agnes’ in the original 
edition of ‘ Church Hymns’ (1874)—is now associated 
with various hymns, one of its happiest matings being 
with Horatio Bonar’s sacramental hymn, ‘ Here, O my 
Lord, I see Thee face to face.’ 

Mr. James Langran, the composer of the tunes | 
‘Deerhurst’ and ‘St. Agnes,’ was born in the parish | 
of St. Pancras, London, November to, 1835. When | 
he was three years old his parents removed to| 
Tottenham, where ever since he has resided. His} 
first important organ appointment was to St. Michael’s | 
Church, Wood Green, in June, 1856. The tests at the 
competition consisted of two voluntaries selected by 
the candidates, and two or three hymn-tunes, together 
with Benjamin Jacob’s organ arrangement of ‘ The 
heavens are telling.’ The last-named proved some- 
what difficult to render satisfactorily, as the organ, a 
beautiful little instrument by Bishop, had only one 
manual. Although the salary was but /20 per 
annum, there were fifty-three applicants for the post. 
The choir consisted of half-a-dozen school children 
and a few elderly ladies from the Printers’ Almshouses 
close by, who, however, regularly attended the choir 
practices. Such was the state of church music ina 
northern suburb of London half-a-century ago. 

It was not until Mr. Langran was appointed organist 
of Holy Trinity Church, Tottenham, in 1859, that 
he was fortunate enough to find an organ with a CC 
swell and, more important still, a CCC pedal-board, 
both of these improvements having then been recently 
added by Father Willis. At Holy Trinity Church 








eight schoolgirls,—their garments of praise being green 
frocks, caps, and tippets—together with a few ladies | 
and gentlemen, all seated round the organ in the west 
gallery, formed the choir. However, through the 
kindness of a benevolent gentleman residing in the 
neighbourhood, the young organist had the good 
fortune to secure the aid, at the evening service, of two 
or three chorister boys from St. Paul’s Cathedral. At 
that time there was no cathedral choir school, nor any 
evening service at St. Paul’s, so the boys were at 
liberty to go anywhere as soon as the afternoon service 
was over. It requires a wide stretch of fancy to 


} imagine two or three St. Paul’s choristers of to-day 


trudging off to Tottenham, or elsewhere, in order to 
assist at a parochial evening service ! 

About the year 1857 the subject of this sketch 
became a pianoforte pupil of the late John Baptiste 
Calkin, of whose conscientious and painstaking 
teaching methods, and artistic interpretations of 
classical music, Mr. Langran speaks in the highest 
possible terms. After having held the organist- 
ship of Holy Trinity Church, Mr. Langran was 
appointed to a similar post at the Parish Church 
All Hallows), Tottenham, in 1870. Here he found a 
mixed choir, but the advent of a new vicar caused a 
surpliced choir to be formed. A full choral service, 
with a choral communion, is now sung every Sunday 


and an anthem at Evensong. Thus for thirty-seven | 


years the composer of ‘Deerhurst’ has faithfully | 
discharged the duties of organist and choirmaster of 
this church, to the complete satisfaction of the two | 
vicars he has served under and the congregations he 
has ministered unto in the service of praise. During! 


the whole of his fifty years’ experience as an organist 
he has never missed a single service through illness ; 
but now, with the advance of years, he has frequently 
at the evening service a valuable and efficient deputy 
in his old pupil and friend, Mr. Harry F. Wilkinson. 
From its foundation, nearly thirty years ago, Mr. 


|Langran has been the musical instructor at the 


Training College for Schoolmistresses, Tottenham, of 
which the Rev. Prebendary Hobson is the Principal. 
Connected with his work there he has many 
pleasant memories of Dr. John Hullah, Sir John 


| Stainer, Dr. W. A. Barrett, Dr. W. G. McNaught, 


and Dr. Arthur Somervell, all of whom have expressed 
their approval of the work he has accomplished at 
that educational centre. For the College hymn, 
written by the late Rev. S. J. Stone, he has composed 
the tune ‘St. Katherine,’ after whom the College is 
named. In 1884 he took the degree of Bachelor of 
Music at the University of Oxford. 


MR. JAMES LANGRAN, MUS.B. 
for Tue Musica T 


Nusseld & Sons.) 


As a composer Mr. Langran is best known by 
his hymn-tunes. He has composed about fifty, and 
thirty of these are included in ‘The New Mitre 
Hymnal’ (1875), of which he was the musical 
editor ; one of the tunes in that collection, a setting of 
the Rev. Baring Gould’s ‘ Forward, said the prophet,’ 


| has a fine pedal part (in crotchets) to the unison vocal 


refrain. There can also be placed to his credit a 
Te Deum and Benedictus (an easy setting in chant 
form); a simple setting, for parish choirs, of the 
Magnificat and Nunc dimittis (in E flat); and, of 
special merit, a short Communion Service, also in 
E flat, for parochial and general use. Of a quiet 
and modest disposition, Mr. Langran is a genial 
companion, one who can enjoy a hearty laugh and tell 
a good story. He bears his seventy-one years well, 
and it is to be hoped that the eventide of his useful 
life may be environed with that serenity which has 
characterized his church music and his artistic career. 








PARISH 


ALL. HALLOWS 


In regard to the organ in the church, it was built 
by Thomas Elliott in 1817, and still contains some of 
the pipes of that master craftsman. It originally 
stood in the west gallery, and was subsequently placed 
at the extreme west end of the north aisle, the choir 
sitting near the instrument. It now occupies a 


position at the east end of the church, as shown in the 


photograph. From time to time the organ has been 
enlarged by Father Willis, Mr. Hedgeland, and Messrs. 
J. W. Walker & Sons. The specification is as follows: 


GR Ore (7 stops). 
i] 


The Parish Church of All Hallows, Tottenham, of 
which Mr. Langran has so long been organist, is an 
ancient edifice which was much enlarged and restored 
by Mr. Butterfield in 187¢ It contains a few old 
brasses, one of which bears the date 1499, and 
another 1512. One of the existing monuments in the 
church is that of the wife of Sir Robert Barkham, of 
the county of Lincoln: she died, aged thirty-six, in 
1644. This monument is ornamented with a bust of 
the deceased lady and her husband. Beneath are 
the effigies of their twelve children, a quartet of sons 
and a quartet of daughters: those in a 
recumbent position died in infancy, while a boy, who 
pre-deceased his parents, is holding a skull! A 
former rector, the Rev. William Bedwell (died 1632 
earned the distinction of being called ‘the father of 
Arabic studies in England,’ and in 1604 he was chosen 


double 
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CHURCH, TOTTENHAM. 


{i & t, Park Lane, Tottenham.) 


to be one of the Westminster company of translatos 
of the bible. 

During Mr. Langran’s long tenure of office a 
All Hallows, he has been associated with two vicar 
only—from 1870 to 1898 the Rev. Prebendary Wils 
and the present vicar, the Rev. Denton Jones, M.A 
both of whom have taken a keen interest in the wor 
of the choir. Mr. Wilson was for many year 
secretary of the National Society, and it was owin 
to his liberality and that of a few of his friends the 
the church was so munificently restored. 


gn Memoriam. 

At the special service held at the Royal Mausoleur 
Frogmore, on January 22, the anniversary of the 
death of Queen Victoria, the following music was 
sung : Hymn, by Dr. Watts, ‘ Hear what the voice fron 
heaven proclaims,’ and the anthems ‘ Will my tin 
spark’ (words by Tennyson, music by Sir Charle 
\’. Stanford), ‘It is an old belief’ (words by Lockhar 
music by Sir Hubert Parry), and ‘ How blest are the 
whom Thou hast chosen’ (music by Tchaikovsky 
The choir of St. George’s Chapel, Windsor, unde: 
the direction of Sir Walter Parratt, sustained the 
musical part of the service. 


LADY ORGANISTS OF CATHEDRALS. 
No fewer than ten cathedrals and pro-cathedrals in 
Ireland have lady organists. They are: 
Miss J. Heather. 
Miss Haire Forster. 
Miss Kenny. 
Miss Alice Hamilton. 
Miss Irwin. 
Miss A. Magahy. 
Miss A. E. Kidd. 
Mrs. Brandon. 
Miss Sheldon. 
Tuam Miss Annie E. Tomb. 
The above information is derived from this years 
‘Roll of the Graduates in Music,’ which also states 
that the choir of St. Anne’s Cathedral, Belfast 
includes eighteen ‘lady auxiliaries.’ 


Achonry 
Clogher 
Clonfert 
Dromore 
Elphin 
Kildare 
Killaloe 
Leighlin 
Raphoe 
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sYAINER MEMORIAL AT TENBURY. 


rial Brass to Sir John Stainer has recently 
been piiced in the choir of St. Michael’s Church, 
Tenbury. by his eldest son, Mr. J. F. R. Stainer. 
The beutiful lines on the brass, as shown in the 
accompinying facsimile, are from George Herbert’s 

m ‘Employment’ (‘The Temple’ They were 
a favourite prayer of Sir John Stainer’s, and he 


A Me 


° re 
hy congort: qive one sre 


J 32 memory of 
John Stainer 


Hmnatist GtI857-9 


JOHN STAINER 
rENBURY. 


SIR 


RCH, 


BRASS TO 
CHI 


ViEMORIAI 
IN ST. MICHAEL’S 


aphed 


would have liked them inscribed on his tombstone, 
but there were difficulties in the way. 
ould be more appropriate than their selection for a 
memorial in the sacred fane where Stainer, as a 
yuuth, held his first organistship. 


WAKEFIELD AND DISTRICT ORGANISTS’ ASSOCIATION, 

The annual dinner of this flourishing organization was 
held at Wakefield on January 10, the president, Mr. J. Fox, 
in the chair. The guest of the evening was Mr. C. H. 
Moody, organist of Ripon Cathedral, and among the 
members present were Dr. Bairstow, organist of Leeds 
Parish Church, and the indefatigable hon. secretary of the 
Mr. A. E. S. Sugden. Mr. Moody and 
Dr. Bairstow made some timely remarks on the importance 
of devotional accompaniments in Divine Service, 
Mr. Moody saying that ‘what was desired was a good, | 
refined and musicianly accompaniment to the service— 
especially to the Psalms,’ while Dr. Bairstow remarked that 
‘the organist must accompany, and not drag or force the 
choir, and the choir must be so trained that it could go 
through the service with or without an organ.’ It is 
interesting to learn that the Association, started in 1890, has 
now nearly 100 members. May increasing success attend 
this excellent brotherhood of organists ! 


Association, 


organ 


Nothing | 


Dr. Varley Roberts, organist of Magdalen College, Oxford, 
has presented an organ, costing about £500, to the parish 
church of his native village, Stanningley, near Leeds. The 
instrument has been built by Mr. J. J. Binns, of Leeds, to 
the following specification : 

\T ORG 

Feet. 
Bourdo Oct: 
Open diapasor Harmoni 
Dulciana Doublette 
Hohl flute 


GRE AN (7 stops). 
ave diapas 
flute 


Open diapasor 
Gamba 

ox Angelica 
Celestes 
Gedact 


Open diapasor 
Sub-bass 


Three combinati 


i mates n —* 


n pedals to great orgar 
rhree « swell organ. 
Balanced cres » pedal. 
The organ was opened by Dr. Varley Roberts on December 27, 
and on the evening of the same day the parishioners 
| presented the donor of the new and effective instrument 
with a silver salver, upon which is inscribed : 
Given to Dr. J. Varley Roberts, F.R.C by the 
congregation of St. Thomas’s, Stanningley, as a 
memento, December 27, 1906. 
| 


In acknowledging the gift, Dr. Roberts said that he had two 
reasons for giving the organ—‘ the first being to the glory of 
God, and the second in memory of his relations, who were 
laid to rest in the churchyard.’ The late Dr. John Naylor, 
formerly organist of York Minster, was also a native of 
Stanningley. 

At St. Cuthbert’s Church, Newport, Middlesbrough, on 
Sunday afternoon, December 23, a special musical service, 
with orchestral accompaniment, was held, at which Sir 
Frederick Bridge’s ‘The cradle of Christ’ (Statat Mater 
Speciosa) was sung, in addition to Dr. W. Prendergast’s 
Magnificat in C and Mr. C. Lee Williams’s devotional hymn 
‘Thou wilt keep him in perfect peace.’ The orchestra of 
twenty-five performers played Sir Alexander Mackenzie’s 
Benedictus and Mendelssohn’s ‘Cornelius’ March at the 
Ny and ending respe ‘ctively of the service. Mr. 
A. Gordon Hood, organist of the church, conducted. 





‘ The story 
West, was 
Windsor, by 
on Sunday 
organ by 


A successful rendering of the sacred cantata 
|of Bethlehem,’ composed by Mr. John E. 
performed at Holy Trinity Parish Church, 
the church choir and the Philharmonic Society, 
evening, December 30, accompanied on the 


Mr. H. R. Couldrey. 


Bach’s ‘Christmas’ Oratorio (Parts I, 2 and 3) was 
performed at St. George’s Church, Perry Hill, Catford, on 
December 18, under the direction of Mr. B. Vine Westbrook, 
organist and choirmaster, who, in the absence of an orchestra, 
played the accompaniments on the organ. 


The following test-pieces have been selected for the 
| Fellowship Examination of the Royal College of Organists to 
be held in July next : 

Sonata No. 6, in G—last movement only J. S. Ba 

Concertsatz in E flat minor (Op. 141 Merkei 

Sonata No. 6, in B minor roe = Fugue only 

and Adagio Guilmant, 


The Rev. James Baden Powell read an interesting paper 
!on Church Music at Sion College on January 15. 
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ORGAN RECITALS. MODERN MUSIC. 
Dr. A. B. Plant, New Public Hall, Arbroath.—Offertoire A remarkable article entitled ‘Some tendencies jp 
in E flat, Morandi. modern music,’ which appeared in the autumn number 
Mr. T. H. Collinson, Cathedral Church of St. Mary,| of Zhe Edinburgh Review, has deservedly excited 
Edinburgh.—Larghetto in F sharp minor, S. S. /Ves/ey. considerable attention in critical circles. It has beep 
Dr. William Prendergast, Winchester Cathedral.—Fantasia positively stated that the author is Mr. W. H. Hadow, 
with choral, Smart. Fellow of Worcester College, Oxford, and we are not 
Mr. James M. Preston, St. George’s, Jesmond, Newcastle- aware that he has denied the soft impeachment. Al 
on-Tyne.—Fantasia on words from the Holy Scriptures, | musical students familiar with those deeply interesting 
Hans Huber. and ably written volumes, ‘ Studies in Modern Music, 
Mr. W. Wolstenholme, Royal Dublin Society.—Nocturne | which are avowedly written by Mr. Hadow, will find 
in D flat, 2. C. Bairstow. —~ ‘ it easy to believe that the Edinburgh essay must have 
Mr. J. W. Day, Presbyterian Church, Germiston, Come from his fertile brain. 
Transvaal.—Sonata in the style of Handel, MWo/stenho/me. To survey and estimate judicially the forces that 
Mr. Herbert G. Loveday, Clonbeg, Tipperary.—Intro- have hitherto governed the stream of tendency in 
duction, variations, and fugue on the tune ‘ Hanover,’ musical art, to focus and relate in due perspective 
Dicks. the work of this or that important composer, and to 
Mr. Fountain Meen, St. Katharine Cree Church, E.C.— venture boldly to formulate some definite critical 
Toccata, Hatton. standard by which in the present time of bewilder- 
Mr. C. E. R. Stevens, St. Mark’s, Jersey.—March of the ment and embarrassment we may hope to steady our 
Magi, Varley Roderts. judgment, are tasks demanding exceptional gifts and 
Mr. G. Bernard Gilbert, Town Hall, Stratford.—Marche breadth of view and unique opportunities for studying 
militaire, Percy Buck and brooding over data. But, in view even of these 
Mr. Allan Allen, St. George’s, Tiverton.—Grand Chceur, demands, it is not too much to say that in the article 
W. H. Reed. under notice these formidable tasks have to a 
Mr. Percy J. Fry, Kelvingrove Art Galleries, Glasgow.— considerable extent been accomplished with brilliant 
Fantasia in F, John £. West. success. 
Mr. T. W. Hanforth, Parish Church, Sheftield.—Prelude The following extracts will give some idea of the 
and fugue on the name of Bach, Zzsz¢. scope and literary style of the article : 


Mr. H. Newboult, Wesley Church, Pretoria.—Pastoral If it be true, as Freeman said, that modern history begins 
sonata, A’heinderger. at the call of Abraham, we can scarcely hope to find a more 
Mr. Walter Hoyle, St. Michael’s, Coventry.—Toccata in | recent date for the beginning of modern music. As we trace 
F, Faulkes. back we find ourselves following the course of a continuous 
Mr. Paul Rochard, All Saints’, Tyne Dock.—Allegro in| and unbroken record where every age takes its point of 
; P departure from something in preceding circumstances or 
conditions ; where schools overlap, and methods interchange, 
and traditions alternate and weaken and revive ; where even 
the most dynamic changes but liberate forces which were 
already operative. . . . There isno starting point, there 
A : : “i ; is no finality ; and the only-apparent gaps are due to our 
r. J. Palmer, St. James’, Stratford, Ontario.— | imperfect research. And all the while, to remind us of the 
G. M. Dethier. continuity, comes criticism lagging contentedly in the rear, 
Mr. H. T. Gilberthorpe, Parish Church, Ellacombe.— | applying to each generation maxims derived from the practice 
Finale (first Sonata da Camera), A. Z. Peace. of its predecessors, directing the advance by mapping out the 
Mr. F. E. Wilson, St. Michael and All Angels, Little | ground already traversed, and issuing its marching orders at 
Ilford. —Allegro pomposo, Vincent. | the moment when they are being superseded. 


F sharp minor, Guz/mant. 

Mr. James Tomlinson, Centenary Church, Stonewell.— 
Overture, Thomas Adams. 

Mr. F. W. Brinkworth, Tabernacle Congregational 
Church, Chippenham. — Fantasia in F, A/ozar?. 


__ Mr. George Kennett, St. Mark’s, Leamington Spa.—}| After ruling that ‘music can no longer be appraised 
Toccata in A flat, Hesse. | by the text-book and judged from the professor's 
Mr. Charles H. F. O’Brien, Newington United Free | chair,’ the writer goes on to say: 


Church, Edinburgh.—Sonata No. 1, in D minor, Gui/mant. . . ioc fe 
We have come to see, in short, that the true critic is 


P ee ee ee ee Congregational simply the most enlightened listener ; not standing aloof 
Ai eg <i . with a manual of arrogant imperatives, but taking his place 
Mr. George F. Vincent, St. Michael’s, Cornhill.— among us to stimulate our attention where it falters, and to 
Andante in A, Smart. supplement our knowledge where it is deficient. His position 
Mr. Alexander Reid, St. Mildred’s, Canterbury.—Grand | is not to command but to interpret, and we accept his 
Cheeur in E flat, Guz/mant. judgment, as we would that of any other expert, as soon as 
we are convinced that it illuminates the point at issue. 
pANIST, CHOIRMASTER, AND CHOIR APPOINTMENTS. Some keen and apt remarks are made in contrasting 
Mr. Frederick C. Haggis, Streatham Congregational | genius and charlatanism : 

Church. Genius does not so transform a man as to put him out of 
Mr. Phil Macdonald, St. Paul’s Church, East Molesey. all touch with ourselves: it is the acuter vision of that 
Mr. Edward Potter, St. Michael and All Angels’ Church, | Which we dimly see, the more eloquent utterance of that 
Brighton. which we stammeringly confess, the revelation, by divine 
Mr. H. Malcolm G. Turnbull, Christ Church (Parish Sift, of truths which we imperfectly recognize. _ Such 
sympathy no doubt implies that the artist on his side is 
unconscious of our presence. It is the charlatan who is 
constantly endeavouring to attract our attention by tricks 
and posture and laboured epigrams ; the true genius has his 
whole mind centred on his ideal, and if he gives us a 
Mr. William Bennett, Bass, Birmingham Cathedral thought when the work is over it is only to feel, like 

Church. Beethoven, that his new quartet ‘ will please some day.’ 


Church), Stratford. 
Mr. Allen White, Congregational Church, Upper Street, 
Islington 


Mr. Oscar Beringer will deliver two lectures at the Royal Then the cult of form without regard to content 1s 
Academy of Music on February 6 and 13, at 3.15, the thus characterized : 
subject of his discourse being ‘ Fifty years’ experience in Roughly speaking, the typical aim of the eighteenth 
pianoforte playing and teaching.’ century was proportion ; the clear phrase, the symmetrical 
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» style that is lucid, polished, and transparent. In 
of genius this attained to the highest achievements 
eauty ; in the hands of mediocrity it degenerated 
1alism which mistook craftsmanship for inspiration. 
And because a certain degree of craftsmanship can. be 
reached by anyone who has skill and industry, the world 
soon became flooded with compositions which had all the 
qualities of academic art, and were accepted by an unthinking 
which took no trouble to penetrate below the 


design, 
the han 
of pure 
into a for 


criticisn 
surface. 

Beethoven held expression and design in perfect balance : 
he was at once the greatest poet and the greatest craftsman 
of his age. Men like Hummel and Czerny copied the 
design, but left the poetry out : Berlioz—to take him as 
typical—followed the poetry without ever comprehending 
the musicianship. He honestly believed that the structure 
of the ‘Symphonie Fantastique’ was formally perfect, and 
that the ‘Amen’ fugue was written ‘selon les regles les 
plus séveres du contrepoint’; he was so thoroughly pre- 
occupied with his ideal of poetic expression that he had no 
time to repair, or even to recognize, the deficiencies of his 
And here in one word is the strength and 
weakness of the school which he represented. It was full 
of ideas, it was vivid, picturesque, impressive; it had an 
extraordinary power of arousing emotion, of stimulating the 
senses, of suggesting action or scenery ; but it never learned 
to make full use of its tools. Schumann, who was by far 
the best musician of the group, is always more interesting 
for what he says than for the manner in which he says it ; 
we have but to place one of his quartets beside Beethoven, 
or one of his fugues beside Bach, and we see the inspired 
amateur in contrast with the unerring skill of the perfect 
master. 


artistic training. 


As to the influence of Wagner, it is said that 
‘he was a supreme artist in his own craft,’ but he ‘has 
been a dangerous model in all forms other than 
dramatic’ 


The great man shows that certain conventions can be 
traversed:; a host of little men believe that by traversing 
them they will share his secret. He follows at all hazards 
the higher issue; they take the hazard where there is no 
such issue to justify it. Again, the very imperfections of the 
‘Ring ’—its repetitions, its forced polyphony, its insistence 
on certain points of colour—while they pass almost unnoticed 
in the glow and splendour of its genius, have been doomed 
to reappear in a hundred tedious compositions which 
‘resemble Wagner’ in their blaze of orchestration and their 
sedulous employment of the diminished seventh. 


With this pronouncement on Wagner and his works 
is contrasted the following fine estimate of Brahms : 


The descendant of Bach and Beethoven, he was no less 
the inheritor and disciple of Schumann, and it was his work 


to show how full a measure of the new poetry could be | 


poured into the moulds ofan exact and perfect musical design. 
The character of his music, grave, dignified, noble, made it 
specially amenable to intellectual control; at its most 
impassioned moment it never loses grasp, at the flood-tide of 
eloquence it never forgets restraint ; it is wholly incapable of 
extravagance or sensationalism, of cheap effect or facile 
appeal. It is not a music with which all hearers can be in 
sympathy; it covers a comparatively narrow range of 
emotion ; it has little gaiety, littke humour ; its colouring is 
often sombre, its texture sometimes heavy and opaque. But 
for richness of idea, for sheer beauty of melodic outline, and 
above all for supreme and unerring mastery of structure, it 
stands, among the compositions of our time, pre-eminent. 
There has been no musician since Beethoven to whose pages 
we can so often recur with the certainty of finding fresh 
cause for love and admiration. 

Grieg, Dvorak, Cornelius, Hugo Wolf, Bizet and 
others are glanced at, and then some of the latest 
moderns are more fully dealt with. M. 
Debussy is thus spoken of : 


It may well be that we have here but another instance of 
that keen individual vitality which can transmute as well as 


Claude | 


absorb the ideas of its generation. In any case he is a true 
artist, a master of half-lights and delicate shadows, of colours 
that shift and intertwine and baffle our gaze, of a kind of 
beauty that is as inexplicable as it is literally beyond 
question. We may take it or leave it, but we cannot analyse 
or discuss. . . . In the Introduction to ‘ Pelléas et 
Mélisande’ the most familiar passage is one of consecutive 
fifths balanced by one of consecutive sevenths ; the rest is a 
tangle of semitones falling together in shapes and patterns 
that own allegiance to no recognized harmonic system. It 
never modulates, for it is without tonality ; it never rests on 
a cadence, for it is without punctuation ; its key-signature is 
a mere concession to the printer, and in its phraseology the 
laws of syntax are ignored. Yet the effect of it, as of the 
whole opera, is indescribably charming. Softin tone, subtle 
in workmanship, exquisitely scored, it has all the delicate 
loveliness of Maeterlinck’s play: the silent shadowy lake, 
the transparent nightfall, the dim castle with its tiny beacon- 
fire, the gentle hesitating figures that speak in the voices of 
dreamland. 


Max Reger’s much debated Violin sonata in F sharp 
minor (Op. 84) is severely condemned, and of Strauss 
it is said that ‘his symphonic poems are as ostentatious 
as Trimalchio’s banquet’ : 


The board groans under a weight of incongruous dainties, 
luxury follows luxury and surprise surprise, every corner of 
the empire is ransacked for a new wine or a new flavour ; we 
are sated before the feast is half over, and think ourselves 
fortunate if we escape with our digestions unimpaired. 
There can be no doubt about the wealth; it cries out to us 
from every corner, it dazzles us from every piece of plate, it 
overwhelms us with a hundred marks of lavishness and 
profusion. 


The Russian school is examined at some length, 
and finally living English composers are estimated. 
Of Parry it is observed that : 


Toward this ideal he has been gradually making his way, 
accepting first the conventional forms of the oratorio, which 
not even his genius could revive, and then replacing them by 
the freer method of ode and cantata which he has chosen for 
his medium in recent years. And throughout his work he 
employs an idiom of pure English as distinctly national as 
that of Purcell himself. He is the spokesman of all that is 
best in our age and country, its dignity, its manhood, its 
reverence ; in his music the spirit of Milton and Wordsworth 
may find its counterpart. 


And of Stanford it is said that he is 


A master of technique ; he makes his effects with unerring 
certainty ; his orchestra is a delight to the ear, his songs are 
vocal, expressive, and often fascinating. But he does not 
penetrate to the centre, he does not drive to the roots: he 
stirs us to the emotion of an April day with its counterchange 
of sun and shower, all charming, all exquisite, and all 
transitory. 


Then Elgar is dealt with : 


Self-taught, self-centred, self-determined, Elgar may claim, 
more than any other English composer, that he has been 
‘his own ancestor.’ His position is in some ways comparable 
with that of Berlioz at the beginning of the last century ; 
there is something of the same audacity, of the same wayward 
brilliance, of the same desire to push musical expression 
across the verge of articulate speech. Indeed it is no 
paradox to say that ‘ Gerontius’ offers many points of 
comparison with ‘Faust’; the demons are different in 
language but not different in conception ; the song of ‘ Praise 
to the Holiest’ is better written than the ‘ Easter Hymn,’ 
| but it is almost as undevotional ; the extraordinary skill of 
| orchestration covers in the one case, as in the other, an 
occasional weakness of idea. 

He is much more successful in his purely orchestral 
writings. Here his work is more genial, more evenly 
rounded, more melodious; he gives a greater impression 
| of ease, he employs to fuller effect his extraordinary power of 
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technical detail. But, if we may hazard a conjecture, we | 
believe that despite his decade of reputation he has not yet 
found himself. 


Lastly, as to the danger of our English school | 
becoming merely imitative of foreign schools, it is 
well stated that : 

We have our own language to speak, we have our own 
message to deliver, we have our own ideals to maintain ; | 
our leaders have arisen to point the road, and it is to them | 
that the younger men will most profitably look for direction | 
and guidance. Every great musician has learnt something | 
from foreign schools; not one has ever been absorbed by 
them. 





CARL PHILIPP EMANUEL BACH. 


] 

At the meeting of the Musical Association, held on | 
January 15, Miss Emily Daymond, Mus.D. Oxon., | 
read an interesting paper on ‘ The life and works of | 
Carl Philipp Emanuel Bach, of which the following 
digest has kindly been furnished by the lecturer. 

The hereditary musical gifts of the Bach family are 
too well known to need more than a brief mention ; 
they culminated in the person of John Sebastian Bach, 
and curiously enough ceased very soon after his| 
death, though most of his sons were musical. Carl | 
Philipp Emanuel, the third son, was born in 1714. 
Originally intended for the law, he only threw in his 
lot with music in 1738, when he went to Berlin and 
entered the service of Frederick Prince of Prussia, 
afterwards Frederick the Great. Not finding matters 
entirely congenial, he accepted, in 1767, the post of 
music-director at Hamburg, in succession to Telemann, 
and lived there till his death in 1788. An entertaining 
and instructive account of his mode of life in Hamburg 
is given by Dr. Burney, who visited him in 1772. 
The historian describes his modesty and simplicity 
and his genial manners and grows eloquent over his 
clavier-playing and his compositions. That he was 
an extraordinarily fine clavier-player we learn also 
from Spitta, and it is evident that he possessed the 
skill and knowledge necessary to make a fine player, 
a fact abundantly shown by his book ‘ Versuch uber 
die wahre Art das Clavier zu spielen,’ published first 
in 1753 and, eventually, complete, in 1797. In this 
book, he treats of fingering, ‘manieren,’ ‘rubato,’ 
*bebung,’ and all the points a knowledge of which is | 
necessary to a finished performance. His method of 
fingering is based on that of his father, and departs 
but little from it. 

The majority of C. P. E. Bach’s works are for clavier | 
alone, of which the largest number are sonatas, 
the rest rondos, fantasias, fugues and ‘Ton-stiicke.’ | 
In his sonatas he devotes his energies to making | 
clear the form which he bequeathed to Haydn and | 
Mozart and, through them, to Beethoven.  For'| 
he looks both ways, and hence arises his unique | 
importance ; looking back, he sees that his father has | 
reached the climax in his own branch of art, and that if 
music is to make further advance it must be through the 
language of harmonic form. _ It is time for instruments 
to make their voices heard ; the age of massive choral 
works is gone for the present. In pursuance of this 
idea, he insists on the balance of keys, and writes the 
first movements of most of his clavier sonatas in more | 
or less definite binary form—the form developed 
and perfected by Haydn, Mozart and Beethoven. 
Except in the slow movements, the subject-themes are 
seldom of very great importance ; the last movements | 
are slight in texture, and of less interest than the other 
movements. For his vovdos he adopts and enlarges 
Couperin’s plan, bringing in his opening section with 
endless variety of key and of treatment, and introducing 
great diversity into his episodes. In some cases his | 





themes are wonderfully modern, and prophetic ¢ 
Beethoven or Schubert. His fantasias are mainly ¢ 
two types—one recalling the semi-improvisations ¢ 
his father and eldest brother in their toccatas, the othe 
presenting us with a style peculiarly his own. |; 
these we have themes which for sheer gaiety and ligh; 
heartedness rival those of Haydn, and he uses them jy 
many different ways. In a Fantasia in C major th 
rhythmictheme which opens the first part is transforme 
into a charming /arg/etto, and again is heard as, 
bustling /zgato, reminding one of the last movement ¢ 
Beethoven’s F major Sonata, Op. 10, No. 2. A beautify 
rhapsodical section at the end breaks in upon the eage; 
music with a wonderful effect. One very interestin 
feature of his music is his original employment o 
modulation between the sections, which appears als 
in the symphonies. It is frequently naive, ané 
sometimes rather self-assertive, but the idea 
there, and is original. 

Besides his works for clavier alone, C. P. E. Bac 
wrote many for clavier with other instruments, both 
sonatas and concertos. His choral work—-though 
not considered by Burney to be on a level with hi 
instrumental work—comprises some fine compositions 
notably an oratorio ‘The Israelites in the desert 
Written in 1775, it expresses the thoughts and 
conceptions of the mature musician. In outward 
aspect it is leagues away from his father’s style ; bu 
in inward spirit parts of it exhibit a wonderful likeness 
to the mystical and devotional part of Sebastian Bach’: 
work, and an extraordinarily modern feeling for the 
effective use of chromatic chords and progressions 
The oratorio contains some fine character-drawing, 
in the recitatives and solos assigned to Moses, and 
has many points of similarity, in its scheme @ 
composition, to ‘Elijah, though on a very different 
scale. For pathos and beauty its opening chorus, ané 
the first chorus of a ‘ Resurrection and Ascension 
written in 1787, can hardly be surpassed by any musi 
ancient or modern. 

The last branch of Bach’s art to be mentioned is 
that of Symphony. In this he is the direct precursor 
of Haydn, and was the first to attempt to infuse any 
individuality into the passages he writes for his 
instruments. The movements are written with great 
understanding of the effect of balance of tone-colouw, 
and the scheme of key-distribution is clear and 
definite. The curious device of modulating between 
the movements is carried out to a greater extent than 
in the ciavier works, and with more effect. There is 
no doubt that in Emanuel Bach we have a personality 
very little known, very little appreciated, but of a very 
real importance to the history of the art, and of 
a musical interest quite apart from his historical 
worth. 

The following illustrations were performed : 

Group of works for clavier, played by Mr. James Friskin. 

First movement from sonata in F minor. 
Slow movement from the sonata in F. 
Rondo in D minor. 
Fantasia in C major. 
Selection from the oratorio, ‘ The Israelites in the desert. 
Opening chorus (Israelites). 
‘Our tongues cleave to our parched mouths.’ 
Second chorus (Israelites to Moses). 
‘ Thou art the source of all our woe.’ 
Bass recitative and solo (Moses). 
* Ungrateful folk !’ 
‘ Lord, see Thy people in deep abasement.’ 
Soprano solo (Israelitish woman). 
‘In the glowing rays of mid-day.’ 
Opening chorus from ‘ Resurrection and Ascension.’ 
* Lord, Thou wilt not leave His soul in hell.’ 
Miss Fyans, Miss Everest, Mr. Stubbs and 
Mr. Chignell. 
Second and last movements from symphony in F major. 
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Reviews. 


SHORT ANTHEMS FOR MEN’S VOICES. 


good and joyful. Composed by George C. 


of the Lord. 
Thee, O Lord? 


[Novello & Co., 


By R. F. Martin Akerman. 
By John E. West. 
Ltd. ] 


vant 


une 


eorge Martin’s anthem was composed for the 
ion of the Cathedral Masonic Lodge, No. 2741, and 
ts text the third and fourth verses of Psalm 132 
The subject dictates that the music should be diatonic and 
direct in expression, and this the experienced church musician 
has realized, at the same time recognizing the necessity for 
contrasts. 

Mr. Akerman has adopted a contrapuntal style that 
imparts spe -cial artistic interest to his anthem. Intended to 
be sung unaccompanied, it requires prompt attack and a 
choir of sufficient strength to divide into six parts with due 
alance of tone. The opening phrase, given out by the 
basses in unison, has a significance that imparts considerable 
sens | to the composition, and the close, va//entando and 
Yo down to fianissimo, is impressive. 


Sir 
consecr 
has for 


‘ Who is like unto Thee, O Lord?’ written for two alto and | 


two bass voices, is more extended in design than the preceding 
them. Mr. West 


added, effective independence. 
found easy to sing and interesting to the singers, who in 
sundry short passages are unaccompanied, whereby effective 
contrast is provided. The work is written throughout for 
four vocal parts, but they are so well disposed that no sense 
f monotony is engendered. 


PARI 


f Spring Ba 
Words by W. E. 


-SONGS, 

mid. lays 
Music by Theo. Wendt. 
Anar ye 1) 

by Jobn E. 


ade of 
Henley. 
Words by Thomas Carew 

Words by George Wither. Music 


winier 


[Novello & Co., Ltd. ] 


At a time when one lives in expectancy of snow it 
pleasant to think that the spring is near, and the titles of 
Mr. Theo. Wendt’s part-songs are decidedly attractive. 
Moreover the text is by an estimable poet. One spring is 
very like another, yet it seldom fails to inspire writers to 
give their best, for the season is the emblem of renewal 
f life. ‘The ballade of spring’ and the ‘ Ballade of 
midsummer days and nights’ are joyous ditties well 
calculated to stir the pulse of an audience. The former 
contains passages for bouche against some effective 
contrapuntal writing for the tenors and basses, while 
are divided six parts 


us of 


Jermee 


towards the close the voices into 
‘The ballade of midsummer’ is shorter than its companion, 
but it no less bright and interesting. The majority of 
choral conductors will find that the part-writing will require 
more practice, particularly the last page, but any extra labour 
involved in realizing the composer's intentions will be well 
repaid by results. 

‘The primrose’ and 


1S 


. Amaryllis I did woo,’ composed by 
Mr. John E. West, and forming numbers 4 and 5 of 
‘Cavalier lyrics,’ are lighthearted remembrances of the 
spring. In the former lines Carew poetically compares the 
doubts and fears of a lover’s feelings with the swiftly following 
clouds and sunshine common to the season, and the 
poet’s delicate sentiment has been happily caught by the 
mposer. The subject of ‘ Amaryllis’ is the disadvantage 
accruing from being in love with four ladies at the same 
ume—a terrible example of want of concentration. The 
usic deftly expresses the situation, and, while doing impartial 
Stice to Amaryllis, Phyllis, Daphne and Chloris, suggests 
ditticulty the who finds his ideal woman 
divided. ' 


old 


the of hero so 


s harmonic scheme is essentially modern, | 
“ the organ part possesses considerable and, it may be 
The voice parts will be| 


? 
ana 


By Daniel Gregory Mason. 


Ltd. ] 


The Romanti 


om pose? 
[Macmillan & Co., 


Mr. Mason, like Mr. Gilman, is an American writer of 
repute on music. The present volume completes the 
trilogy of studies of composers and their music, the former 
instalments being entitled ‘From Grieg to Brahms,’ and 
‘ Beethoven and his forerunners.’ Following an introduction 
on ‘Romanticism in music,’ the remaining chapters are 
devoted to Schubert, Schumann, Mendelssohn, Chopin, 
Berlioz and Liszt. Partly biographical and partly critical, 
these ‘studies are,’ Mr. Mason says, ‘intended simply as 
guides to the music they discuss. they lead the reader 
to the concert-hall, to the piano, to the library of scores . . 
if they incite him to repeat and analyze his musical 
experiences, to listen with his mind as well as his ears, to 
study a symphony as alertly as he would study a painting or 
an essay—then only will they have justified their existence.’ 
With all due deference to the modesty of the author, we 
venture to think that his essays justify their existence by 
reason of the truth that is in them and the way it is no et 9 
Mr. Mason is in error in giving Devrient as the brother-in- 
law of Mendelssohn (pp. 170 and 172); it should be 
Dirichlet, the painter—he, not Devrient, married Rebecca 
Mendelssohn-Bartholdy. 


Vo 
Kerst ; 
notes, 


annotated by Friedrich 
with additional 


sart. Beeth Compiled and 
translated into English, and edited, 


by Henry Edward Krehbiel. 
Bird. ] 


c'€N2. 


[Gay & 

So much has been written upon the master-musicians 
Mozart and Beethoven that it would seem if there 
remained nothing more to be said, even upon such absorbing 
themes. Herr Kerst has, however, hit upon the happy idea 
of compiling a selection of the sayings of Mozart and 
Beethoven and setting them forth in the two attractive 
| volumes—one assigned to each composer—bearing the sub- 
| title ‘ The man and the artist, as revealed in his own words.’ 
On this ground alone the autobiographical extracts—Mozart 
numbering 255; Beethoven, 323—furnish much interesting 
| matter in a concise and paragraphic form. Mr. Krehbiel is 
thoroughly az /az¢ with the subjects upon which he has 
bestowed his translating skill, and his notes add to the 
value of these readable little volumes. 


as 


18 


The Lawrence 


must 
Gilman. 


oO; 


Lane. } 


{John 

becoming the custom of American 
writers on music publish their magazine and newspaper 
articles in a collective form. Mr. Gilman’s book is one of 
the latest examples of a custom which has its advantages and 
disadvantages according to the value of the subject-matter. 
Here we have eight essays on modern music—for instance, 
Debussy, Vincent D’Indy, Strauss and ‘Salome,’ Modern 
music and the ‘love interest,’ and so on. Throughout the 
pages of this thoughtful volume the author, who is deeply in 
sympathy with the ultra-modern school of music, gives proof 
that he has thoroughly grasped the various subjects upon 
which he discourses, and his essays sl} that he has the pen 
of a cultured writer. 


It is increasingly 


Bi Compiled 


The Shakespea j eS? irthday 
} 269 (Bosworth & Co.). 


by Sir Frederick Bridge, M. v. O. 
For review, 


see p. 90. 


R 


1819-1842. 
hii 


Letters of Hector 


4513 3/7 50 


Les Ann antiques, 
Berlioz, edited by Julian Tiersot. 
(Paris : Calmann-Lévy). 


VWusica 


Pp. 


Studies in Educati md 


n, thetics. 
Teachers’ National 
at its twenty-eighth annual meeting at Oberlin, 
June, 1906. Pp. 200 (published by the Association). 


Papers and Proceedings of the Music 
Association 
| Ohio, 
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Correspondence. 


ITS EVOLUTION AND HISTORY. 


‘THE MUSICAL TIMES.’ 


interest to students of the history 
) offer some criticism on the paper 
reac Galpin at the Musical Association, 
and reported in THE } ICAL TIMES for December last : 

I 1 danger that all the statements 
cepted as authoritative and final, if only 


1 


of musical 
i} 


y the 
herwise there 
made would be a 
because they appeared in print. 
at unfortunate that Mr. Galpin should have 
trace the evolution as well as the philological 
sackbut, particularly as it came out in con 
e close of the paper, that he did not know 
yf the sackbut and its sister instruments 


It Vas sol whi 


indertaken to 


» early forms 


} 
ni 


y expresses that form of instrument 
northwards from Spain to France and Great 
came under other distinct names into other 
is Constantinople. 
the Latin 

\ges, namely, * sam/uca, 
ity.” Latin being the universal 
necessary to find names in that 

instruments, ¢ the word 


i word, 


countries, istwarad 
Also, it i ot « assert that term to 


Middle 


rrect 


that ‘sackbut,’ as 


o indicate the shape of tne 


sts no doubt on an 
by M. \. Mahill 
giving secon 
period. 


yn, wi 
writer 

f that 
set-back in 
War. The 


torios in his 


Serious 
» Civil 


» 
Ss or 





of the 


our conversation after the reading of » 
paper, it was necessarily curtailed, for I may remind th 
Professor that an excellent dinner was awaiting bot! 
and I fear my unwillingness to be drawn into furthe 
discussion at such a time laid me open to the charge 
ignorance. But, as those who were present know, I hy 
already carefully explained and illustrated the origin anj 
primitive shape of the sackbut (of which Mr. Case speaks 
and had on view a photograph of a 15th century represent; 
tion of this earlier form, whilst I also had stated that 
14th century representation of the instrument was known, 
me: so that, much as I enjoyed and appreciated our afte 
conversation, I was much more pleased to find my detaj 
and statements confirmed by Mr. Case. Perhaps I oug 
to have said so. 

It seems to me that the reason of 
objection to the instrument I exhibited, which he says 
not i but. 


As regards 
of us ; 

S5ik,— ' 
professi0! 
incurred 
for crim 
also our 


his protest 

a sackbut decause it ts not a 1yth century sackbu \ 
might as well say that a motor-car of to-day is not a motor 
car ause it ts not the first motor-car. The instrumer 
shown at the lecture was made in the 16th century by th 
man who made these instruments for King Henry VIII. 
England, and the instruments he made were known in tl 
country at that time by eve name only—Sagbut or Sac 
So I consider that the name I gave it is legitimate an 
correct. With reference to the sam/uca, my point is gaine 
when Professor Case admits that the samduca was not t 
sackbut. As regards the 18th century, it must be evident! 
any student of the orchestral works and treatises of tha 
period, that sackbut playing 7 ‘his country was in a 
bad way, in fact, almost forgotten, except by the musician 
King’s Band, who were importations from 
continent : for in Germany the /osazme was still flourishing 
I think Mr. Mahillon, in the well-known article 
Encvclopdia Britannica, is alluding rather to the 
method of its study than to any decline in its use in tl 


, These | 
money eX 
piracies, 
Towar¢ 
proseculi 
\ to the 


ver 


country. 

Iam sure that my critic will agree with me that the us 
military bands has not tended to t 
heard my paper 
} 


of the trombone in 
cultivation of a smoother tone, and those who 
will remember that I did not lay all the blame on my 
players. I am only sorry that owing to press of time 
many notes appended to my paper were omitted 
reading; they will, however, appear in the 
Proceedings of the Musical Association with, I hope, suc 
illustrations as may satisfy those interested in the subject. 

I sincerely trust that my erroneous statements—from 
critics point of view—may be the means of inducing himt The di 
publish his monograph on the trombone upon which he has i" 
lrea 


rothe 


printe 


fty-nine 
\ugsbur; 
Munich 
Cor 
principal 
included 


een engaged for many years, and which, had it been 
in our hands, would have rendered my little contributior 
unnecessary and presumptuous.—F. W. GALPIN. ] ‘ 


1884), 
‘Arm I 
Elberfel 


harmon 


MENTALISTS PRINTED IN 
PROGRAMMES. 


INSTRI 
CONCERT 


I OR OI 


NAMES OF 


*THE MUSICAL TIMES.’ 


printing t 


; 


Sit I venture to suggest that the practice « 
‘1 


names of the members of the orchestra in the programmes 
musical festivals was not originated by Sir Michael Costa, 
stated on p. 744 of your November issue. Copies of t 
programmes the Birmingham Musical Festivals, | 


1820, 1823, 1520, are preserved in the [re “ee 
Library of that city, names of the i enh 
performers are given instance. A ‘ ~~ 

rus who took part in the Festival of _ 


na and ct 

urs at p. 88. of 

ur, and at p. 53 of 

ces from fi 
imental and vocal performers who assisted at 

Festival at Westminster Abbey in June of that year. 


lists are very interesting. 


‘Musical Library Supplem« 
the same publication the ¢ 
cial programme a list of 


but we qualified the statem 
not until 1846, whet 
that the Philharmont 

orchestra | 


perfect! rue 


he word ‘ generally.’ It was 
Costa assumed the conductorship, 
Society printed names 


, for publi 
ation. —Ed. AZ. 7. 
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THE PIRATES—AND AFTER! 


































nind t rHE EDITOR OF ‘THE MUSICAL TIMES.’ 
a f 
fart Sirn,—We have had several inquiries from the musical 
harge professi and the music trade as to the actual costs 
<< incurred Ly us in our successful prosecution of Mr. Willetts 
cin an for criminal conspiracy in connection with music piracies, 
veal also our costs in connection with the promoting and securing 
we seat passing of the recent Musical Copyright Act by 
. that Parliament 
nownt Tl ost of the Willetts prosecution 
yur vunted to or én - 3,000 guineas. 
deta The cost of the Leeds prosecution 
I oug amounted to 1,000 guineas. 
Parliamentary expenses beyond this 
is | yunted to £2, 500 
ays 
‘| A total of. vi ; £6,700 
“ay: These figures do not include various other large sums of | 
il , money expended by us last year in connection with music 
piracies, and amounting to considerably over 4 2,000. 
_é - Towards the expenses of the two criminal conspiracy 
cig: rosecutions and the Parliamentary costs of our Bill we have 
of. to the present received the following subscriptions :— 
ot Fr the whole of the music publishing 
den nd retail trade 1,363 
of th Fr composers publishing exclusivel\ 
with us £537 
And from composers publishing with other 
ses in the trade ‘ £185 
ry. Yours faithfully, 
CHAPPELL & Co., LTD. 





nd Street, W. 

14, 1907 

ove total amount, large as it is, does not include 
sum that has been spent by individual music 










































¢ rs in fighting the nefarious trade of the pirate. 
ie 
' 
rint : 
8 Obituary. 
n 
mein The death is announced of Cyritt. Kistler, aged nearly 
sa ty-nine, a musician of repute in Germany. Born near 
x \ on March 12, 1848, he became a student of the 
Munich Conservatorium, and subsequently taught music at 
e Conservatoire of Sondershausen, and in 1885 was 
principal of a music school at Kissingen. His compositions 
luded the following operas: ‘ Kunihild* (Sondershausen, 
IN S54), ‘ Eulenspiegel,” a comic opera (Wurzburg, 1889), 
‘Arm Elslein’ (Schwerin, 1902), and ‘ Rislein im Hag’ 
Elberfeld, 10903) He published in 1879 a treatise on 
rmony and gave further proof of his industry by contribu 
: ns to musical literature. At one time Kistler was regarded 
. sa light that was to shine brightly as a creative genius, but 
: ; cam t 
i, 
* well-known conductor of the Carl Rosa 
Company — EvGeNe G ENS—died at Liverpool on 
I nber 31 last, aged 61. A native of Belgium, he studied 
; Bruges and afterwards became a prize-winner at the 
Brussels Conservatoire fter the death of Carl Rosa he 
at Liverpool as a professor of music, where he 
conducted a male-voice choit at the time of his death 
was choirmaster of St. Anne’s Church, Edgehill, 
rp 
The ‘Roll of the Union of Graduates in music and 
kalendar’ for 1907 is welcome, as it always is, by reason 
s fulness as a book of reference. In addition to 
l f members of the Union the book contains 
neral information on matters musical. 








| for special festival performances.’ 


INCORPORATED SOCIETY OF MUSICIANS. 


The twenty-second Annual Conference was held at Buxton 
from December 31 to January 4, when a large number of 
members foregathered in order to participate in the 
intellectual and social advantages resulting from pleasant 
intercourse 

By far and away the outstanding feature of the proceedings 
was the paper read on New Years Day by Prof. Prout 
on ‘ Bach’s Church Cantatas.’ This is a subject upon which 
the veteran musician is fully competent to discourse, for has 
he not read through the whole of the 190 full scores that 
have been published of these works? With all the 
enthusiasm of a Samuel Wesley, the Professor said that 
‘Bach is the young: musician’s admiration and the old 
musician’s adoration. It is only gradually that his greatness 
dawns upon one. [ach speaks a language of his own, quite 
different from that of other composers. Until one becomes 
by long acquaintance perfectly familiar with his idiom one 
fails to grasp his meaning, or to feel the deep emotional, as 
distinguished from the technical beauty of his music.’ In 
regard to the Church cantatas he said: ‘ They occupied a 
position in the service analogous to that of the anthem in 
our English churches. The nearest analogy in our church 
music might be found in Handel’s Chandos anthems, or the 
anthems occasionally written with orchestral accompaniment 
fi He added—and how 


| true it is—that ‘ Bach’s genius ranged through the whole 


gamut of emotion. Unsurpassable in his mastery of the 
technique of his art, at the same time all his mastery is 


| subordinated to the deeply religious sentiment that is so 


| and concerted pic ces that c 






The 


prominent a feature in all the composer’s sacred music.’ 
paper 


lecturer illustrated his interesting and illuminating 
with extracts from the Church cantatas played by himself 


on the pianoforte, while vocal examples from these master- 


pieces of sacred music were excellently sung by Mr. Francis 
Harford. 

In the 
discoursed upon ‘English vocal music of th« 
17th Madrigal and dramatic music formed 
the lecture-recital, it was called, not 
the least interesting feature being the various vocal solos 
harmed the listeners. 

No one is more fitted to speak on the subject « 
culture than Dr. W. H. Cummings, by reason of his having 
held a high position as a tenor vocalist no less than by 
his long experience and wide reading as a musician. In 
reminiscent mood the Principal of the Guildhall School of 
Music began the reading of his paper. He said—referring 
to a remark of the chairman (Mr. Charles Hancock), who 
lecturer’s rendering of the 
of Bach’s ‘Passion’ in 


evening of New Year’s Day, Dr. Markham Lee 
16th and 
centuries.” 


basis of the as 


f vocal 


paid a high tribute to the 
recitatives at a performance 
Westminster Abbe\ 


The marner in which he came to sing the recitative 
work at the performance Mr. Hancock had mentioned 


lo it, and 


was rather curious. Sims Reeves refused to d 


said no one would undertake it but Cummings, ‘and he 
g 


was such a donkey he would undertake anything.’ He 
paid £2 for the full score, and with that and the 
I he tried to imbue himself with the 


Gospels before him 
subject. 
mbarked on 
way : 


From genial reminiscence Dr. Cummings e 


little autobiography quite as interesting in its 


He commenced his singing career as a chorister in 
St. Paul’s Cathedral sixty-eight years ago, before he 
was seven years of age. During the few years hi 
remained in St. Paul’s choir he was taught the music 


used in the Cathedral service, but his voice was left 
to grow, no special instructions being given as to its 
use or abuse. Mistakes in the rendering of the service 


music were genially corrected by the master, William 


Ilawes, aided by a charming little riding-whip, which 


he applied to their backs with benevolent imrarti 


and which they found a very stimulating tonic. 
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In the course of his remarks on the main theme of his| Society’s Jowrna/. Suffice it 


discourse, Dr. Cummings said : 


In all matters of vocalism the ear was the ultimate 
udge. The quality and colour of the voice should be 
brought out by singing the vowel sounds. Certain 
vowels were more favourable to resonance than others ; 
but as we had to use every vowel in singing we should 
study them all systematically in preliminary exercises. 
Afterwards the vowels should be sung in rotation with 
the various consonants prefixed. English singers too 
frequently presented a stolid countenance, quite 
regardless of the sentiment of the words they were 
singing. Facial expression included the use of the 
eyes, the cheeks, the mouth, and certainly the lower 
jaw: if the lower jaw were fixed there could be no 
perf expression. It was important that the voice 
should be permitted to grow in a natural manner, and 
on no account be forced or strained. 
No less valuable were these words of wisdom: ‘ That no 
singer should give less than three years in acquiring the 
technique of his art; that there was no universal method 
of teaching singing; that the clear pronunciation of the 
words in singing most important; that if the words 
were not heard, as was often the case in the present day, 
the distinction between the voice and an instrument was 
lost.” It is no wonder that Prof. Prout said that 


was 


Dr. Cummings’s paper was ‘as full of common-sense as an | 


egg full of meat.’ 

* The tendency of modern music’ was the subject selected 
by Mr. J. Carlowitz Ames for the lecture and recital in the 
evening. Mr. Ames said : 


The first thing that struck one in connection with the 
tendencies of modern music was that the ultra-moderns 
were apparently wallowing in a sea of cacophony. 
Altogether, they might say of the French school that it 
was impressionistic, and of the German that it was 
realistic, in tendency. It was hard to guess at the 
outcome of the present curious experimental stage of 
music. That they would return to a greater simplicity 
he did not believe, or if they did it would be simplicity 
of a totally different nature from what now to their 
minds represented simplicity. It would probably take 
the form of That a new system, or rather 
a new aspect, of harmony would come he felt very sure, 
as he was also sure that the use of other modes besides 
the ordinary major and minor would become general. 
Where, however, he believed a great development 
would take place was in rhythm. Already all sorts of 
experiments in strange and novel times were being | 
, and he believed that just as they had a melodic 
age which culminated in the monumental contrapuntal 
works of Bach, a harmonic age which now, according 

seemed to have reached its 
limits, so they might in the future have a rhythmic age, 
where the chief stress would be laid on the rhythm. 


vagueness. 


mace 


to their old system at least, 


The instrumental selections illustrating Mr. Ames’s lecture 
included the 4 movement from Max Reger’s Sonata 
for pianoforte and violin in F sharp minor (Op. 84), and 
the third movement from a String quartet by Debussy, as | 
representing foreign modern composers ; also excerpts from 
three manuscript string quartets composed by Mr. Algernon 
Ashton, Mr. J. B. McEwen and Mr. R. H. Walthew, as 
illustrative of the young British school of composers. The | 
performers were the Hunt Quartet Maurice | 
\lexander and Hubert Hunt (violins), Ernest Lane (viola), 
and Percy Lewis (violoncello). 

The ‘ fun of fair’ took place on January 3, when 
Dr. C. W. Pearce read a paper entitled ‘A parting of the 
ways.’ In the course of his discourse the lecturer considered 
that the theory of Dr. Day had had its day, though he did 
not suggest the adoption of any system evolved by a knight. 
The subject is too technical even to be summarized in a brief 
report, and to attempt a resumé would not do justice to 
Dr. Pearce’s thoughtful and clearly-stated views on the 

The full text of the paper—and, indeed, of all the 
other papers read and the discussions consequent upon 
them—will be found in the special Conference number of the 


Messrs. 


the 


| Bussard, 


a 
to say that, as of old and jj 
| theology, the subject of harmony proves to be one ro 


| which the storms of controversy rage with tremendous for: 


| and that it finds endless opportunities for differences 
opinion on the part of the theorists who take these matte 

| So seriously. 

| A concert given on the evening of January 3 
remarkable for the absence from the programme of 
instrumental work by a British musician, Arensky, Brahm 
Godard and Mendelssohn being the composers drawn up 
The usual dinner brought the proceedings to festin 
conclusion, and thus ended a successful meeting. T 

| Conference of 1908 is to be held at Harrogate. 


GERMAN OPERA. 

An interesting season of German Opera was commence 
}at Covent Garden on January 14 by a syndicate y 
| Mr. Ernest Van Dyck as general manager, in associatic 
| with Mr. Frank Rendle who, as sub-lessee of the hou 
provided the scenery and the costumes. A special feature 
| the enterprise was the engagement of the London Symphon 
| Orchestra and Messrs. Arthur Nikisch, Franz Schalk, Ysay 
| and Leopold Reichwein as conductors, the last-name 
| having won much repute as assistant-conductor at Bayreut 
| The importance of the orchestra in German music-dram 
need not be dwelt upon, and the English band, under th 
|direction of Mr. Nikisch, gave interpretations of th 
|instrumental part of ‘Tristan and Isolde’ on January 

and 19, that will long be remembered by reason of th 
| superb volume and balance of tone combined with fascin 
|delicacy and subtlety of phrasing and  accentuation 

Mr. Nikisch also conducted during the first week ‘De 
| fliegende Hollander, and on January 16 a revival 
Weber’s ‘Der Freischiitz,’ which had not been heard is 

London since it was performed in 1895 by the Saxe-Cobur 
and Gotha Company at Drury Lane under the managemen 
of the late Sir Augustus Harris. This revival was special! 
interesting because, coming in the midst of Wagner: 
dramatic works, it was easy to trace how much the Bayreuth 
master was indebted for his reforms to the ideas of Weber, 
particularly with regard to the definite significance attached 
| to orchestral writing. The principal characters wer 
embodied by the following artists: Agathe, Miss Marcella 
Craft, Aennchen, Madame Bosetti; and Ottokar, Cun 
Caspar, Max, and Kilian, respectively by Messrs. Hans 
Albert Leonhardt, Allen C. Hinckley, Ems 
Kraus, and Willy Birkenfeld. 

The season was opened by an excellent performance o 
‘Die Meistersinger,’ conducted by Mr. Reichwein, and the 
other operas given have been ‘Lohengrin’ and ‘Di 
Walkiire.’ A considerable number of new artists have 
appeared, the most important being the Finnish /rim 
donna Madame Aino Ackt¢é, who made her début as Elsa in 


| * Lohengrin’ at an afternoon performance on January 16, 
|and by the charm of her personality, musical quality of 


her voice and finished singing, created a most favouraile 
impression. The chief characters in ‘Tristan’ were 
sustained by Mr. Van Dyck, Madame Felia Litvinne, 
Madame Marie Brema, and Dr. Felix von Krauss, the 
last-named appearing as the King, and at once establishing 
himself as an artist of the firstrank. Favourable impressions 
in ‘ Die Meistersinger’ were made by Mr. Hans Bussard as 
David, Mr. Fritz Feinhals as Hans Sachs, and Mr. Fram 
Adam as Beckmesser. In ‘ Der fliegende Hollander’ there 
appeared Madame von Westhoven as Senta, Mr. Theodor 
Bertram as the storm-driven mariner, and Mr. Franz Naval 
as the jilted lover. 

Smetana’s ‘ Die Verkaufte Braut’ (‘ The bartered bride’) 
was revived, after twelve years, on January 24, with Madame 
Bosetti as Marie, Herr Naval as Hans, Herr Bussard as 
Wenzel, and Herr Karl Marx as Kezal. The vivacious 
music, directed by Herr Schalk, met with a favourable 
reception. 

The chorus, selected from leading German opera houses, 
augmented in certain works by thirty members of the 
London Liederkreitz, have sung with verve and precision, and 
the stage management has been noteworthy for attention 
to detail. 
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London Concerts. 


ROYAL CHORAL SOCIETY. 


Sur | 
Hamel 
the COI 
the hig 


director 


ert Parry’s vivacious setting of ‘ The Pied piper of 
received its first performance by this Society at 
rt of January 24, and there can be little doubt that 
ly agreeable impression it created will induce the 
e of the Society to place the cantata permanently 
rtoire. The large choir sang the work cov a * 
iture being their excellent enunciation. The feeling 
nductor was evidently in touch with the humour of 
» and music, and Sir Frederick Bridge deserves 
ongratulations on the success of the performance. 
Davies and Mr. Dan Price were, needless to say, 
le exponents of the Piper and the Mayor. The 
novelty found an admirable contrast in Handel's ‘ Alexander’s 
Feast,’ which preceded Sir Hubert Parry’s cantata and 
received an excellent interpretation by the choir, orchestra 


hearty 
Mr. Be 
admira 


and SOl 

. Harry Dearth. 

. customary 
‘ Messial 
choruses were sung with precision and good tone, while the 
solo music was in the hands of such capable artists as Miss 
Gleeson-White, Madame Clara Butt, Mr. Lloyd Chandos 
and Mr. Watkin Mills. Sir Frederick Bridge conducted, and 
Mr. H. L. Balfour occupied his accustomed place at the 


rgal 


New Year’s Day performance of th 


’ attracted a large and appreciative audience. The 


(UEEN’S HALI. ORCHESTRA, 


The birth of the New Year was celebrated at (Jueen’s Hall 


ith musical honours of auspicious character. It surely was 


augury that a programme made up of ‘ The magic | 


” *Coriolan,’ ‘1812’ and * Tannhauser’ overtures, and 
Bach’s ‘ Brandenburg’ Concerto No. 3, in G minor, for strings, 
should attract a large and enthusiastic audience, and the 
interpretation of these works by the orchestra promised 
many pleasures to come. 
singing by Miss Maria Philippi. 


A particularly interesting programme was presented at the | , - ; 
: | ‘ Eroica’ symphonies. 


concert of January 19. It opened with Mozart’s three 
famous overtures, * Don Giovanni,’ ‘ Le Nozze di Figaro,’ 
and ‘ Die Zauberflite,’ which were followed by the master’s 
‘Jupiter’ (so-called) symphony. This was in itself a feast 
of good things, particularly as the interpretations were 
distinguished by crispness, verve, and captivating finish. 
The second part presented a striking contrast. 

Sibelius’s exhilarating symphonic poem ‘ Finlandia’ (Op. 27 
led the van, and was succeeded by Debussy’s vague prelude 
‘L’Aprés-midi d’un Faune’ and the impressive closing scene 
with Madame Agnes Nicholls 


from ‘Gotterdimmerung, 
Such a selection afforded an 


personating Briinnbilde. 


instructive example of the progress of musical expression, and | 


it was followed with the keenest attention and fully enjoyed 
by a large audience. Both concerts were ably conducted by 
Mr. Henry J. Wood. 


LONDON SYMPHONY ORCHESTRA. 


The fifth concert of the season was given at the Queen’s | 


Hall on January 21. Owing to the engagement of the 


orchestra to play at the German opera season now in progress 
some changes had to be made, but happily there was no| 
cause for dissatisfaction at the standard of the performance. | 


The programme included Dvorak’s ‘ From the new world’ 


symphony, the Zazgo movement in which was beautifully 


played. But nothing else in the programme seemed to give 
the audience so much pleasure as Bach’s Overture in B minor 
The solo flute part was played with 


for flute and strings. 
‘In the South’ (Elgar) 


rare charm by Mr. D. S. Wood. 
was another item very impressively interpreted. Mr. John 
Coates sang the difficult bravura aria ‘From boyhood 
trained’ from Weber’s ‘Oberon,’ and gave a very effective 
performance of Dr. Brewer’s ‘ Three Elizabethan Pastorals’— 
compositions which display the composer at his best. 
Dr. Richter conducted. 


lo vocalists, Miss Ethel Wood, Mr. Ben Davies and | 


This may also be said of the fine | ; 5 
. | ’hilharmonic 


| lacking in temperament 


In this, | 


MUSIC IN VIENNA. 


(BY OUR SPECIAL CORRESPONDENT.) 


The Concert Society recently gave an admirable Schumann 
festival, while at a chamber music concert Fraulein Klara 
Roche and Herr Ludwig Hess, from Munich, sang some of 
Schumann’s finest /zeder, among them various seldom 
heard numbers. Ferdinand Lowe played the great Fantasia 
in C, Op. 17, and on the following day he conducted with 
marked energy the symphonies in C major and I) minor. 
The programme included the Pianoforte concerto, of whicl 
Raoul Pugno gave a masterly rendering. In addition there 
was a two days’ festival at the Conservatorium under the 
direction of Richard von Perger: a ‘chamber concert the 
programme of which included the Pianoforte quintet, and 
one with orchestra at which the B flat Symphony and the 
‘ Manfred’ music were well performed by the pupils. 

A Brahms festival, under the direction of Franz Schalk, 
given by the Gesellschaft der Musikfreunde, was worthy of 
the master. The programme included the ‘ Song of destiny,’ 
‘Nanie,’ and four of the finest mixed voices, 
also the Pianoforte concerto in B flat with the gifted pianist 
and musician, Ernst von Dohnanyi, as soloist. As Brahms 
about thirty years was himself conductor of the 
Gesellschaft der Musikfreunde, and as chief member of the 
executive committee exerted influence over the Gesellschaft 
concerts and over the Conservatorium, this festival held in 
his memory, in addition to its artistic importance, had also a 
strongly personal character. The majority of the performers, 
and indeed of the audience, had known him, and had often 
seen him conduct in the very same hall. 

Mention may be made of an impressive performance at 
another Gesellschaft concert of Beethoven’s ‘ Missa solennis,’ 
| likewise under Schalk’s direction. 

Michael Haydn, the younger 
whose songs for male chorus and solemn 
highly appreciated in his day, is almost forgotten by 
musicians, but not so in the Catholic churches of Austria, 

where his works are still performed and keenly appreciated. 
A symphony of his was given by the Gesellschaft der 
Musikfreunde, under the direction of Karl Luze. 

Richard Strauss has appeared as conductor at the 
concerts. His programme included Weber's 
‘ Euryanthe’ overture, Mozart’s G minor, and Beethoven’s 
The audience was interested 
the composer, but his peculiar rendering of these well-known 
classical works was not to their liking ; it was artificial and 
At these concerts Felix Mottl was 
marked impression in 


choruses for 


avo 
ago 


brother ot Joseph Haydn, 
ucred music were 


to see 


more successful. He created a 
Schubert’s early Symphony in C (No. 6), also in Goetz’s 
Symphony in I, and Goldmark’s Scherzo in A. In 
another concert under his direction was given Max 
Reger’s new and highly attractive Serenade in G. In 
this work the sparing use of wind 
instruments, but by dividing his orchestra into two parts, 
which plays throughout with muted strings, he 
obtains some delicate effects. 

The anniversary of Beethoven’s birthday on December 16 
was celebrated by the * Volksbildung’ Society. This event 
fell on a Sunday, and in the remote and poorer districts of 
| the city where concerts are rare, excellent performances of 
| Beethoven’s works were arranged, of which brief explanations 
| were given by word of mouth; the charge, too, for admission 
was exceedingly moderate. In this way honour was paid to 
the memory of the mighty master who a hundred years ago 
could be seen walking in our streets. 

At the Hofoper Mahler has revived, and with decided 
success, two neglected operas, Goetz’s ‘Taming of the 
Shrew’ and Kossini’s ‘1! Barbiére.” He has also wot 
success as a composer by a performance of his own sixth 
Symphony. This work lasts one hour and a half, and 
therefore is almost sufficient of itself to fill a concert 
programme. The composer was heartily applauded by the 
public, but that a novelty also provokes opposition need rot 
cause astonishment. 


composer makes 


one ol 


MANDYCZEWSKI. 


Mr. Robert Turnbull, the musical critic of the C/asgox 
| Herald, will shortly publish, through Mr. S. Wellwood, a 
{| volume entitled ‘ Musical genivs nd religion.’ 
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MUSIC IN 


UR OWN CORI 


BELFAST. 


ESVONDENT.) 


a vocal 


hall 


1een's College 
recital 


Musical Society gave and 
in the College examination 
Dr. Walker, the pianist, 
musicianly skill and charm 
bert’s Sonata in B flat, Schumann’s 
(¢ Dp 
nd Lis t’s 
Drink water 
* Canzonetta’ 
che adoro’ 
and Schubert, 
-altogether 


9), ¢ 
* Rhapsodie Hongroise.” Madame 
sang ‘Reverie’ (‘Sognai,’ F. 
(Fesch), ‘ Romanza’ (Lotti), 
(Meyerbeer), 
and ‘ Mein Herz ist kalt’ by R. 
a most admirable programme. 


Strauss 


M\ 
{FROM 


\n event of considerable interest was the first concert 
given by the newly-formed West Bromwich Choral Society 
in connection with the Young Men’s Christian Association, 
which took place in the lecture hall of that institution at 
West Bromwich on January under Mr. 
conductorship. The principal work performed was Mr. 
Joseph Hl. Adams’s choral ballad ‘ King Conor,’ preceded 
by a graphic recitation of the poem by Mr. Maurice Graham. 
The honours fell to the choir, especially to the 
and contraltos, whose voices are of a ringing quality. 
orchestra, entirely consisting of amateurs, needs, 
msiderably strengthening in the strings before it 
with any elaborate orchestral accompaniments. 
Among local amateur choral organizations the 
Birmingham Temperance Philharmonic Choral Society is 
teadily advancing in tl of unaccompanied and 


SIC 


OU 


IN 


OWN 


BIRMINGHAM. 
CORRESPONDENT.) 


9, 


The 
however, 
can cope 


the 


ne art 
accompanied part-singing under the conductorship of Mr. 
W. G. Proverbs, as was fully demonstrated at its thirty-first 
concert given in the Town Hall on January 7. An extra- 
mary success was achieved by the Spanish violinist 
or Jose Soler Gomez, an artist of temperament and great 
cutive ability. Songs were ably given by Mlle. Ghita 
rri, Miss Anna Williams, Mr. Tom Child and Mr. Sidney 
Stoddard. 
Che Birmingham Amateur Opera Society was once more 
ssociated with the annual conversazione of the Midland 
Institute, one gave in the large lecture theatre of that 
institu ) January 16, 17 and 18,a really excellent 
Gilbert and Sullivan’s ‘ Pirates 
was the finished playing of the ! 
nother 


ion, O I5, 


all-round perform: ince of 
Noteworthy 
orchestra ; 


Penzance. 
professional 
fine singing of 
Miss Edith Ryland, Mr. 
Walker, Xc. Mr. E. W 
Only passing reference 
Lehmann’s second 
Hall, January 17, 


the chorus. The cast of principals included | 
Frank Titterton, Miss Clara] 
Priestley ably conducted. 

can be made to Mr. Willy 

chamber concert, held at the Masonic 

and Miss Elma Baker’s concert, 
the Masonic Hall on the following evening, for which 
admirable programmes of music were provided, executed in 
a highly artistic manner. 

Mr. |. W. Turner successfully inaugurated a three weeks’ 
operatic season at his own 
January 14, with a brilliant performance of 
which he revived in 1900. 
of a ‘ Farewell,’ 
March t. 


* Satanella,’ 
rhe present visit is in the nature 


as the theatre will change proprietorship on 


MUSIC IN BRISTOL. 
OUR OWN 


The night of the Bristol Madrigal Society on 
January 10 was as attractive as any of its predecessors, and 
the Victoria were crowded by an audience who 
appeared highly gratified with the interpretation of composi 
tions ancient and modern. Mr. D. W. Rootham—who 
succeeded late Mr. J. D. Corfe as conductor of the 
Society in 1865—ably conducted the performance. Wilbye’s 
* Down in a valley’ and Bateson’s ‘ Sister, awake’ were new 
to local hearers, and ‘ O, that the learned poets’ by Orlando 
Gibbons, had not been in the Society’s programme 
1547 


(FROM 


Ladies’ 


CORRESPONDENT.) 


Rooms 


the 


on 
played with his 
the following selection : 
* Carneval ’ 
hopin’s Prelude (Op. 28) and Berceuse (Op. 57), 
Gertrude 
Schira), 
aria ‘ Roberto, 
also two songs each by Purcell 


Arthur Cooke’s 


s« ypranos | 


— 
though neither ‘ Sir Patrick Spens’ nor ‘In dulci jubilo,’ whig 
for several years were sung alternately, was now selected 
there were ‘Great God of Love’ and ‘ Lay a garland’~ 
fine compositions — a place in any programme. Among 
the audience were Mr. E. E. Cooper and Mr. Charles Crevs 
librarian and treasurer pete of the Madrigal Society 
(London). 

The Shirehampton and Avonmouth Society had a specially 
interesting concert on January 16 in the Parish Hall. Unde, 
the direction of Mr. P. Napier Miles, the choir rendered 
the ‘ Marienlieder’ of Brahms, Miss B. de Hochepied and 
the Rev. E. HI. Fellowes played Bach’s Concerto for tw 
violins, and the last named, with Mr. Miles, Beethoven; 
Sonata in G for pianoforte and violin (Op. 96). Mr. W. H 
Hadow delivered a lecture upon the compositions of Ba 
and Beethoven 

On January 16 the twenty-sixth annual concert of th 
Bristol Temperance Choral Society was given in the hal 
of the 7 Men’s Christian Association, the conductor 
being Mr. F. Stone. In addition to pieces for the choir 
there were Lt. nicely rendered by Miss Winifred Marwood, 
Miss Maude England and Mr. Alfred Manby. Mr. Sidney 
Jones played some piccolo solos, and Mr. C. A. Inman 
| accompanied. 


SIC IN EDINBURGH. 
OUR OWN CORRESPONDENT.) 


Ml 

(FROM 

The fourth orchestral concert, on December, 18 introduced 

a conductor new to Edinburgh in the person of Mr. Hens 
Verbrugghen, the able leader of the Scottish Orchestra 


| Naturally much interest centred in Mr. Verbrugghen’s firs 





| 


of | 
feature of merit being the | 


WwW eingartner). 
| Mozart’s overture to 


given at | 
|of César Franck and the 


locale, the Grand Theatre, on | 


since | 
As usual Pearsall found a place in the scheme, and | admirable. 


| Deas (December 19) and Mr. k. 


appearance, and the verdict of a very large audience wa 
entirely favourable. The one novelty in the programme 
was the highly-coloured ‘ Epithalamium’ by Mr. J. H. 
Foulds. Miss Lillie Wormald sang very beautifully. The 
fifth concert, on December 24, and the extra concert, 
December 31, were both conducted by Dr. Cowen. At the 
former the outstanding features were the ‘New World 
symphony of Dvorak’s and Dr. Cowen’s own ‘ Phantasy of 
life and love,’ in which the orchestra found some distinctly 
happy moments. Miss Ada Crossley was the vocalist. 
For the extra concert Wagner and Tchaikovsky alone wer 
laid under contribution, the most important feature of the 
programme being the last-named composer’s ‘ 1812’ 
overture. Mr. John Coates sang the ‘ Preislied’ from 
‘Die Meistersinger’ very effectively. That Herr Peter 
Raabe, who conducted the sixth concert on January 7, isa 
virtuoso of the first order is unquestionable. He roused 
a generally apathetic audience to a pitch of enthusiasm, and 
established himself as a prime favourite. The best performed 
of all the pieces were perhaps Smetana’s fine symphonic 
| poem * \itava,’ and the ‘ Invitation to the waltz’ (Weber 
At the seventh concert, on January 
‘Titus’ stood out in vivid contrast to 
such works as the E minor Symphony of Sibelius, and the 
‘Don Juan’ symphonic poem of Richard Strauss. M. Raoul 
Pugno played exquisitely in the ‘ Variations symphoniques’ 
* Africa’ fantasia of Saint-Saéns. 
To both these works Dr. Cowen secured accompaniments 
of great charm. 

Large audiences are supporting the Gade Sunday concerts. 
The forchestral performances are good, and the singers are 
all artists of distinction, as is shown by the list of names 
Madame Ella Russell, Madame Sobrino, Miss Perceval 
Allen, Mr. Frederic Austin and Mr. John Harrison. 

The Edinburgh Gaelic Choir held its annual concert on 
December 20, and presented a pleasant and _ interesting 
programme of Highland music, vocal and instrumental. 
Another praiseworthy annual concert was that of the 
St. Cecilia Orchestral Society on December 22. Mr 
Crawford, the conductor, is very enthusiastic, and presents 
only good music to his patrons. The Edinburgh String 
Quartet showed a steady advance in their art at their second 
concert on January 15 Three quartets, by Mozart, 
Schubert and Brahms, were ably performed. Recitals have 
been given by two rising local violinists, Mr. Lisboure 
A. Buchan (January 17) 
who were largely supported by their friends. The subject o 
Mrs. Kennedy-Fraser’s second lecture-recital (January 12) 
was ‘Parsifal.’ Lecture and illustrations were alike 
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MUSIC IN GLASGOW. 
FROM OUR OWN CORRESPONDENT.) 


The lasggow Amateur Orchestral Society, under 
Mr. W. T. Hoeck, gave a very successful concert on 
last. The programme comprised Mozart’s 
ymphony, Beethoven’s Violin concerto (the solo 
played by Miss Margaret Horne), the overtures to 
nmer night’s dream’ and ‘ Leonora’ (No. 1), 
and Weingartner’s arrangement of the overture from Bach’s 
Suite (No. 1) for two oboes, bassoon, and string orchestra. 
Mr. William MacRobert made an excellent appearance as 


Decem! 
‘ Jupiter 
part hn¢ 
‘A mid 


solo vocalist. 

The ninth classical concert, on January 2, presented no 
outstanding features, but the tenth was notable by reason of 
Herr Peter Raabe’s appearance as _ conductor. The 
programme, doubtless selected by the conductor, included 
the overture to ‘ Rienzi,’ Smetana’s symphonic poem 
‘\Itava, and Berlioz’s ‘ An episode in the life of an artist,’ 
and under Herr Raabe’s inspiring beat the playing of the 
Scottish Orchestra reached the highest level. Of novelties— 
f which there has been no lack this season—the eleventh 
concert, on January 15, provided three, viz., the overture to 
Mozart’s ‘ Clemenza di Tito,’ Sibelius’s symphony in E minor 
and César Franck’s symphonic variations for pianoforte and 


orchestra. The last-named was received with much enthusiasm, | 


doubtless owing to M. Raoul Pugno’s magnificent playing of 
che pianoforte part,“but the symphony made only a moderate 


impression In Saint-Saéns’s fantasia for pianoforte and 
orchestra, ‘ Africa,’ M. Pugno again achieved a triumph and 
had to concede two encore pieces. The remaining item on 
the programme was Strauss’s tone-poem ‘ Don Juan.’ 

Performances of the ‘ Messiah’ have been given by the 
Young Men’s Christian Association Choir (conductor Mr. 
R. L. Reid) and The Choral Union, under Mr. Joseph 
Bradley’s direction. 

At the twelfth classical concert, on January 22, Herr 
Siegmund von Hausegger was the visiting conductor and, 
as usual under these conditions, the band rose to the 
occasion. The programme, cast on more or less familiar 
lines, included Beethoven’s ‘ -:gmont’ overture, the Entr’acte 
in B flat from Schubert’s ‘ Rosamunde,’ Liszt’s symphonic 
poem ‘ Les préludes,’ and Beethoven’s C minor symphony 
It is gratifying to record crowded attendances at the Saturday 
Popular Orchestral Concerts during the present season. 





Almost invariably St. Andrew’s Hall has been filled bya 
most attentive, appreciative and enthusiastic audience, and 
Dr. Cowen’s programmes have been always interesting and 
attractive. Among the novelties performed have been 
Mozart's Symphony in G major (K. 318), Strauss’s Horn 
concerto in E tlat—the solo part capitally played by Mr. A. E. | 
Brain—and the Andante and Variations from Schubert’s 
second Symphony in B flat 
utilised as a solo instrument—in Guilmant’s first Organ 
concerto, Mr. Herbert Walton playing the solo part with 
distinction, also the pianoforte in Mozart’s Concerto in 
E flat for two pianofortes and orchestra, with Mr. P. E. 
Halstead and Dr. Cowen as soloists. 


|Mr. Akeroyd conducted an 


novelties were added part-songs by Adams, Beale, Cooke, 
Goss, Horsley, Sullivan and Pinsuti, and, by way of variety, 
there were songs by Miss Esmé Atherden, and violin solos 
by Miss Kitty Woolley. 

“ Newent Choral Society held its first concert of the season 
on January 17, when Van Bree’s ‘St. Cecilia’s Day’ was 
performed under the conductorship of Mr. George Wargent. 
The second part of the programme consisted of part-songs 
and glees by the Society, solos by Miss Violet Verry and 
Mr. A. V. Cresser, and violin solos by Miss Mary Brandt. 


MUSIC IN LIVERPOOL AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


A New Year’s Day concert by the Symphony Orchestra 
was attended with complete success, the programme 
including Schubert’s ‘Unfinished’ Symphony, §Liszt’s 
Rhapsody No. 5, Rubinstein’s ‘ Feramors’ Suite, the march 
from Raff’s ‘Leonore’ Symphony, and the ‘Tannhauser’ 
Overture—an interesting and varied scheme. Mr. Webster 
Millar sang Lohengrin’s ‘ Narration’ excellently, and 
Mr. Charles Ross was an efficient accompanist. 

Much interest was shown in Miss Gwendoline Trevitt’s 
concert at the Balfour Institute on January 3. The concert 
giver displayed a pleasing soprano voice, which in time 
to come should bring her genuine success in her career. 

The second half of the Philharmonic Society’s season 
commenced on January 8, at which were performed 
Sibelius’s ‘Pelleas and Melisande’ Suite, Cowen’s 
orchestral poem ‘ A phantasy of life and love,’ and Saint- 
Saéns’s ballet-music from ‘ Henry VIII.’ Miss Evelyn Suart 
gave a brilliant rendering of the solo part in Rachmaninoft’s 
Pianoforte concerto in F sharp minor. 

The Schiever concerts are proving more successful than 
ever this year, and there was quite a large audience present 
at the Hardman Street Assembly Rooms on January 12, 
when Mozart’s Quartet inC and Brahms’s Pianoforte quartet 
in G were in the scheme. Here, again, Miss Suart, as the 
soloist, won particular favour. 

Mr. Harry Evans, who so ably conducts the Welsh Choral 
Union, has expressed his astonishment at the fervour with 
which his chorus-singers are rehearsing Bach’s ‘ St. Matthew’ 
Passion. The brilliant choral-singing of this Society 
premises a very fine performance on March 16. 

Miss Lucy Nuttall sang and Mr. York Bowen was the 
solo pianist at the Symphony Orchestra’s concert on 
January 14—both artists winning much favour. Mr. Bowen’s 


| Pianoforte concerto was included in the programme, and 


admirable performance of 


Moreover, the organ has been | Mozart’s G minor symphony. 


The Societa Armonica concert on January 16 was chiefly 
noteworthy for the first performance here of Mr. Granville 
Bantock’s prelude to ‘ Sappho,’ which was adequately given 
under the composer’s direction. The work, though short, is 


| extraordinarily kaleidoscopic, and reflects the composer’s 
| unconventional gifts in a marked degree. 


The able local 


| artist, Mr. Stanley Prescott, was the solo pianist. 


MUSIC IN GLOUCESTEK AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The most important musical event in Gloucester and 
district has been the ninth annual concert of the Gloucester 
Orpheus Society, held on January 1. The programme | 
contained no less than five compositions written specially | 
for and dedicated to the Society. They comprised a| 
humorous treatment of Goldsmith’s ‘ Elegy on the death of | 
a mad dog,’ by the president of the Society, Sir Hubert 
Parry ; a harmonious setting of Burns’s ‘O my luve’s like a 
red, red rose,’ and a humorous part-song, ‘ The marriage 
of the frog and the mouse,’ by Dr. A. Herbert Brewer, to 
Whose direction the Society owes no small part of its success; 
a part-song, ‘ Let my voice ring out,’ by Dr. C. Harford | 
Lloyd ; and a fine setting of Erskine’s ‘ Ode to tobacco,’ by 
Mr. C. Lee Williams. Sir Hubert Parry, Mr. Lee Williams 
and Dr. Brewer conducted their own works, which were 
well rendered and generally appreciated. To these 


With a programme including Beethoven’s C minor 
symphony, Wagner’s ‘ Meistersinger’ overture and the ‘ Ride 


| of the Valkyries,’ and Richard Strauss’s ‘ Ein Heldenieben,’ 


the Orchestral Society concert on January I9 was not only 
one of the most largely attended, but one of the most 
successful in the Socicty’s history. Mr. Granville Bantock, 
with a largely augmented orchestra, obtained markedly fine 
performances of all these works, and Mr. John Coates, the 
vocalist, has never been heard in Liverpool to so much 
advantage. 

The Philharmonic programme of January 22 included 
Berlioz’s overture ‘ Benvenuto Cellini,’ and Brahms’s C minor 
symphony, and Dr. Lierhammer sang the recitative and 


| aria of the Prince from Tchaikovsky’s opera * Pique-Dame.’ 


The Folk-Song ()uartet (Miss Beatrice Spencer, Miss 
Florence Christie, Mr. Louis Godfrey, and Mr. A. Foxton 
l‘erguson) have gone on a short concert tour to Germany and 
Holland, including, among other places, Berlin. 
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MUSIC IN MANCHESTER. Sonata in F (Op. 99). Mr. Casals’ best efforts were 
\M OUR OWN CORRESPONDENT.) wonderful No. 5 Suite (unaccompanied) of Bach’s, 
- sonata by Locatelli. Mr. Cohn played three Chop 
The Halle concerts were resumed on January 10. The| and Miss Bertha Guthrie was the vocalist. 
programme commenced with a performance of Mozcart’s The students of our Royal Manchester College « 
*Maurerische Trauermusik,’ in memory of the late Mr.| have in rehearsal ‘I) Ballo in Maschera’ for this yey 
James Forsyth, of the firm of the Messrs. Forsyth Brothers, public performance. Mr. Yorke Sheffield, conductor at tly 
who was one of the founders of these concerts, and a close | (jyeen’s Theatre, has again written incidental music for t 
friend of tl e Sir Charles Halle. Curiously enough, the | annual Shakesperean revival—‘ Othello.’ The orchestyg 
firm and the ncerts were established in the same year—1857. | music has representative themes of Othello and of Desdemon 
ng, under the circumstances, that Lady Halle | and there is a graceful Savaband danced at the opening 
d | t at the concert, making her customary | the third Act, with a chorus sung off the stage. 
e played Mendelssohn’s Concerto and Dr. l’yne’s Saturday evening recitals on the fine Cavaillé-¢ 
ction and Rondo Capriccioso.” The organ in the Town Hall continue their successful cours 
ven’s No. 4, while the other orchestral |} while Mr. Cross’s popular concerts fully justify their title 
ude and Liebestod from ‘ Tristan and 
es Abencerages’ overture. At 
the Symphony was Mozart’s 
he ‘ Manfred’ and ‘ Coriolanus’ 
Serenade for strings (Op. 48), MUSIC IN YORKSHIRE. 
* were marvellously well played. 
the vocalist, sang with intelligent 
: ‘nas from ‘ Eurvanthe’ and from This has been the season when pantomime has alsorte 
Marschner’s ‘ Hans Heiling.’ the attention of the public, though not so exclusively 
For the programme of the Gentlemen’s concert of} usual—at least so far as concerns Leeds, where Mr. Bense 
ler Dr. Richter’s direction, the directors had | has been pluckily running ‘A Midsummer night’s drea 
ht New Year’s character. It contained| by way of a counter-attraction. The accompaniment 
werture, Bach’s Suite for flute and | Mendelssohn’s music must be my excuse for mentioning t 


(i RE 


It was a 
, . 


(FROM OUR OWN CORRESPONDENT.) 


nne’ suite, and a Mozart quartet | production here, but I am ashamed to say that, so far as1 
t clarinet (Mr. Mills), horn] personal observation goes, only a minimum of attention w 
Paersch), and bassoon (Mr. Schieder). Heard here | paid to it, or to Weber's ‘ Oberon ? overture, which was als 
first tim t is sim} 1 construction, and contains | chosen as a not inappropriate interlude. Of a more strict 
graceful work for t fo nstruments. musical character are the numerous ‘ Messiah’ performance 
At the Brodsky 7 oncert of January 9,{ which, however, do not demand notice, though I may a 
Mendelssohn’ tet was played by the Brodsky Quartet, | attention to the concert of the Rotherham Society on Boxing 
reinforced by Miss Edith Robi n and Mr. Arthur Catterall | Day, when an ample selection from the ‘ Messiah’ w 
(violins), lon Bri (viola), and Miss Mary preceded by the first and second parts of Bach’s Christn 
h ( mme was completed Oratorio. Mr. Thomas Brameld, the conductor, is an amate 

No. 1) and Richard | who overflows with enthusiasm, which finds vent in 
with Mr. Edward | commendatory speeches which he makes to the audienc 

ed work. Mr. Isaacs | whose co-operation, as well as sympathy, he invoked on 


concert of December 20, | occasion, inviting them to join in the chorales, which wer 

1oforte concerto in C minor, | ‘ played over’ for their benefit. It can hardly be said th 

suitu ur young pianist’s most serious | the result was encouraging, or that a method appropriate 

levement 1 > realm of ¢ | m. In addition to| a religious service is necessarily fitted for the concert-roo 

rilliant work for the t, including a very original} but at any rate the intention of securing the interest of the 
cC 


oncerto— A //e | hearers is commendable 


n th 

are really Two of the Leeds municipal concerts have beer 

g a considerable | considerable interest. That on December 22 presented 
4 ; treating thematic | attractive novelty in Bach’s ‘ Peasant * cantata, which provei 

Over ‘Di Bi , selections from | quite as naive and charming as its name would seer 
ht’s dream’ music e ‘Sylvia’ ballet | suggest. The two soloists, Miss Mary Swailes and Mr. Har 

nn’s Serenade N 3, for solo} Blackie, sang with capital spirit, but by a most unluci 
accompaniment, and the ‘ William | blunder the orchestral parts did not arrive in time, and th 
played. Mr. J. H. Foulds was the Municipal Orchestra had to be supplanted by that invaluable 
ance of the Serenade, and Miss Grace | maid-of-all-work, the pianoforte. At the Municipal « ! 
Nut , and Mr. Albert Garcia were | on January 12 Mr. Fricker introduced two works by young 

e concert of January 12 Litolff’s noisy | native composers. One was an overture, ‘ Daphri 

* Maximilien .obespierre overture was resuscitated.| Peneus,’ by Mr. T. Haigh, a young Wakefield musica 
Happily the audience preferred Dr. Cowen’s ‘ Language | who, after studying at the Royal College, has become organis 
of flowers’ suite, and xtremely well played—Mozcart’s| of Ramsgate parish church. It is a well-written, efiect 
Symphony in E flat. Mr. Arthur Catterall, solo violinist, | piece, not displaying any very marked individuality, bv 
played the first movement of Joachim’s ‘ Hungarian’ showing good musicianship and based on attractive themes 
concerto, Tchaikovsky’s ‘Sérénade Mélancolique,’ and a| The other novelty was a suite, entitled ‘ English,’ by a your 
‘Moto perpetuo’ by Novacek. Miss Hilda Morris and composer from the Midlands, Mr. Havergal Brian. The s 
Madame Marian McKenzie were the vocalists. brief movements are suggested by the different aspects oi § 
At Mr. Brand Lane’s concert of January 19 _ his} country fair, and leave behind them this dominant impression, 
ilharmonic Choral Society gave an excellent account | that the composer has ideas. Colour and atmosphere he cat 
f itself in tone, attack and expression, in works so | express, but in form he has hardly found his feet, and theres 
diflering in style as Handel choruses, Bach’s motet|a certain patchiness of efiect which, on a first hearing, seem 
‘Be not afraid’ (for double choir), Brahms’s exquisite | to be the chief drawback to a composition which is high 
*Dim-lit woods,’ and the orchestrally-conceived and more than | interesting and full of promise. It should, in fairness, & 
crucial *() Death! thou art the tranquil night,’ by Peter | added that the opportunity for rehearsal had been much to 
Cornelius, in addition to a large number of modern part- | limited to secure such a degree of finish as would enabl 
ongs and choruses. Miss Evelyn Suart was the solo} complete justice to be done in the performance, which 
pianist, Miss Warwara Irmanoff the solo violoncellist, and | occasionally lacked finish. The second part of this conceft 
Mr. Charles Tree the vocalist. was given up to a concert performance of Mr. Edwar 
Mr. Pablo Casals once again, on January 19, at the} German’s bright and attractive ‘ Merrie England,’ by the 
Schiller-Anstalt, delighted a crowded audience with his| Leeds Amateur Operatic Company, which had alread) 
magnificent violoncello playing. Mr. Isidor Cohn, at the| produced the work on the stage under their conductor, 
pianoforte, joined him in the performance of the Brahms | Mr. E. P. Stead. Mrs. H. P. Atkinson’s singing ° 
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— 
abeth’s songs deserves a special note of praise, 
as does playing of the Municipal Orchestra, which did 
ustice to the beautifully finished score. 

On January 16 the Leeds Bohemian Quartet gave one of 
its concerts, which are enjoyable not only because of the 
interest of the programmes, but by reason of the sympathetic 
attention of the most musical audience in Yorkshire. 
On this occasion Brahms’s Quintet in F, Beethoven’s 
Quintet in C and Hugo Wolf's ‘Italian Serenade’ for 
string quartet formed the programme, and were very 
artistically played by Messrs. Elliott, Wright, Moxon and 
Bolton, with Mr. Mathers as second viola. On January 10 
yet another child violinist, Miss Haidée Voorzanger, gave a 
concert at Leeds, and played Mendelssohn’s Violin concerto 
with a dexterity which, precocious as it was, only emphasized 


Queen | 


t 





one’s regret that a girl of such tender years should embark 
na public career. Dr. Bairstow, the Leeds Parish | 
uch organist, assumed for once the conductorship of the | 
Leeds Musical Union concert on January 21, Mr. Bell, the | 
Society's conductor, being absent. Difficult and interesting | 
part-songs for male voices by Hegar (‘ The phantom host’) 
P. Scharwenka (a setting of Holderlin’s ‘ Song of 
destiny’) were introduced, as well as others not new to the | 
Society, and were very ablysung. Miss Janey Fyans proved | 
vocalist of exceptional gifts of voice and brain, and | 
Mr. Rasch contributed some admirable violin solos. 
The Bradford subscription concert on January 18 was of 
chestral music. Under Dr. Richter’s direction a most 
nteresting programme was given, including the ‘ Moorish 
Rhapsody,” two movements of which were written for a 
Leeds Festival of 1898 by Humperdinck, who has since 
completed it by adding a third, entitled ‘ Tetuan, a ride in 
the desert.’ It is beautiful, well-wrought music, picturesque 
and suggestive, and was very finely played. Tchaikovsky’s 
fifth Symphony, and Bach’s Suite in B minor, for strings 
and flute, were also heard, and Madame Ella Russell 
introduced a well-written scena, ‘ Adonais,’ by Landon 
Ronald. 


Foreign | Hotes. 


BERLIN. 


During the past few weeks a“number of English artists 
ave appeared in Berlin with much success, viz., the 
pianists Mr. Herbert Fryer, Madame Gwendolyn Toms 
Mrs. Arthur Williams), Mr. Donald Francis Tovey, and 
Miss Fanny Davies, and the tenor vocalist Mr. Gervase 
Elwes. Mr. Tovey appeared also as composer, his 





Trio in D minor (Op. 14) for pianoforte, violin and English 
horn, and the Trio in B minor for pianoforte, violin and 
ioloncello (Op. 1) having been favourably received by the | 
pelle and press alike.——The Klindworth- Scharwenka 

Conservatoire celebrated the twenty-fifth anniversary of its | 
foundation by giving two festival concerts.——A gigantic | 
new concert hall was opened, on December 13, with a} 
concert under the direction of Fritz Steinbach. It is situated 
n the Exhibition Palace of the Zoological Gardens, but 
anfortunately proved totally unfit for a concert-room, in 
consequence of its exceptionally bad acoustic properties. 
Itis hoped that means will be found to improve this state of 
fiairs when the hall is properly and finally furnished. At 
present it lacks almost everything in the way of carpets, 
lraperies and other means of killing a most persistent and 
imtating echo, which reduces any quick movement to the 
erest chaos. 

BRUSSELS. 

Hector Berlioz’s ‘ Les Troyens — consisting of the two parts, 
‘La prise de Troie’ and ‘ Les Troyens a C arthage ’— was 
performed in its entirety for the first time in the French 
an guage at La Monnaie Theatre on December 26 and 27, 
and produced a powerful i impression. The performances were 
excellent and the mounting superb. ‘Les Troyens’ was 
produced in German some years ago at Carlsruhe, under 
Felix Mottl. : 

BUCHAREST. 


M. Alexis Catargi, who is said to be Secretary of the | 


\o amanian Legation in London, has written an opera on 


he subject of Tennyson’s ‘ Enoch Arden,’ which was recently 
produced here with much success at the National Theatre 


BUDAPEST. 

A new three-act symphonie dance-poem, entitled ‘ Psyche,’ 
by the Russian composer Paul Juon, was produced at the 
Royal Opera with great success. The ‘ book,’ or scenario, is 
by Hermann Regel, and deals, of course, with the 
mythological tale of Eros and Psyche. 


COBLENZ. 
A new Violin concerto, by Herr Willem Kes (formerly 
conductor at Amsterdam, Glasgow, &c.), was produced here 
at one of his Musikinstitut concerts. Prof. Michael Press 
played the solo part, and helped the work to an undisputed 
success. 
COLOGNE. 
‘ Gunlid,’ the opera which Peter Cornelius left unfinished, 
has been completed from the existing sketches and 


| orchestrated by Herr Waldemar von Baussern, The work, 


in this form, was produced at the new Municipal theatre on 
December 15 with great artistic success. It will be 
remembered that another version, by E. Lassen, was 
produced some years ago and caused a great deal of angry 
discussion in the German press, because it was said to have 
done violence to the deceased composer’s intentions. 


DRESDEN. 

At one of the concerts of the Royal orchestra, Prof. 
Schuch produced a novelty composed by Richard Strauss, a 
concert overture, a juvenile creation, which, unless we are 
much mistaken, is not mentioned in any of the master’s 
biographies, nor in the published lists of his works. 


FRANKFORT-ON-MAIN, 


At one of the Museum Concerts, Prof. Philip Wolfrum, 
of Heidelberg, conducted an interesting revival, viz., an 
‘ Orchestral trio’ in B flat, by J. Stamitz, the chief of the 
Mannheim School which flourished before the days of 
Haydn and Mozart. 

FRANKFORT-ON-THE-ODER. 

A new choral work, ‘The wild huntsman,’ based on 
Julius Wolf's poem ‘ Der wilde Jager,’ and composed by 
Herr B. E. Zingel, was successfully produced here under the 
direction of the composer. 


RATZ. 

‘ Hlelmbrecht’ is the title of a new opera in three acts, by 

a Viennese compeser, Herr Josef Zayzek, which was 

recently produced at the local St: adttheater. The libretto is 

said to be founded by Gustav Reinhardt on the old village 

story, Wernher the gardener, who lived in the 13th century 
in a Bavarian cloister. 

HELSINGFORS. 


A new work by Jean Sibelius was recently produced at 
the Swedish theatre here, viz., the music to a drama 
‘Belshazzar’s feast’ by Georg Procope The Finnish 


| master’s latest contribution to his country’s art consists of a 


number of small movements, scored for small orchestra and 
full of exotic and fantastic charm. Another Finnish 
composer, Erkki Melartin, achieved much success with the 
music to a fairy-drama ‘ Hiiden Miekka’ (the Devil’s sword), 
by the young Finnish poet Eino Leino. The music includes 
orchestral pieces, choruses and soli, and was produced 
the local Finnish theatre.——At one of the Symphony 
Concerts conducted by Robert Kajanus, Elgar’s fine overture 
‘In the South’ was performed 


MILAN, 

‘The Poet,’ a new lyric opera in one act by Signor 
Agostino Cantii, has been successfully produced at the 
local Teatro dal Verme. The whole love duet had to be 
repeated, an un- ‘dramatic’ proceeding which in these days 
is perhaps only possible in Italy. 


rALERMO. 


A new opera ‘ Jery and Bitely,’ founded on Goethe's play, 
was recently produced here with some success. The 


| composer is Signor Enrico Romano. 
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PARIS. 

Signor Puccini's beautiful lyric drama ‘ Madama Butterfly’ 
was performed for the first time at the Opéra Comique on 
December 28. Madame Marguerite Carré, as the hapless 
heroine, was perfect, and the whole performance, conducted 
by M. Riihlmann, worthy of the great traditions of the 
famous theatre. An exceptionally large and enthusiastic 
audience filled the Chatelet Theatre on December 30, 
when M. Colonne conducted the 150th performance of 
Berlioz’s ‘ Faust."—-—At the Conservatoire, on December 27, 
M. Florent Schmidt, the holder of the Prix de Rome, 
produced a number of compositions from his pen, which 
included a symphonic poem after Poe’s ‘The haunted 
] * four pieces for orchestra, ‘ Musique de plein air,’ 


tting of Psalm xlvi. for solo, chorus and orchestra. 


-al Ceecilien- Verein celebrated the 5oth anniversary 
ndation by the production of a new choral work, 
’ by Heinrich Schéne. The composer was formerly 
critic at Leipzig, and died lately at Eisleben, where 
I t Church music. 


r some time been Director 


Glinka Prize founded by the millionaire publisher, 
A with a view to encouraging Russian composers, 
us been to Z. A. Cui, 500 roubles for 
is second orchestral suite; to S. W. Rachmaninoff, 500 
ibles for his ‘ Spring Cantata’; to A. N. Scriabine, 1,000 
] f his third symphony: to N. N. Sodoloff, 
for his third quartet, and to N. N. Tcherepnin, 500 

‘ The pavilion of Armida.’ 


1 


| aietl, 
awarded as follows 


500 


wr his ballet suite 


mnducted 


* Salome,’ 


hard 
opera 


Strauss « the first performance in 
on December 22, and was 
Signora Gemma Bellincioni 
suited her particular genius 


Country and Colonial Hews. 


BRIEFLY 


SUMMARIZED. 


> Musical Society gave a successful concert 
fall on January 16, when the principal 
ywen’s choral | ‘John Gilpin.” The 
1 rus ‘The night is 
ight’ and the choral 
gend,’ overture to ‘ Rosamunde’ 
(Elgar), and other pieces. 
John Bardsley were the 

los were contributed by 


illad 


and cl 
, 


solo 


oe conducted. 
il Society made its first 
the Public Baths, when 
Bridge’s ‘ Ballad of the 
principal features of the 
150 


mselves admirably, displaying 
, tor, Mr. Stanley 
Madame Alice 


rchestra consisted of 
condu 


were 


Blue-ribbon Choir gave a 
n’s ‘Hymn of Praise’ in Wood 

0 nder the 
cient orchestra, 


Miss Pyle 


direction of 
ind 
and 


Brodsky 
the 
rts, which 


Dr. 
ester College of I ) has for 
three cl er conc 


» beginning to appreciate. 


Mr. Bertram Lewis (a pupil of 


Manct 


( Juartets 


—. 


and quintets by Haydn, Beethoven, Schubert, Schumay 
and Dvorak have been included in these programmes, an 
the interpretation of their works has always been carefy 
and artistic. Mr. Lewis has associated with him youy 
musicians from Manchester, Messrs. Harold Jones, Holm 
and Warburton, and these promise to turn out a combinatic, 
of real worth, if we may judge by the increasing excellen 
of their performances. Mr. Lewis at the last concert, « 
January 19, gave Ernst’s Violin concerto in C sharp mine, 


CHORLEY.—Mr. F. James's cantata ‘The Saviour’ » 
sung at the evening service on December 23 at Hollinshes 
Street Congregational Church. The soloists were 
Lilian Cook and Miss Ethel Holland, Mr. Knowling a 
Mr. W. A. Margerison, and the choir gave an excelle 
rendering of the choral numbers under the direction 
Mr. J. L. Milnes, who accompanied on the organ. 


Crewe.—Mr. A. Hough, organist and choirmaster 
Trinity Wesleyan Church, was presented on January 
with a solid oak roll-top desk, subscribed for by the member 
of the choir, as a token of their esteem and in recognitie 
of his attaining the Fellowship of the Royal College 
Organists. 


GosrorTH.—A violin recital was given in the Presbyteris 
Hall, Gosforth, on January 8, by Miss Maude Jacque 
assisted by Miss Ella Jacques as pianist. The executir 
work of both ladies was admirable. The vocal part of tb 
programme was entrusted to Miss Errington Mein a 
Mr. J. Rutherford. 


GRAHAMSTOWN.—A recital of vocal and pianoforte mus 
was given by Mrs. W. Deane in the Town Hall 
December 5, assisted by Mr. Albert Archdeacon. Ms 
Deane displayed her customary skill in Beethoven 
‘Waldstein’ sonata, Chopin’s Ballade in A flat and thr 
of Brahms’s ‘Hungarian Dances,’ and Mr. Archdeac 
gave excellent renderings of songs by Korbay, Battise 
Haynes, Edward German and others. 


INVERCARGILL (N.Z.)—The official opening of the Ne 
Town Hall (including municipal buildings, concert hall a 
theatre) by his Excellency the Governor of New Zealan( 
Lord Plunket, took place on November 14. The concer 
hall on the upper floor seats 400 persons; the inauguration 
ceremony was however held in the more spacious 
and the programme, provided by a choir of 150 voices a 
full orchestra, included the National Anthem, ‘ 

Chorus (‘ Messiah’), March and Chorus (‘ Tannhauser 
Mackenzie’s ‘The Empire Flag,’ Eaton Faning’s ‘T 
Vagabonds,’ and Elgar's ‘Imperial’ and ‘ Pomp a 
Circumstance” Marches Mr. Charles Gray conducteé 
The Premier, Sir G. J. Ward, in his address express 
the hope that an organ would soon be provided for th 
concert hall, and that the people would have 
opportunities of hearing good music in the form of 
recitals. 


Mai.rA.—The Malta Musical Union gave a performat 
of the ‘ Messiah’ (omitting the Passion music) in Lamplovug 
Hall, Floriana, on January 3, under the direction of Mr 
W. S. Robinson. At the final rehearsal on the previ 
evening the members of the Union presented their conduct 
with a handsome carved brass music stand. 

PRESTON. — The Orchestral Society gave its annv 
concert in the Public Hall on January 1, under the directit 
of Mr. Peretz. The programme included Beeth 
Symphony No. 1, the overtures ‘ Oberon’ and ‘ Ru} 
Max Bruch’s Violin concerto in G minor (solo, Mr. Arthu 
Catterall), and Elgar’s ‘Chanson de Matin’ and ‘ Chanso 
de Nuit.’ Miss Florence Berry was the vocalist. 


RHOSLLANERCHRUGOG,—On the occasion of his taking! 
degree cf Bachelor of Music (Oxon.), Mr. Caradog 


organist of Bethlehem Congregational Church, was 


January 9 presented by the members of the church witht 


Music, in addition to a_beautill 
full-score of the ‘Creation,’ : 
baton, as a mark of their estee 


robes of a Bachelor of 
illuminated address, a 
silver-mounted ebony 
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. a ———— 
Schuman 
nmes, ap 
en carefy 


of the honour obtained by their organist. In 
the evening a selection of music was performed 
hlehem United Choral Society, conducted by 
yberts. 


tt. —The Philharmonic Society gave its annual 
the Town Hall on January 15, when the ‘ May 
s the principal work in the programme. The 
us second part included the ‘William Tell’ 

1 Edward German’s ‘ Henry VIII.’ dances. The 

choir and orchestra was thoroughly satisfactory, 
vocalists were Madame Annie Walker, Miss Mary 
Cuthbert Allan and Mr. Webster Millar. 
Lea conducted. 


atificati 


overture 
work ol t 
an nd tl tne s 
Newton, Mr. 

Mr. Herbert J. 


.—The annual concert of the Choral Society 
in the Albert Hall on January 17, when a large 
rom Gounod’s ‘ Faust’ and Parry’s ‘ Pied piper of 
Hamelin’ were performed. The choir sang with much 
spirit an: received able support from the orchestra. The 
solo vocalists were Madame Clementine de Vere, Miss Nora 
Mr. Albert Garcia, Mr. Robert Burnett and 
Davies. Dr. A. W. Marchant was usual an 
nductor. 


SI 
: took pla 


selectior 


Morton, 
Mr. Ben 
excellent « 


as 


St 1DGE.—The usual Christmas performance of the 
5 Concert ciety took place on December 31, when the 

programme consisted of the ‘ Meistersinger’ overture, Bach’s 
mtralto, ‘ Schlage doch,’ Mr. George Halford’s 
Allegro’ and Sullivan’s ‘Golden Legend.’ 
utures were the singing of the choir in ‘O gladsome 
gure in heart,’ and the choral epilogue. The solo 
Madame Minadieu, Miss Mildred Jones, Mr. 
Montague Borwell. Mr. George 


Si 


C a for « 
‘Symp or 
Notable fe 


oht’ Or 


I 
ocalists were 
Frank Mullings and Mr. 
Halford conducted. 


AND.—The first concert of the 
Society was held in the Victoria 
Mr. W. Jackson made an excellent 

ind shade displayed in some of the pieces 

ditable. An overture, ‘The des 
ulso exhibited Mr. Jackson’s skill as a composer. 
included Mendelssohn’s ‘ Ruy Blas,’ the 
verture (Tchaikovsky) and Mendelssohn’s 
concerto in D minor, the solo part excellently 

Madame Lily Henkel. Mr. W. Hayle 


Hall on 
conductor, 
being 


rogramme 


v.—The Noddfa Choral Society gave an excellent 
erformance of Elgar’s ‘ Light of Life’ on the afternoon 
December 26 last. The singing of the choir of 250 was 

nirable, the voices being fresh and well balanced, and theit 
excellent. The orchestra was fully efficient, 
T. Jones conducted with care and discretion. A 
selection the oratorio, another 
given in the evening programme, the chief 
which was Spohr’s ‘ Last Judgment.’ The 
were Miss Ethel Wood, May Peters, 
undos and Mr. Charles Knowles. 


ot 


tl 
expression also 
and Mr. 

I] pre if eded 
eing 
solo 


Mr. 


Miss 


Hillingdon Choral and 
concert on January 9 in 
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iments to the cantata efficiently, 

n the ‘ Hebrides’ overture, 
Bruch’s ‘ Canzona’ for violoncello 
Herbert Kinze). At the final rehearsal on the 
s Monday presentation was made to Dr. Hamand 
ers of the Society in token of their appreciation 
in the locality. 
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: Musical gave its usual winter 
the Town Hall on January 16, the programme 
Bennett's * May ()ueen,’ Handel's ‘ St. Cecilia’s 
_Mendelssohn’s ‘ Loreley.’ Th 
for its spirited singing, and the small orchestra 
ry. The d by 
Plow man, t Baker 


ce Wheeler. 
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e choir deserved 
vocal were int < ay 
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solos 


| by 


| sex who shall be 
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Elgar’s ‘ King Olaf’ was performed 


on November 6. The band and 
choir numbered about and the soloists were Mrs. 
Gower-Burns (of Christchurch), the Rev. S. J. Handover, 
and Mr. C. Clarkson, the whole being under the direction of 
Mr. Robert Parker. The performance of ‘ King Olaf’—the 
first in this city of any of the composer’s larger works— 
may certainly be described as highly successful. The choir 
especially distinguished themselves, singing with intelligence 
and enthusiasm. The local orchestra—largely amateur—also 
did some admirable work. In the following week, on 
November 14, a varied and interesting programme was given, 
which included Mendelssohn's ‘ Italian’ Symphony, Felicier 
David’s ‘ The Desert,’ Saint-Saéns’s Cc oncerto in G minor for 
pianoforte and orchestta, and Parry’s ‘ Blest pair of Sirens. 

The pianoforte part in the concerto was finely played by 
Miss Janet 


WELLINGTON (N.Z.). 
the Musical Union 
250, 


Ross. 


Mr. Walter Fitton and have been 
elected Fellows of the Royal 

The following awards have been made at the Royal Academy 
of Music :—The-Potter Exhibition (pianoforte playing) to 
Christian Carpenter (London) ; The Hine Prize (composition) 
to Olive M. Turner (New Barnet); The Broughton Packer 
Scholarships (violin) to Evan Williams (Llanelly) and 
(violoncello) to Harry W. Lodge (Clapham); The George 
Mence Smith Scholarship (female vocalists) to Frances E. 
Yeardley (Leeds). The Goring Thomas Scholarship, 
shortly to be ce ympeted for, will be awarded to that candidat 
who may be adjudged to show the greatest promise of ability 
as Composer of Operatic or Dramatic Works for the Stage. 
The is open to British-born subjects of either 
not less than eighteen years of age on the 
date of competition. Full particulars of the competition can 
be obtained on application to the Secretary 

The London Sunday School Ct annual 
festival will take place at the Royal Albert 
February 16. There will be a band and chorus of 1 
the programme will include anthems, part 
choruses conducted by Mr. William Whiteman, 
accompanied by the London Sunday School Orct 
which will also play various pieces under the direction o 
Mr. Wesley Hammet. Further particulars regarding the 
festival may tained on application to Mr. J. Barnard, 
340, Green L Finsbury Park, N. 

The Music is the new title « 
the music schools founded by Mr. W. Harding Bonner at 
Forest Gate in 1885, with branches at Ilford, Leytonstone 
and Southend. In 1904 these schools were amalgamate 
with the London Academy Music, it by mutual 
arrangement this connection I ted, and 
Mr. Bonner and his son, Mr. will confine 
their energies to The Metropoli of Music, 
which, under its old name of School 
Music, has been ended wit 


The Bach Choir 
announces two concerts t 
February 8 the programme 
Sinfonia Sacra ‘The | 
Sanctus in D, and the choral fantasia of ~_ ven, in whicl 

pianoforte will be taken by Mr. Kichard Buhlig : 
and the second concert, on March 19, Bach’s Mass in 
B minor will with Madame Albani, Mr. ¢ 
Elwes and Mr. Frederic Austin as soloists. 

A Warringt 
Year’s 


some re 
bad weather affected Stocktor 
Wesleyan Choir (Mr. F. | 
voice C hoir Mr. A. E. 
Male-Voice ir (Mr. W. 
winners. McNaugl Mr. 
J. Partingt were the adjudicators 
The South L 
(President, Bridge) 
examinat in every brancl 
ersea Town Ilall 
» had upon application to tl 


Ha npton louse, Terrace 


Mr. John E. West 
Academy of Music. 


competition 


spring choral 
Hall 


200, 


oir’ s 


and 
songs and 
and 


1estra, 


be ob 
ines, 
Metropolitan Academy of 


SC 


1 termina 
Bonner, 
Academy 
Gate 


Franl 


tan 
Forest 


=h success. 


Walford Dav 
()ueen’s Hall. 
Sir Hubert larry’s 
fear, Bach’ 


the 
att so muc 
ies) 


On 


Dr. 
at 


(conductor 

be given 

will include 
that casteth out 


ve 


the par 


be sung, rervase 


New 


was held at nm 
successful 
ttendance. 
Penketh, Co 
Trow), and the 
S. Nest were 


Wilfrid 


musical com 
Day It 


t iff 


petition 
was very 
od the 


spects, 

He att 

operative Male 

Warringtor 
hirst-pri 
and Mr. 


in 
in 


Musical 

contests ar 
( held 

in March. A copy of this pamphlet 

Secretary, Mr. T. Lester 

Upton Manor, | 


Festival 


yndon 
announces < 
co Tae 


Frederick 


e 


Jones, Road, 











THE MUSICAL TIMES.—Fesruary 1, 1907. 








EFinswers to Correspondents. 


L. M. D.—(1) Dr. E. J. Hopkins’s ‘ Ellers’ tune was 
riginally written for unison singing, with a varied organ 
accompaniment to each verse, and it first appeared in ‘ The 
supplemental Hymn and Tune Book,’ compiled by the Rev. R. 
Brown- Borthwick, third edition, with new Appendix (1869). 
The composer harmonized the tune for four voices at the request 
of the editor, Mr. Samuel Smith, for the Appendix to the 
* Bradford Tune-book’ (1872). This, in the author’s 
harmonized version, is in the ‘ English Hymnal’ (No. 273), 











and ‘The Church Hymnary’ (No. 617). A differently 
harmonized version, by Sir Arthur Sullivan, appeared in the 
first edition of ‘Church Hymns’ (1874), and this has been 
followed in ‘ The Westminster Abbey Hymn Book.’ The 
tune is named ‘ Benediction’ in some books and ‘ Ellers’ in 
‘thers; but as ‘ Benediction’ is given in ‘The Temple 
Choral Service Book,’ that designation would seem to have 
the authority of the composer. (2) We are sorry you are 
puzzled about the notices of organ recitals which are given 
n this journal month by month. You ask (a) ‘Are they 
past, present or future ?’ and (4) ‘ Why is the programme 
limited to one piece?” To these interrogations we reply 
(a) Past ; and (4) that owing to the exigencies of space it is 


only possible to select one piece (sometimes two) from each 
programme, the selection being carefully made, and 
excluding solos by Bach and Mendelssohn (except rarely), as 
every recitalist includes these composers’ works in his 


programmes. 


J. J.—The piccolo has the double advantage of being 
small in size and piercing intone. It is not exactly the kind 
of instrument for the parlour, but rather for the attic, as its 
notes are so high. A piccolo can be purchased from 3os. 
upwards, a good instrument costing 50s. Richard Carte’s 
Tutor for the piccolo can be recommended ; it is published 
at 2’. by Messrs. Rudall, Carte & Co. 


W. J. B.—‘ Practical Organ-building,’ by W. E. Dickson 


(Crosby Lockwood & Co.), and ‘Organs and Tuning,’ by 


Thomas Elliston (Weekes & Co.) may help you in the 

matter of amateur organ-building. You would probably find 

some difficulty in utilizing the keyboard and bellows of a 
urmonium in making a pipe-organ. 


F. H. S.—We regret we cannot throw any light upon the 
strain of music on the old tombstone of 1802. The fact that 
‘the first four bars of the composition are covered up,’ 
(doubtless like the composer), makes it rather difficult to 


trace the source of the music. It may have been composed 
} 


y the John Vearse upon whose tombstone the notes are 
nscribed. 


Dir GLocke.—A teacher who holds the foreign certificates 
ou name should not have much difficulty in obtaining 
i violin mistress-ship’ in a school, though an English diploma 

repute would be an additional advantage. The salaries 

such appointments naturally vary. 





E. J. L.—In the Arvie‘ta movement of Beethoven’s 
Pianoforte sonata in C minor (Op. 111), the time-signatures 


and 42 are merely counting conveniences and do not affect 
the triple rhythm of the whole movement, which is shown 
throughout in the grouping of the notes. 

Dex Fretscut'tz.—Complete editions of Weber’s 


pianoforte works, solo and duet, are published in the Peters 
edition. A pianoforte arrangement of the opera ‘ Sylvana’ 
us been issued, but not of * Peter Schmoll,’ ‘ Turandot,’ 


* Ruler of the Spirits,’ and ‘ Abu Hassan.’ 

STUDENT. 1) Schubert composed about 630 songs, of 
which 610 have been published in ten volumes, price 7s. 6d. 
net each. (2) Two volumes of songs by Peter Cornelius, for 


a low voice, are obtainable at 3s. each volume. 


GampBa.—A_ short illustrated article on Winchester 
Cathedral appeared in THE Musica TiMEs of November, 
1901, but the subject-matter was not so developed as that of 

ibsequent articles on cathedrals. 





| J. E. W.—Try ‘Nursery Rhymes,’ Sets 1, 2, ar 
| Collingwood Banks, ‘A Musical Joke,’ by C. E. H 
(Novello); and ‘Nursery Rhymes,’ by John F; 
(J. Williams). 
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Hh ACHE, 
L. R. B.—Dr. E. J. Hopkins’s hymn-tune ‘ Ellers’ ) word 
published separately by Messrs. Novello; and Dr. Peae@y FER, -\ 
‘Lux Beata’ is No. 246 in ‘The Scottish Hymn) well-k: 
(T. Nelson & Sons). NOOTH. 
W. P.—You might look at Somervell’s ‘ Prentice Piily y ¥ 
and Mendelssohn’s ‘ Son and Stranger’ as being suitable ovello’s 
performance by your little amateur operatic company. ROCK, 
ices . . : UJ the: 
ALPHA.—There is a choral celebration of the Hy An 
Communion every Sunday at St. Paul’s Cathedral. We wi UTTON 
make inquiries as to other cathedrals. D Cheshi 
martet. (2 
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G. J. G.—It is slovenly to pronounce the word ‘e BB, | 
as ‘e-vle,’ even in the Lord’s Prayer, that being special) v P: a : 
instanced in your question. <i 

' . . Comn 

BaTon.—Messrs. Novello will send you, upon applicatia Choir B 

a list of baritone songs with accompaniment for pianofor: " , 

; ; 7 
harmonium and quartet of strings. Magni 
Novello 

A ConsTANT READER.—You will solve the mysteries An A 
the notations of transposing instruments if you cons Novello 
Prof. Prout’s Primer on instrumentation. OWIE, 

T. L. V.—We should advise you to get into communicatiq the Ps 
with an English pupil of Prof. Leschetizky. psc 

ZEPHYR.—Why not study the organ? By all mex Thee. 
cultivate your voice, but beware of the blandishments of tk “Qh! 
voice strainer. ica; 

Hl. C. W.—Why not write to Dr. Torrington direct, a me. 
ask him for the information ? ovello’s O: 
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Anthem for Easter: ‘ If we believe that Jesus died.’ By ONG, 

B. Luard-Selby 

\ ATT] 

_ y Wh 

TWO Extra Supplements are given with this number: ther occa 
1. Portrait of Sir Christopher Wren, from the ot/-paintin @. Word 
by Sir Godfrey Kneller \ ILT( 
2. hem for Lent: * O most merciful. By J. Fredent Loewe: B 
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DURING THE LAST MONTH. 
ublished by NOVELLO & CO., Liuirep. 


Latin and English 
6d. 


E.—Kyrie_ Eleison. 
For Choir and Organ. 
LFRED—Kingswood Tunes and others, set to 
nown Hymns. 6d. 
JOSIAH—“ Fear thou not, for I am with 
Anthem for Whitsuntide. (No. 872. 
ictavo Anthems.) 14d. 


well 


NOOTH 


Short 
3d. 


HUTTON, H. ELLIOT—‘‘ The Keys of Heaven.” Old 
ire Folk-Song. Arranged as a 

(No. 415. Zhe Orpheus.) 44. 
(No. 731. 


;. F.—Jubilate Deo in G. Novello’s 


Parish Choir Book.) 2d. 
Communion Service in G. 
Choir Book.) 6d. 
Magnificat and Nunc dimittis 
Novello’s Parish Choir Book.) 
An Appendix to the Service in G major. 
Novello’s Parish Choir Book.) 4d. 
OWIE, J. W.—*‘ Via Crucis.” 
the Passion of our Lord. Is. 6d. 
UGGAN, REV. A. S.—* 
Thee.” Hymn. td. 
“Oh! Jesus must have loved us well.” 


lic (No. 734. Novello’s Parish 
yplicatior , 
ianofor: P 
in G. (No. 735. 
Is. 


y steries 


(No. 736. 


4 


Bending, Lord, before 


Hymn. 1d. 


*LGAR, EDWARD—‘ The Spirit of the Lord is upon | 


Prologue from ‘‘ The Apostles.’ 
6d. 


me.” 
wello’s Octavo Choruses. ) 
*RESCOBALDI, G.—‘‘ Capriccio” (upon the Notes of 

the Cuckoo). Edited by Joun E. West. 
iiginal Compositions for the Organ.) 1s. 6d. 
>RISKIN, JAMES 

Parts only. 4s. 
‘IBBONS, CHRISTOPHER — 
I “Double Organ.” (No. 28. 
lusic, edited by JouHN E. WEsT.) Is. 
“OODHART, ARTHUR M.—A 
J 


S.S.A }. 


Phantasie for String (uartet. 
** Verse.” For a 
Old English Organ 
Trio. For s.s.B. (or 
3d. 
Lullaby. 
RACES (TWO) 
and Benedic nobis Domine, by JAs. 
mn Card. 3d. 
} ARWOOD, BASIL 
sacrificed for us.” 
W. DUNNING — * 
On Card. 1d. 


Gern For s.s.A.A. 2d. 
Nomen Sanctum, by W. S. CaLway, 


GREENWOOD, 


**Christ our Passover 
in solemn chant form. 3d. 


Abide 


Set 


” 
me. 


AYWARD, 
Hymn. 


“ » . 2 
— "oun of my sou 


with 


1d. 
1d. 


On Card. 
On Card. 


y God, my Father, while I stray.” 


1.” Hymn. 


— “Art thou weary.” Hymn. 


On 


Hymn. 


H. 

dimittis in FE. 3d. 
OOK, PANTON. 

Met! 


G. M.— Magnificat and Nunc 


9 (The Zer 


6d. 


** Diagram Harmony 
od for solving the Tonalities of Music). 
} ST. THOMAS.—* Hark, did ye ever hear.” For 
; SS A.T.B.B. From ‘* The Triumphs of Oriana.” 
ited by Lionel Benson. (No. 17. Zhe Oriana.) 4d. 


LLovp, C= 
for A.1 


- BB. 


LONG, : ¢. 


\ ATTHEWS, REV. JOHN H.—‘ Unchanging God, 

. Who livest.” Hymn for Bell Ringers’ Festivals and 

her occasions. The Words by Rev. H. C. WILDER. 
Words only, 3S. per 100. 

\iLTon, JOHN.—“ Fair Orian.” For 

: From ‘*The Triumphs of Oriana.” 

4ONEL BENSON. (No. 19. Zhe Oriana.) 3d 


Part-song 


2d. 


** Let my voice ring out.” 
(No. 417. Zhe Orpheus.) 


Magnificat and Nunc dimittis in F. 4d. 


S.S.A.T.B.B. 
Edited by 


(No. 368. 


Male- Voice | 


| 
| 


] . ‘ 
A Sacred Cantata on | 
I 


(No. S05. | 


| 


| 
| 


is 


DURING THE LAST MONTH.—continued. 
Ce EDWIN.—Te Deum Laudamus in G. 4d. 


YALESTRINA.—‘“‘ Quando dal terzo cielo” (‘* When 
from the realm supernal.”) Edited by LIONEL BENSON. 
English and Italian words. The English translation by 
W. G. RorHery. (No. 45. Zhe Oriana.) 3d. 

ARkY, C. H. H.—English Lyrics. Seventh and Eighth 
Sets. 2s. 6d. each set. (For contents, page 132.) 

—— ‘* The Laird of Cockpen.” 2s. 
pPRenoanesss, A. H. D.—** Shew 
O Lord.” Full Anthem for A.1.1.B. 
Novello’s Anthems, &c., for Men’s Voices.) 3d. 
| EAD, F. J.—‘* Te Deum Laudamus” 
Novello’s Parish Choir Book.) 3d. 


(No. 723. 
I 


Song for Baritone. 
me Thy ways, 
(No. 75. 


inD. (No. 722. 


** Jubilate Deo” in D. Novello’s Parish 
Choir Book. 2d. 
OBINSON, W. S.—Te 
3d. 
CHOOL MUSIC REVIEW, No. 
following music in both notations: ‘‘ The Blithesome 
Lark.” Two-part Song (Unaccompanied). From Silcher’s 
Melodies. ‘‘The Jolly Old Sun.” Unison Song, by Z01 
PYNE. ‘*The Waits” (Past Three o’Clock). Tune, 
‘London Waits,” accompaniment by G. A. MACFARREN. 
he 


Deum Laudamus in B fiat. 


176, contains the 


CHOOL SONGS—Edited by W. G. McNauGur. 
Published in two forms. A. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo. ; B. Voice Parts only in Tonic Sol-fa Notation. A B. 

No. 782. ‘I know a Bank,” in C. Two-part 
Song (Grade II.). C. E. Horn 2d. — 


ELBY, B. LUARD- —‘“‘ Fantasia.” (No. 367. 
Compositions for the Organ.) 2s. 


Original 


** If we believe that Jesus died.”” Anthem for Easter. 
(No. 768. THE MusicAL TiMEs.) 14d. 


MART, HENR\ Compositions for 
Organ :— 

No. 23. Three Andantes. 

»» 25. Three Andantes. 
. Con Moto, in B flat 

A Three-part Study 

AFRICAN SONGSTER 

No. 5. For Standard \ 


— Original the 
Is. Od, 
od. 
Is. 6d. 
Is. 6d. 


No. rin A 
No. 3 in ¢ Is. 


OUTH 


RODGER. 


S Edited by JAMEs 
" , Teacher’s Book. 


> 


TORER, FRANK—‘‘ The Souls of the Righteous.” 


Anthem. 14d. 
oo SOL-FA PUBLICATIONS :— 


Anthem for Easter. 2d. 
A Sacred Cantata on the 


CLARE, E. A.—‘* He is risen.” 
COWIE, J. W.—Via Crucis. 
Passion of our Lord. 
DAVID, F.—‘* The Desert.” 
Ode. 8d. 
ee SOL-FA 
McNAUGHT : 
‘There were Shepherds.” Anthem for 
Christmas ; HEALEY WILLAN 
A Song of Rest. H. WALroRD DAVIEs 
The Merry Beggars. Trio for s.s... 
Fk. CUNNINGHAM Woops 


Let me the Canakin clink. 
JOHN 

ar R, R.—March from Tannhauser (‘‘ Hail, Bright 

Abode ”). Ist Violin. 6d. ; 2nd Violin, 6d. ; Viola, 


6d. ; Cello and Bass, 6d. ; Wind parts, 4s. od. 
\ TAINWRIGHT, G. L.—‘t*O Hemlock 


Song for s.A.T.B. jd. 
SO ay soe S, T.—*‘* As Vesta Latmos Hill 
descending.” For s,s A.T.T.B. From ‘‘ The 
Triumphs of Oriana.” Edited by LIONEL BENson. (No. 15. 
The Oriana.) 44d. 
TILBYE, JOHN. - Weep, oO 
S.S.A.T.B. Edited by LIONEI 
vriana.) 34d. 


Is. 


Male Voices. Symphonic 


SERIES — Edited by W. G. 


No. 


1529 


B. McEWEN 2d. 


Tree.” Part 
from 


was 


mine 
BENSON. 


eyes.” 


No. 
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ROGRAMME MUSIC 


LAST FOUR CENTURIES 


CONTRIBUTION TO ‘THE HISTORY OF 


MUSICAL EXPRESSION 


By 


Ki y 


LI 


a} 
} 


2-manual C HAMB E R ORGAN Pipe or 


BY 


FREDERICK NIECKS 


MUS. D. 
M e Univers I u 
( p s M: M xc.) 
Novel anp Company, Limited. 
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( ester Musi I 
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Novi ( vy, Li 


| EREFORD CATHEDRAL.—AL TO SINGER| 
REQUIRED For part urs apply r before I 
he Chapt I 


Clerks ( stle Street, Hereford. 


ady volunteer to TEACH the GUITAR 


Girls C in Soho Saturday afternoons’ Reply 
12, K gt P e Gardens, W 


port ESSLONAL~— Violinist, Composer, Conductor 


) ks RE-ENG AGEMENT Hghst 
ly FN ello & ( » ia 160, Wa rSt,W 


) REQUIRED, with with ls. Full particulars, 

k to Organur t H sth s, 61, Cheapside, E.C 
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Al 


NOTES. 
Musi sw SECONDARY SCHOOLS. 
Tue “* SrectTato AND Music 1n Sci 
CHILDREN AND Music-HaAtt SonGs, 
Scnoot Musi N 1540, 
+. D; 
I mEeTH CHorat Union. The Pie 
TRADITIONAL SONGs. 
THEORY QUESTIONS. 
Tue Tonic Sor-ra Association. . 
Scu Music IN THE MANCHESTER Disrric No. 
( EkT TO ScHoot CHILDREN. 1, De 
Miscet t ! 
Tue FEBRUARY NumBer CONTAINS THE FOLLOWING MusiC:~ | 
- TLE Dr ERS. Unison Song. By W. Taunerr. 
“Love WAKES AND WEErs. Two-part Song. By M.A. S G] 
| Two Noratio Course. . 4 
pre Exrra SurrLEMEN taining *“Misrress Ma 
for s . By C. A. Macirone. 
(No 9. Novello's School Songs. Price 
Wu t Ever ma 1 fal eparate 4: BN. 
London: Novet Com Limite 
s, H.: 
7 ‘ 
x a wrTN ry \ryn y a 
SIX OCTAVE STUDIES | 
N i i a *& 4 
> > Tr > ) m . Tr 
FOR THE PIANOFORTE 
6. H. 
WILLEM COENEN. 
| =e 2. M. 
PRICE THREE SHILLINGS. | 
**The musical value of some of the pieces is not in , : 
99 —_ rye d ( 3( 
able.” —Zhe 7imes. J 
** Must needs prove most useful, and are not at all dry.’- 
Daily Telegraph. 
‘*The studies are quite as entertaining to the listeners 
they are serviceable to the performer.” —A/usica/ ( pinion 9 M 
** Six clever and useful ‘ Octave Studies.’ They are me 
than usually interesting.” —A/usica/ Standard. 
** Excellent for practice.” —Christian World. 1. M 
‘* They afford a very complete course of study. Tx ~* 
different numbers are tuneful and attractive, and the varie 
is great.” — Zhe Lady. 
** Almost every branch of octave-playing is represented 2 
these tuneful studies.” — Church Bells. nu «6M 
‘*These studies are very melodious, and will make 
irksome study of octaves quite interesting to the har 
working student. Church Family Newspaper. 12. M 


‘*Admirably adapted to formulate touch as well as style 
this special branch of pianoforte technique.” —Birmingha 
| Datly Mail. 


** Fitted for advanced students. For wrist work No. 25§ 13. 


excellent, and No. 6 is good enough for a concert pilec 
In all there is pretty equal work for both hands.” —Airmi 
ham Daily Post. 


** Six excellent octave studies (legato and staccato)."- lé 


Sheffield Daily Telegraph. 
**Can safely be recommended to players who possess 
laudable ambition of keeping up their technique.” 


| Daily Press. 


| 
| 
‘. London: NoveLLo AND Company, Limited. 
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VIEW 


RUARY 
STRINGED INSTRUMENTS 
S | R a 3 s ~ X - a. J. 
(TWO VIOLINS, VIOLA, AND VIOLONCELLO.) 
The Pieces in the majority of these Albums are so arranged that tf any Part, or combination of Parts, in 
vddition to the First Violin and Pianoforte ts used, they will sound complete. 
Xo. s. D.| No. s. oD 
+, DOLMETSCH, ARNOLD—Suite of 15.5 COWEN, FREDERIC H. Four 
Four Pieces see 2 6 English Dances. No. 2. Rustic Dance 2 6 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
\ IEW >» PURCELL, HENRY—Suite of Five 16. COWEN, FREDERIC H. Four 
— : Pieces . inal Se: bid 2 6 English Dances. No. 3. Graceful Dance 2 6 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
3; GERMAN, EDWARD — Three 17. COWEN, FREDERIC H. — Fou 
Dances, from the Music to *“‘ Henry VIII.” 5 0 English Dances. No. 4. Country Dance 2 6 
Extra String Parts, 1s. each. Extra String Parts, 6d. each. 
4. RAMEAU—Gavotte in D - 2 6 18. COLERIDGE-TAYLOR, Ss. — Four 
Extra String Parts, 6d. each Characteristic Waltzes. No. 1. Valse 


; . . . * . . Boher > 4 sheds see eee 2 
meee s«. HANDEL, G. F.—Six Pieces from the pee en : 


, 7 : a i xtra String Parts, 6d. each. 
Water Music. 1. Bourrée in F; 2. Air in 





ye 
[ES Ft > Met © Fs + eee © 19. COLERIDGE-TAYLOR, S. — Four 
me 5. Aria in G; 6. Allegro in D ve a & © Char: stic Wal N y 
7 E Extra String Parts, 6d. each. iaracteristic altzes. No. 2. alse 
y . Rustique : —_ 2 @ ‘oan 
6. HANDEL, G. F.—Two Bourrées 2 0 Extra String Parts, 6d. each. 
Extra String Parts, 6d. each. ‘ . — ee : : . 
ee 20. COLERIDGE-TAYLOR, Ss. — Four 
» MACKENZIE, A. C. — Benedictus, Characteristic Waltzes. No. 3. Valse de 
from Six Pieces for the Violin 3 © la Reine na . . .. 2 0 
Extra String Parts, 6d. each. Extra String Parts, 6d. each. 
§ GOUNOD, CHARLES Judex, from 21. COLERIDGE-TAYLOR, S. Four 
1) dry.”- ‘Mors et Vita” : cm 3 0 Characteristic Waltzes. No. 4. Valse 
; Extra String Parts, 6d. each. Mauresque ha : ; 2 0 
; Extra String Parts, 6d. each. 
in MENDELSSOHN—Wedding March 2 6 
” Extra String Parts, 6d. each. 22. SPOHR, L. Andantino, from the 
MEN : is " \W \ Symphony ‘‘ The Consecration of Sound” 2 oO 
ly. ie MENDELSSOHN ar March Extra String Parts, 6d. each. 
var ** Athalie ”’) ; a B& 
Extra String Parts, 6d. each. 23. LANNER, JOSEF — Five Styrian 
in Dances (Landler) “#7 ; : © 


i. MENDELSSOHN-—Cornelius March 2 6 


; ‘ ; Extra String Parts, 6d. each. 
xtra String Parts, 6d. each. . 





1. MENDELSSOHN—Funeral March ... 2 6/24 TOURS, BERTHOLD—MarchinG 1 6 


; : Extra String Parts, 3d. each. 
vinghé Extra String Parts, 6d. each. "eS ad 


No. 2 13. ELVEY, GEORGE — Gavotte (a la 25. MACFARREN, W.—Bourrée inC ... 2 0 
rt pie mode ancienne) aE 20 Extra String Parts, 6d. each. 

pire Extra String Parts, 6d. each. 

wail i 26. COWEN, FREDERIC H. Minuet 

oe iy COWEN, FREDERIC H. Four d@Amour, from A Suite of Old English 

ssess tht English Dances. No.1. Stately Dance ... 2 6 Dances (Second Set) ... 2 6 
We Extra String Parts, 6d. each. Extra String Parts, 6d. each. 


70 be continued. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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FIVE EASTER HYMNS. 


SET 


TI 


M 


JOHN HAWKE. 
N Hoy Bley EVe, ¥ 


ORIGINAL TUNES 


CRIMP, 


TO 
HERBERT E. 


II] O A TUNE ADAPTED FROM HAYDN. 


JESUS, TO-DAY WE COME TO THEI 
riS NOW THE EASTER MORNING 
VE SERVANTS OF THE SAVIOUR 
rO JESUS WE ARE SINGING 

PAST IS NOW THE PASSION GLOOM 


IE VILLAGE ORGANIST 


USIC FOR LENT AND HOLY WEEK 


JOHN E. WEST. 


Nove ( ANY, Limited. 


[USICAL TIMES. 
CASES 


THE \) 


VOL. XLVIL, 


N IN BLACK, 


ap} 


\ 77 (N XV.) Can als 


PRICI Is 6d. 
Novi Commas tiated. 
ADORAMUS TE 


FOR ORCHESTRA 


HUGH BLAIR. 


Novi ( ny, | 


ROMANCE 


MOZAR1I 


VIOLIN AND PIANOFORTI 


WILLEM COENEN 


Pr I 


Nove 


| PRODUCED AT THE HEREFORD MUSICAL FESTIVAL, 19%, 


AND SUNG BY Mr. JOHN COATES. 
THREE ELIZABETHAN 
PASTORALS 


1% AN IDYLL. 

2. AMONGST THE WILLOWS. 

THE MORRIS DANCE. 
COMPOSED BY 


A. HERBERT BREWER. 


Price, each, Two Shillings. 
Full Score and Orchestral parts, MS. 


3. 


THE TIMES. 
by “* Three Elizabethan Pastorals 
last | 
orris dance, is an et 
set to some excellent ar 
Idyll” and “‘ Amor t 
in a.more romantic vein, and the three son 
omposer has They a 
bright songs with orch 


Brewer was repre tec 
John € 
repeated This 
picture of a « 
words, which :; prol 
Willows” are also beautifu 
are as good in their way : 
widely 


ates with such admirable effect that the 

a description of a 
intry merry-making, 
ably old. “An 
hing the « done 


sure t come wherever 


tenor voice and 
1, and shown a pretty ta 
by an old and anonymous 
ile the music happily refle 
I ll i but the 


In these for 


Dr. Brewer 


> Morris Dance, 


ud to be repeated this ev 


POST. 
which imparted a we 

: by Mr. John Coates 
, though the I: 


MORNING 
pieces, 


PALI 
z thre lizabet 
icted by the 
ft sixteenth entury music, and the 
pretty, and 1 
. ris Dance. 


MALL GAZETTE. 
sang ] an Pastorals | 
m poser. 


THE ATHEN2UM. 
. Elizabethan Pastorals,"’ com; 
ty, but the third, ‘‘ The Morri 

the accompaniment has bee 


hree 


YORKSHIRE POST. 
et of ‘* Three Elizabethan P: 

gst the Willows, 

ed from a collection of Eli 

se lightness and fancy happily refle 
harm, but the daintiness of the 

yuld not easily t 

ch, admirably i 


th 
e that a 


. THI 


tchiess, 


. John Coate 
Ce, THE MANCHESTER GUARDIAN. 
abethan Pastorals,” from the pen of 
M Jot oates. They 
t " is Dance, 


e tor the orchestra. 


are aiso we 


TELEGRAPH 


als by yr er 


SHEFFIELD DAILY 
ainty Eli than Past 
**An Idyll, 


is riotously spirite 


entitied 


Morris Dance, 


TIMES. 
for the Festiva 


d were mu 


written 


HEREFORD 
Pastorals, 
ed very attractive, ar 

character but quite 
t. “*The Morris Dance” is t 
und character in it, the 


charming 


rei | fibre 
" 
ingly treate th vocal 


GLOUCESTER JOURNAL. 


three songs. 


y and instrumentally 


distinct hit with his They 
rly . . Of the three s 
st enthusiasm on the | 


rHE TRIBUNI 
ONCE I 


(Queen's 


NOVELLO AND COMPANY, 


Lonpon : 
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MUSIC FOR LENT. 





ASSION OF OUR LORD. 


2s. 6d. ; paper boa nade, 38. 


(According to 
Choruses 


HE | 
St. Matthew.) J. S. Bacn. 

nly, Toni -fa, 1s. 
HE PASSION OF OUR LORD. 
St. Matthew.) J. S. Bacu. Abridged, as used at St. 
hedral. Octavo, 1s. 6d. Book of Words, with Music to 


borales, 6 
HE P ASSION OF OUR LORD. (According to 
te: . John.) J. S. BacH. 2s. ; paper boards, 2s.6d. ; cloth, gilt, 4s. 


THE PASSION OF CHRIST. G. F. HANDEL. 
paper boards, 3s. 6d. ; cloth, gilt, 5s. Abridged edition 
+ Church use, 1s. ; Words only, 10s. per 100. 


HE PASSION OF OUR LORD. (The Seven 
fords of Our Saviour on the Cross.) J. HAYDN. 2s. ; paper 
S. ; cloth, gilt, 45. 

HE PASSION OF OUR LORD. (The Seven 

Words of Our Saviour on the Cross.) Cu. Gounop. 1s. 

HE PASSION OF OUR LORD (“Der Tod 
Jesu.”) C. H. Graun. 2s.; paper boards, 2s. 6d. ; cloth, 

zilt, 4s. Choruses only, ts. 


THE PASSION OF OUR LORD. H. SCRUTz. 
1S. 


(According to 
Paul's 
the 


ASSION MUSIC (from the Oratorio “St. Peter” 
By Sir Jutivus Benepict. 1s. 6d. 
UT OF DARKNESS. (Psalm cxxx.) 
Chorus, and Orchestra. GeorG HENSCHEL (Op. 30). 2s. 6d. 
UT OF DARKNESS (De Profundis). (Psalm 
cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu. 
Gounop. English or Latin words. 1s. ; paper boards, 1s. 6d. 
ION’S WAYS DO LANGU ISH. Soprano Solo 
and Chorus, from ‘‘ Gallia” (Motet). Cu. Gounop. 1s. 
\ ISERERE MEI, DEUS, &c.,as used in St. Paul’s 
a Cathedral Lenten Services. Arranged by J. STaAInER. 3d. 
\ ISERERE MEI, DEUS. 
4 by J. Barnpy. 3d. 
ISERERE MEI, DEUS. Set to the well-known 
4 Ancient Cha ant, as arranged and harmonised by VINCENT 
Novetto. Price 2d. ; Ditto, Latin words. 3d. 
ISERERE MEI, DEUS. (Chant setting.) The 
4 Music composed by EpGar PettmMan. Price 14d. 
\ ISERERE MEI, DEUS. The music composed 
4 by Grecorio ALLEGRI. Edited by Georce C. Martin. 4d. 
\ ISERERE MEI, DEUS. The music composed 
4 by G. P. Da PaLesrrina. Edited by W. BarcLtay Squire 
Latin and English words, 4d. 
\ ISERERE MEI, DEUS, 
4 composed by F. E. GLapstrone. Latin words, 3d. 
\ ISERERE MEI, DEUS, in F sharp minor. 
4 The music composed by F. E. GLapstone. Latin words, 6d. 


had. 


For Soli, 


The music composed 


in F. The music 


Orchestral Parts of the works marked * can be 


THE STORY OF THE CROSS 


FOR VOICES AND ORGAN 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 
SET TO MUSIC BY 
ITON, H. ELLIOTT 
STER, MYLES B. (Sol-fa, 14d.) 
XOBERTS, J. VARLEY (Sol-fa, 14d.) 
SUMERVELL, ARTHUR (Sol-fa, 14d.) 
STAINER, J. (Sol-fa, rid.) 
Words only, 
Type Edition, 


1s. 6d. per 100. 
2s. 6d. per too. 


Large 
THE REPROACHES 
CHARLES GOUNOD 


Rev. J. B. DYKES 


Price Threepence each Setting 


Lonpon: NOVELLO 


AND COMPANY, 


THE BENEDICITE 


MODERN COMPOSERS. 


C. (on the plan en ull Paragr: wee Psalter) 
"GEORGE J. (in E flat) ; 
J. (in G) ’ 
. fT. (in D) 
(in ©). "(Sol-fa, 14d.) 
yy (in G).. : i. 
j red Turi E, and Dr. Haves 
PBLEIOT Gn BY ; ee 


BL Alk 
BRIDG z, | 
sak a 
r 
COBB, . F. ‘(in G :) ‘a 
. Wz (in G 3). 


D 5. Gn E fat). (with a Qu sdruple Chant for 
sum) ° 

t(D .J. (No. 2, in F) P 

LES B. (in F, Chant Form). 

H.(inD) . 

GADSBY, ENRY (in G, Che unt Form) 
GALE, C. 
GLADSTON 
GLADSTON 
GODFREY, A. 
GODFREY, A. 
IERVEY, F. 
| 
I 


» (C h ant Form). 
. (Unison) 
Gacy. 
). (No. 2, in G) 

. j. (in A flat). 
‘(in E flat)... . 
FE, FREDERICK (No. I, 
ARE, E. H. (in B flat) 
OYD, C. HARFORD 
ACPHERSON, CHARLE S (rhythmic setting) . 
ARTIN, G.C. (No. 1, in F ; No. 2, in E flat; » 
ATTHEWS, _T. R. (in E flat) 
IL (second setting) , 
PE’ EDGAR (No. 1inC; No 
PE’ >-DGAR (in E flat) 

- VARLEY (in B fiz ae 

(in F) ‘ 
: boY TON (in A flat) . 
, CHAS. W. (inC). s.a.T.T-.B., also 
i, J., and B. BLaxLanp 
J., R. pe Lacy, A. Gress, and F. 
Jos 
| ™ 


E prom the Canti les (sece nd set) 
UGHES, W. : ue 
IF 


EM: 
LO 


in E fiat) is 


3, in G) each 


I 
I 
I 
L 
L 
N 
N 
N 
N 


1 
I: 
1/ 
1 


t to Double Chants) 


i) 


simplified for s. A.T.B. 


CHAMPNEY 
= ay and F. = ALKER 
. Winn, and F, V KER (Welsh words). 
(Sol-fa, 1d.) 
Je _ (in D). From the Cantic les (sec ond set) 
- HYLTON oe _ »f the Parag rae 


PPPreeesHaHe? 


DR, 

t DR, 
DR, 

T: ER 


’ 


"JOHN. 

MON TEM (two o settings) 

aI (two settings) 

, C. A. (two settings).. 

FERRIS (in G) 
TOZER: FERRIS (in A) 
WEST, JOHN E. (in G) 
WEST, JOHN E. (in C) 
WOOD, W. mr 4 D) 
WRIGLEY, .(inG ) 


ANTHEMS IN THE 
LUTE SERIES. 


Give sentence with me, O God .. F. Lewis Thomas 
Hear me, O Lord , : - ‘ W. H. Dixon 
Hear me when I call \. W. Marchant 
Hear, O Lord Michael Watson 
Just as I am Ferris Tozer 
Like as the hart, 
and Thy Truth mm: ‘ 
Oh most Merciful . ce J. F. Bridge 
O Lord, rebuke me not ‘ Gaynor Simpson 
O Saving Victim . ; . J. Lionel Bennett 
Out of the deep have I c alled Hamilton Clarke 
Ponder my words, O Lord . Norman Hatfield 
Remember not, Lord wi os oa J. M. Bentley 
a Rend your heart - as H. Dixon 
Seek ye the Lord . oe ee . . F. 
There is a green hill.. . 
Turn Thee, O Lord 
Turn Thy face fr 


k O send out 


_ 208 
Thy Light \ >. Lochnane 


Bridge 
H. Burstall 
rman Hatfield 
ert Harris 


Sol-fa. 


ym my sins 


Those marked thus * 


LIMITED. 
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Let us come boldly 
Like as the hart 
the } 





ke as the hart se os 
rd, for Thy tender mercies’ sake 
Ihy tender mercies’ sake 
are they increased ee 
yng wilt Thou forget me .. ‘e 
all upon Thee Ouseley, West, and Culley 
, on our offences ° 
, teach us to numl yer our days (A.A.T.1 T.B.B.) 
Thou hast searched - ee 
lean heart .. J. Barnby 
es look unto Thee, O Lord God 
i, I love Thee 
look upon me 
look upon me 
11 is weary 


ntiful Jesu 
ome near to the Cross" 
) day of penitence .* 
) God, Thou hast cast us out 
) God, Whose natur 
) have n 
) tee rke 


de 


) Jesu! Vic tim blest 


of my salvz ation (T. T.B.B.) 
Thou strength 


'C. Malan ar 


‘a e J. W. 
A. C. Cruicks hank and R« ssini, each 


) saving Victim 
*O Saviour of the world .. 

) Saviour of the world (A.T.T.B. 3.) 

ut of the deep 

ut of the deep 

ut of the deep 

Jut of the deep 
| 


J. Na 
ut of the deep . - - a WwW alford Dat ies 
) ye that love the Lord Cc 


) ye that love the Lord ‘F. A. W. Docker ha G. J. 
O ye that love the I ord . 
O ye that love the Lord 
Ponder my words, O Lord 
*Remember not, Lord 
*Remember now thy Creator 
Remember, O Lord 
. | *Rend your heart 
| Rend your heart a c Fret re dale 
Rend your heart (Turn ye even : to Me) oe . E. Godfrey 
Save me, O God .. ee ee ° oe “c } 
*Seek ye the Lord .. 
Seek ye the Lord 
| *Seek ye the Lord 
Show me Thy ways 
Spare us, Lord, most holy oe 
*Teach me, O Lord Be 
Teach me Thy way 
‘each me Thy way, O Lord 
*The Lord is nigh oe 
*The path of the just 
*There isa 


y 


Attwood ‘and B. 
‘ Vv. 


gree n hill far away 
*There is a green hill far away 
The Re sone: aaa 
The _e paches 

*The sacrifice of God 

The sacrifices of God 


The Story of the Cross Stainer, ’ Somervell, Foster & Roberts ea. 
The Story of the Cross 


oe oe H. Elliot a 
Think, good Jesu - - on “ zart 
Thi < lest alone .. ee F. Bees ideis 
) H. Roberts 
G. M. Garrett 


Redemption’ ‘Deo 


Thus saith the Lord 
Try me, O God (a.T.T.B.) 
Try me, O God 
Turbarum vor es (Je sus of N azareth) . oe 
Turn Thee again, O Lord He - 4 
*Turn Thy face from my sins T. Attwood and A, Sullivan 
Turn Thy face from my sins . 
Turn ye even to Me (Rend your heart) 
Unto Thee have I cried .. * 
Wash me throughly 
Wat _— ye and pray 
"We of earth 
“Wea ary of earth 
Whom the Lord loveth 
Why art thou so vexed 
Ww »f God Incarnate - 
» from His ways have turned 


rid 


, and 2d. each. 
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~ CANTATAS” FOR LENT. 


OLIVET TO CALVARY AT THE FOOT OF 
A SACRED CANTATA THE CROSS 


ING SCENES IN THE LAST DAYS OF THE : 
SAVIOUR’S LIFE ON EARTH (STABAT MA’ ER) 


FC 


. TWO SOLO VOICES (TENORAND BARITONE) AND 7 , 
SOLI, CHORUS, AND ORCHESTRA 


CHORUS 
COMPOSED BY 
RSPERSED WITH HYMNS TO BE SUNG BY ANTON DVOR A K 
THE CONGREGATION. Poa ‘ (Or. <8.) . 
THE WORDS SELECTED AND WRITTE cesta 
SHAPCOTT WE NSL , * THE ENGLISH ADA TATION BY 
FRED. J. W. CROWE 
THE MUSIC BY (Organist of Chichester Cathedral). 


J TNT 7 R THE ACCOMPANIMENTS ARRANGED FOR THE ORGAN 
J. H. MAUNDER. I ELLIOT BUTTON 


1 Score, paper cover, One Shilling and Sixpence ; Price Two Shillit 
raper boards, Two Shillir s. I 


gs and Sixpen 
: mic Sol-f s. 6d. 
Tonic Sol-fa, 9d. Words only, ros. per roo. - , 

Parts, rrs. Wind Parts, 13s. 6d. : i ill - S. tring Parts, 1os.; Wind Parts, &c., 20s.; Full Score (Latin words), 45s. 


THE CRUCIFIXION GETHSEMANE 
A MEDITATION A CHURCH CANTATA 


ON THE 
SACRED PASSION OF THE HOLY REDEEMER WNIT 
JOSE PH BENNETT 


THE WORDS SELECTED AND WRITTEN BY THE 


REV. W. J. SPARROW-SIMPSON, M..A. THE MI BY 


J. STAINE] R. 


“WIL LIAMS. 


ul Score, pay , 2S. ; ace as 
Tonic Sol-fa, Nin : aper boards, oO Shillings and Sixpence, 


nly, with Hymn Tur a Te nk ; Sol-fa, ad. String Parts, ros. 6d. ind Parts an 1 Full Score, MS. 
mplete, 10s. per 100 ; We re is of Hy nns, 5S. per 100. - ‘ai 


THE CROSS OF CHRIST) THE LAST NIGHT 


W. MAURICE ADAMS A SHORT CHURCH CANTATA 


THOMAS AD. AMS. JOSEPH BENNE' 


> One 


yer COVer, I 


LEE WILLIAMS. 


eparately from the above, 
NE ARER, MY GOD, TO THEE 
Anthem for Soprano Solo and Chorus. 


Price Threepence. Toni l-fa, One Penny. 


IS IT NOTHING TO YOU THE ATONEMENT 
AN EASY CANTATA A SACREI) CANTATA 


ing the Season of Lent, and on Good Friday, specially FOR SOLI, CHORUS, AND ORCHESTRA 
dapted for Country Choirs 


REV. E. V. HALL. M.A. 


Price Eightpence. Tonic Sol-fa, Threepence. Price Three Shilling 
Words, with Music to the Hymns, price Twopence. aper urds, Four Shilling 


HE M M SED BY 


S. COLERIDGE-TAYLOR. 


Lonpon: NOVELLO AND COMPANY, Limirep. 





TIMES.—FEeEsrvar\ 
THE 


A MEDITATION ON 

FOR TWO SOLO VOICES (Tenor ay 

TOGETHER WITH 

BE SUNG BY THE CHOIR 
CONGREGATION 


I, 


THE MUSICAL 





PASSION 


OF (¢ 


teenth Thousand. 
THE SUFFERINGS HRIST 


p Bass) AND CHORUS 


ALFRED R. GAUL’S 


P: ASSION SERVICE’ 


THE 


AND 


AND 


HYMNS TO 


BY 
VARLEY 


f Magds 


GOOD FRIDAY. 


ROBERTS 


Oxford). 


LENT 
DR. 
(Organist alen College, 
MUSICAL STANDARD. -_ 
t Mr. Gaul has the advantage *rice, Paper Covers, rs. 6d.: Paper Boa 
eo . h composer ; , with Hymn Tunes, price 2d ’ 


icliveness. The 
anp C 


i VIA CRUCIS, 
A 


SACRED CANTATA, 
EI IN iE T EE 


LAST 
THE SAVIOU R'S 


structure, MPANY, Limited. 
Same time 


f sacred ever 


f 
r 


: ft oe 
SCENES 0! 
ON EARTH. 

AND B CHORUS 


LIFE 

FOR TWO SOLO VOICES (TENOR 

HyMNS TO BE SUNG BY THE ( 
CONGREGATION 


rHE 


ASS) ANI 


‘The Deni 
. INTERSPERSED TH 


TED FROM HOLY SCRIPTURES 


MUSIC 


rHE WORDS SELE¢ 
\ND THI 


F RE DERIC ae 


. Oxon { 


COMPOSED BY 


ILIFFE, 


is. DD 


NEW EDITION. NOW READY. 


PENITENCE 
PARDON w» 
_ PEACE 


J. H. MAUNDER. 


‘An admirable example of « 


very successful Lent Cantata 


able class of € 

effective nature f 
Musi a 
Musical 

mending i 


ylaces nar they sing. 
1} 


stern M 
riginal 
Chro 


and « 
Chester 


exceedingly effective. 
{ t Mercury 


Lichfiels 
really bea 

Journal « 
written Ww 


Band Part 


London : 


r which the ce 


orning 


tiful mu 
Lncorpe 


writing of that mel 
mposer is so widely famed. 

‘A fine Church composition. 
“We have no hesitation in cordially 


Consists of 


musik 


‘ Deserves considerable popularity. 

2/98 For the music we have no 
wusic is of a high artistic value. 
of great merit in every respect 
doubtless be used in 


The n 
‘A work 
9/ 3/9° ‘It will 
Aw ell. written work. 
: ood composition 


25/3/9° 


work, 


very 


‘A beautiful 


4/2/98: “ Extremely effective, 
porated Society of Musicians, 1/2/98 


ngly recommend it. 
Sixpence. 


Price, One Shilling and $ 
Words, 2s 


. per 


Nove.LLto anp Company, Limited. 





tuneful, 4 
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FOR LENT. THE NEW EDITION OF 


MERBECKE'’S MUSIC 
OFFICE OF THE HOLY 
COMMUNION 
EDITED (WITH AN ORGAN ACCOMPANIMENT) 
CHARLES VILLIERS STANFORD. 


Price Sixpence. 


BY 


insong has been carefull 
g it into modern notation, 
eclamation of the words) have 
elody aul be sung in unison 
placed over the important notes, 
ke the meaning of the phrase clear. 
organ part only, l 


1 occasional a 
are suggested for the sak« 


compared with the original, a 

"ihe note vi ilues (which are so vital 
een scrupulously preserved. 
and in freetime. Accents 
which require a stress in 
Marks 
Iternations 
yntrast and variety. C.V.S. 


Pri ry Note.) 


anc 
of cx 


— (Fro 


NOvVELLO 


fat 


London: anp Company, Limited. 


what Church) Fre 

tems and Services. 
Lenten Devotion, 

Barnstaple. 


nasters (state 
‘stir 


ser will send to Choi 
pies (any po 

Anthems, Services, ar 

tata, 6d. Address: Caleb Simper, “‘ Kilbirnie, 


WIDE POPULARITY. OveER 4,000,000 SoLp oF 


CALEB SIMPER’S 
FAMOUS ANTHEMS AND SERVICES, &c. 
NEW EASTER ANTHEMS AND SERVICES, &c. 
CHRIST BEING RAISED. Easter. non 4d. 

Powerful Bass Solo. Expressive Sopra: r Tenor) Solo, with 
. majestic, and triumphant € ‘sty "Band parts issued. 
REJOICE. Fa roth roc 
ional fav New last year. 
) Voices. 
aster. 14th I 
E aster. 12th 100 


int 
r n for od. 
lab 


Wor! 


ster. 


urite. Sung at South 


after by the 
1g and highly 
lenor) beautiful, 
Anthem is suitable 
Easter. 


tr ng and telling « 
BLESSED BE M\ ROC K 
This grand and sublime Anthem will be sought 
yod Choirs. Choru interes 
los for Bass and Soprano (or 
rent. hes magnificent 
Anniversaries, Whit 


ses 


and elog 
Festivals, suntide ar 
rtened settings, complete 
with verses for Boys 


neful; No. 3. A beautiful 


Three Sh 
. Charmingly effective, 


;N Easy and tu 


and Men's 
minor 
rv SELE Seve 


I No. I n piec es 
elightful 


ON, ri 
Music for Children. Words 
| z each year | 


nly, 


e sur y some 


horal Fe 

nten Devotion 
hos. Blackburn, B.A. 
* Just 


stival. 


. Written 
‘Most helpfu 


y the Rev. 
Org meets 

‘A Joyf 
arts prin 

45 minutes. 


i] Thanksgiving. 
ted, but « 


Very popular, 


’ an be 
1 with Org rime 
y apprecia sth 1 5 
y Porutar New Votuntary Booxs 
th Edition. No. 7, 6th Edition. 17 pic 
Those marked * are : lone in Tonic Sol-fa. 
weexes & C 14, wer Stree 
A.: CLayton F. 


Han 


t, Regent Street, W. 
Sumy Co.. 22 


, Wabash Avenue. 
rHE SUCCESSFUL LENT CANTATA. 
WAY OF THE CROSS 
FERRIS TOZER, Mus. Doc. 

ae ; Words, 


THE 


By 


eld Mercu 
Devon Ga 


for specimer 


nd six stamfy I 


E.C. 


31, Newgate Street, London, 


Eighth Thousand 
ENEDICITE, OMNIA OPE RA. 
W. H. Hottoway, d. 
\ land tune tting Van hest “ity Ni 
Limited. 


Set to music 


London: ) » AND CoMPANY 


of expression are | 
f men’s and | 


INEW EASTER ANTHEMS. 

pam wunueiee, 

| IF WE BELIEVE THAT 
JESUS DIED 

LUARD SELBY. 


Tonic Sol-fi 


COME, LET US JOIN OUR 
CHEERFUL SONGS 
VINE 


Sol-fa, 


B. 


Price Three-Halfpence ; 


HALL. 


Price Threepence ; Toni Three-Halfpence. 





| 
| 
| 
| 
| 
| REV. E. 


RECENTLY PUBLISHED. 
KNOW YE NOT 
BY 
EDWARD C. BAIRSTOW. 


Price Three-Halfpence ; Toni Three-Halfpence. 


CHRIST WAS DELIVERED 
FOR OUR OFFENCES 


LLOYD. 


Three 


LORD OF 


Sol-fa, 


G.. #4. 


e Three-Halfpence ; Tonic Sol-fa, Halfpence. 


Pri 


MOST GLORIOUS 





LIFE 


JOHN E. WES! 


hree-Halfpence 


ANTHEMS 
LUTE 


vegan to dawn 
glad soul, 
+, thou that sleepest 
Awake, thou that sleepest 
Awake up my glory 
Behold, God is my Salvation 
33. But Mary stood 
. Christ is risen 
. Christ our Passover 
5. Christ our Passove 
. Christ the Lord is risen to-day 
. Hallelujah ! Christ is risen 
. Lam He that liveth 
. If ye then be risen .. 
3. I have set God always 
. Let them give thanks 
Not unto us, O Lord 
36. Now is Christ risen 
. O give thanks unto the I 
. Rejoic e in the Lord, ye Righteou 
. Since by Man 
. Sing Praises unto the L 
Thanks be to God 
The Strife is o'er 
7a. This is the day 
58. Who is like unto Thee 
. Witnessir ry p Resurres 


rt 


FOR EASTER 
SERIES. 


Martin 
& Foster 
Redhead 
Maker 
Maker 


Smal 


Georg 


awake 


MM. 
A. 
F.C. 
Pr. C. 


Wm. lwood 
G. Herbert Parker 
J. C. Bridge 

A. Carnall 

E. Bunnett 

5. F. Barnett 
Orlando Morgan 
Oliver King 

F. Osmond Carr 
Wm. Smallwood 
W. J. Westbrook 


Seymour Smith 


'R. 


before me 


rd 


A. W. M:z - hz ant 
Wm. Smallwood 
A. W. Mz archant 


Ferris "Toser 
. Elliot Button 


Sol-fa. 
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EASTER ANTHEMS. 


Lord Christ ! when Thou hadst 


m hath be 





r is past 


} 


Communi 
Preces a 
j e ( 


~OQOAZZZZALZAZZAZ 


VU 
O.« 
O<« 


and 2d. 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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COMPOSITIONS 


BY 
EDWARD BUNNETT, Mus.D. Canvas. 
SERVICES. 
t Form .. _ 


s. Chant I 


yc. 


n: Novetto anp Company, Limited. 


NEW 
ERNES'1 
THE VER\ 

O t \ 
SOUL. 


ANTHEMS B\ 

EDWIN MITCHELL. 

JESU, THOUGHT OF THEE. For 
S nd ¢ r (S.A Sol-f 


SUN OF M\ 
( 


Solo, B. (or Contr.) Solo, 


) 


THE HEAVENLY VISION. An easy Hymn-Anthem. 


Accompaniment. Price Three] 
NoveLLo anv ( xy, I 


Y PASG. 


INES Y GROES 


N BENDIGAID (M 
H 


AT A’'R NUNC DIMITTIS 
Staine t 


\ S t \ t 


GARAWYS. 


FVENING SERVICE nD. By ALFRED J. DYE. 


Lor Novi . ( 





CHURCH MUSIC 
BY 
R. B. BATEMAN, Mus. B., Oxon. 
MAGNIFICAT ann NUNC DIMITTIS, in C 


TRULY GOD IS LOVING UNTO ISRAEL. 
ALL HAIL! ADORED TRINITY. 


Anthem 
Anthem 


ndon: NoveLto anp Company, Limited 


THE SPIRIT OF THE LORD 
IS UPON ME 


PROLOGUE “THE APOSTLES” 


FROM 


EDWARD ELGAR. 
Pr Sixpe: 


: NovELLo AND ( y, I ted. 


COMPOSITI¢ 


PATTISON. 


INS 
MEE 


CANTATAS 
The Ancient } 
Di 
The Lay 
Do. 
May Day 
The Miracles 


ANTHEMS, I 


le Deum laudan 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and ¢ uding Vol 

Five € ing \ ri 
| Londor 


intaries 
: NOVELLO AND Con 


N Mr 


I 
. CLARE'S 
ANTHEMS, Xc. 


D , 
EDWYN A 
NEW EASTER 


A PRACTICAL METHOD OF 
TRAINING CHORISTERS 
VARLEY ROBI 


DR, RTs. 
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Just Published, | FATHER, FORGIVE THE\ 
IN PRAISE OF TOBACCO | ch Ga ei 
PART-SONG FOR T.T.B.B. BY 


WILLEM COENEN. 








RALPH ERSKINI 
(1750) Price Two Shillings. 

THE HEIGHT OF THE RIDICULOUS | ee 
PART-SONG FOR T.T.B.B. Just Published. 


y 


OLIVER WENDELL HOLMES HOW CAN I TELL 
THE MUSIC BY SONG 
C. LEE WILLIAMS. THE WORDS BY 
: EMILY COENEN 
- “ oii THE MUSIC BY 
cco nant deseo WILLEM COENEN. 
Second Edition. ” a a 


Price Two Shillings each, net. 
NARCISSUS AND ECHO sili Uhanaitindn, dae: einen, Mitel 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA aa - 
Price 3s. Choral Parts, 1s. each. Also a 
“GOD IS OUR REFUGE” (Ps. 46) ELEANORE 


For Chorus, Soli, and Orchestra. Price 1s. } SONG 


Just Published. 


COMPOSED BY | THE POEM WRITTEN BY 
EDWIN C. SUCH. | ERIC MACKAY 
Mus. Bac., Cantab. THE MUSIC COMPOSED BY 

S. COLERIDGE-TAYLOR 


(Op. 37, No. 6). 


All the 
CHOIR 


London: Novetto anp Compeanvy. Limited. 
~ pan we wy TDItT! In B Fiat, FoR BARITONE. 
( ) HE M L¢ )¢ kK I REE $ Price Two Shillings net. 
PART-SONG FOR S.A.T.B. es 
W FROM e GERM ev LONGFELLOW 


London: Novetto anp Company, Limited. 


EM \ Just Publishe 
G. LEONARD WAINWRIGHT. 


Price Fourpenc THE LAIRD OF COCKPEN 


London: Novetto anp Company, Limited . ons 
SONG 


PA RT-SONGS THE be ee hy 
COMPOSED BY LADY NAIRN 
THE MUSIC BY 


PETER CORNELIUS  H. H. PARRY, 

WITH ENGLISH WORDS. 

ee seal Price Two Shillings net. 

MALE VOICES. 

FLEETING LIFI t » 

IN THE MIDST OF LIFE. +t.1 : ‘ - > Just Pu 
PILGRIM'S SONG. t.7.4 - ad, 

SORROW’'S TEARS. 1T.1T.B.: od. | NG . "R _ 

THE OLD SOLDIER'S DREAM. i and . | ENGLISH L\ RICS 


sass Voices (Sol-fa, 14d.) d. SET » MUSI 





London: Novetto anp Company, Limited. 


TS PASSING SELL. wes ad. | C. HUBERT H. PARRY. 
THE PATRIOT'S VOW. 1.7.8.8. b 
TROOPER'S SONG. Doul 


\ 
MIXED VOICES. ee 


BY THE WATERS OF BABYLON (Sol-fa, 1d. <. SE eee ae os ae rt Shakespeare 
COMFORT IN TEARS Baritone S 
I CAN BUT LOVE THEI -A.T.T.E 
JERUSALEM (Sol-fa, 1d.) 
LOVE AND YOUTH 
O DEATH! THOU ART THE TRANQUIL NIGHT. 

ALA i (Sol-fa ) - 
THE HERO'S REST .k. and Bass Solo (Sol-fa, 1d.) 
THE SURRENDER OF THE SOUL. Eight-part Motet 

(Sol-fa, 2d.) 

THE TEMPEST (Sol-fa ) . d. | Price Two Shillings and Sixpence each Set. 
THRONE OF MERCY, STAR OF GOODNESS. Eigit- ——— 
t Motet London: Novetto anp Comrany, Limited. 
“S EASY VOLUNTARIES.—* Messiat, 
Judas,” * Elijah,” ** St. Paul ** Creation. _ JS. ea b VOK. 
London: Novetto anp Company, Limited. London: Novetto anp Company, Limited. 


part 
WHY SHOULD THY FACE BE HIDDEN (Sol-fa, 1d.) 2d. “ILI 
J « 
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“HYMNS ANCIENT AND MODERN. 


Liberal Grants of either the Old (1889) Edition or of the New (1904) Edition will be 
made to aid Introduction. 


THE OLD (889) EDITION 
Prices FROM ONE PENNY to ONE POUND. 
ALSO 
BOUND WITH THE BOOK OF COMMON PRAYER. 
IN FIVE USEFUL SIZES, rrom 5p. To 5s. 
THE NEW (1904) EDITION. 
PRICES FROM ONE PENNY To TEN SHILLINGS. 
New EDITION is ready in all the leading sizes and styles of the Old Edition, either with or without the 
Book of Common Prayer. The two following new sizes are now ready :— 
A MINIATURE MUSIC EDITION. 
SIZE 5} BY 3} INs. 
No. 147. Crimson cloth, blind lettered, 2s. No. 148. Crimson cloth, gilt lettered, gilt edges, 2s. 3d. 
No. 149. Crimson leather, gilt edges, 4s. 3d. 
A Similar Book in the Old Edition is in the press. 
ALSO NOW READY 
THE NEW TONIC SOL-FA EDITION. 
No. 144. Crimson cloth, blind lettered, 2s. No. 145. Crimson cloth, gilt lettered, gilt edges, 2 
No. 146. Half Pigskin, top edges gilt, 5s. 





THE 


S. 3d. 


All the Leading Sizes of both the Old Edition and the New Edition may be had in STRONG BINDINGS FOR 
CHOIR USE, FREE SEATS, SCHOOLS, Xc., and in a variety of PLAIN AND ELEGANT BINDINGS, 
SUITABLE FOR PRESENTATION FOR THE NEW YEAR, Xc. 


NEW TERMS: The Prices have been reduced, and are now strictly Net Cash. 


Lists, Specimen Page Catalogues, and any other information required, sent post-free on application to the Pu 





LoNDON: WILLIAM CLOWES & SONS, LIMITED, 23, Cockspur Street, S.W. 


SCHOOL BAND MUSIC 


Epirep By W. G. MCNAUGHT. 





This Series, as its title suggests, is intended to meet the needs of School String Bands. It will include 


oD 


arrangements and original pieces of every suitable description. 


FIRST SELECTION. 
ARNE. 


WHERE THE BEE SUCKS : 
THE GOLDEN VANIT\ ; ENGLISH AIR. 
THE BAY OF BISCAY — : Joun Davy. 
O WERT THOU IN THE CAULD BLAST MENDELSSOHN. 
GOOD MORROW, GOSSIP JOAN ENGLISH AIR. 
AULD LANG SYNE ScoTcH AIR. 
THE ASH GROVE : WELSH AIR. 
MARCH OF THE MEN OF HARLECII WELSH AIR. 
{THE ARETHUSA  _... ; ; SHIELD. 
‘|THE MINSTREL BOY . ‘ : IRISH AIR. 
FAIREST ISLE ; PURCELL. 
WELCOME THOU WHOSE DEEDS CONSPIRE (from /efhtha HANDEL. 
HEART OF OAK joni : . : Dr. W. Boyce. 
THE HARP THAT ONCE IN TARA’S HALLS Me IRISH AIR. 
Th l ea ull very simply arranged by Percy E. 
third px yn, and they are often written d7e/si in order to fill 

nd of the (ivist parts for the 

complete in themselves wit 
ol Song edition of the pieces. 


g written as the sec se 

The arrangements 2 or with 
ents to Novello's 

1st Violin, 2nd Violin, Viola, “Cello and Bass Parts, each number and part in a separate cover, price 3d. 


Pianoforte Parts can be obtained of each of the above Pieces, price 14d. or 2d. 


LONDON : NOVELLO AND COMPANY, LIMITED 
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Popular Part-Songs for S.A.T.B. SIX SONGS 
sy W. W. PEARSON. FOR SOPRANO OR TENOR 


(ENGLISH AND GERMAN Worps) 








iE EN : NSI N 
FELIX MANSFIELD 


HE MUSIC C D 


JOH. ANNE S BR. \HMS 


I " Epi By ALBERTO RANDEGGER. 
HUMOROUS P ART- SONGS. 


s (roth thou.).. 


No. 70. Novello’s Music Primers and Educational Series, 


EXAMINATION QUESTIONS 


AND 


HOW TO WORK THEM 
CUTHBERT HARRIS, COM 


Mus. D Dunelm., F.R.C.O. 


DESCRIPTIVE CHORUSES. 
With I fort Or r my iments. 


een PRE} ; = 

BRIDAL MARCH & FINALE presenti the paces the eopedaniion te tan Geaney af ona 
FROM THE MUSIC TO While cine ee “4p gp Aa . phy ty eee . RST S¢ 

“THE BIRDS” OF ARISTOPHANES following chapters may prove useful more especially tocandidates if seCOND 

E ¥ ‘he ; has of s . oo sti “ t 7 roar = ; 4 RST Sl 

C. HUBERT H. PARRY. NE ee ee eee ital 

ARCHI 
ENUEI 
MORCEA! 


OHN E. WES! 


LLO AND Company, Limited. 


ORIGINAL COMPOSITIONS | MORRIS DANCE TUNES 
POR THE ORGAN COLLECTED FROM TRADITIONAL 
HENRY SMART. SOURCES 
AND ARRANGED 


WITH PIANOFORTE ACCOMPANIMENT 


BY 


CECIL J. SHARP 
HERBERT C. MACILWAINE 


TWO SETS. 
ORIGINAL COMPOSITIONS PRICE TWO SHILLINGS EACH NET. 
FOR THE ORGAN SET I. 
1. Bean Setting (Stick Dance). 
2. Laudnum Bunches (Corner Dance). 


N ( 


\LFRED R. GAUL : 
3. Country Gardens (Ilandkerchief Dance). 
S . tice O * 3. Constant Billy (Stick Dance). 
5. Trunkles (Corner Dance). 
» Morris off. 


N 
6. 
SET II. 
. Rigs o’ Marlow (Stick Dance). 
2. Bluff King Hal (Handkerchief Dance). 
llow d’ ye do? (Corner Dance). 
. Shepherds’ Hey (Stick or Hand-clapping 
. Blue-eyed Stranger (I landkerchief Dance). 
» Morris off. 


London: NoveELLto anp Company, Limited. 
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Ie st Published. 


. Novello’s Music Primers & Educational Series. 


A TREATISE ON 


STRICT 


FRANCIS EDWARD GLADSTONE 


I IUNTERPOINT IN TWO AND THREE PARTS 
Price 2s ? ds, 2s. ¢ 


uper Boar 
Il JUNTERPOINT IN FOUR OR 
P Is. ¢ Paper Boards 


: Nov oO AND Company, Limited 


C HOIR BOYS’ C: \RDS 


By C. SYDNEY VINNING. 


I MENTS OF MUSIC ann EXERCISES 
rO TEACH BOYS A SECOND PART 
I ( r Sets of Chants) 


London: NovELLO anp Co 


COMPOSITIONS 


FELIX 

T SONATA 
SECOND SONATA 
FIRST SUITE 

RATION 
VOCATION 

IRCHE TRIOMPHALI 
NUET IN G 
IORCEAL 

ERI 


MPANY, Limited. 


FOR 


BOROWSKI. 


WwW. 


COMMUNION SERVICE 


IN THE KEY OF F 
N DI> 
THREE OFFERTORY SENTENCES 
IT, “1 HEARD A VOICE FROM HEAVEN 


BENEDICTUS QUI VENIT a \GNUS DEI 


ALI RE DR. 


ONE S 


GAUL. 


l NOVELLO AND ( 


LEONARD BUTLER IN 


ANY, Limited. 


FBENEZER PROUT’S WORKS. 
Bound, each, net, ss. 

iARY MONY Its The ry and Practice, 

NALYTICAL KEY to the Exercises in the 

UNTERPOINT: Strict and I 

JUBLE COUNTER POINT A 

UGUE 


GAL "ANALYS SIS. 

MUSICA FORM. 

PPLIED FORMS. 

HE ORCHESTRA. Vols. 

AUGENER, Ltd., 6, New Burlington St 


gton ot. 


:p CANON. 


COUNTERPOINT 


MORE PARTS. 


ORGAN 


, and 22, Newgate St. ' 


MUSICAL | 
REMINISCENCES 


AND 


I\IPRESSIONS 


JOHN FRANCIS BARNETT 


PHOTOGRAVURE PORTRAIT OF THE 
AUTHOR 
AND MANY 


PORTRAITS O! 


INTERESTING 
FAMOUS MUSICIANS. 


E TEN SHI! 


HODDER & 
W s 


A VALUABLE 


STOUGHTON, 


ARE, Lon KA 


Book FOR TEACHERS AND STUDENTS. 


TECHNIQUE 


EXPRES 
PIANOFORTE 


SION 
PLAYING 
FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE, 


my experience 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 





Ww W WG Ww 


1 Ow Ww 


NN 


tt te Go 
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THE ORIANA 
COLLECTION OF EARLY MADRIGALS 
BRITISH AND FOREIGN. 








*.* The first twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Benson) of 
The Triumphs of Oriana, first published in London by Thomas Morley, 1601. Nos. 26-29 were apparently 
composed for the same series, but were not included in the first edition. 





HENCE, STARS, YOU DAZZLE BUT THE SIGHT voices) .... MICHAEL EsTE 
WITH ANGEL’S FACE AND BRIGHTNESS... ... DANIEL NORCOME 
LIGHTLY SHE TRIPPED OPER THE DALES Joun Munpy 
LONG LIVE FAIR ORIANA - ae E.Luis GIBBONS 
ALL CREATURES NOW ARE MERRY-MINDED Joun BENEt 
FAIR ORIANA, BEAUTY’S QUEEN nak Joun HILton 
THE NYMPHS ANID SHEPHERDS DANCED . GEORGE MARSON 
CALM WAS THE AIR RICHARD CARLTON 


RICHARD NICOLSON 
... THOMAS TOMKINS 
MICHAEL CAVENDISH 

WILLIAM COoBROLD 
... THOMAS MORLEY 

JOHN FARMER 
JOHN WILBYE 


SING, SHEPHERDS ALL ... see 
THE FAUNS AND SATYRS TRIPPING 
COME, GENTLE SWAINS ... one or 
WITH WREATHS OF ROSE AND LAUREL 
ARISE, AWAKE, YOU SILLY SHEPHERDS 
FAIR NYMPIIS : 
THE LADY ORIANA = a 
HARK! DID YE EVER HEAR ; Tuomas Hunt 
\S VESTA WAS FROM LATMOS HILL * THomMAs WEELKES 
FAIR ORIAN eS Daud Joun MILTON 
29. (Ln the Press.) 
LADY, YOUR EYE os tad sak a THOMAS WEELKES 
PHILLIDA, COME TELL TO ME ... a - OrAzIO VECCHI 
THIS SWEET AND MERRY MONTH OF MAY . = WILLIAM Byrpb 
TRUST NOT TOO MUCH, FAIR YOUTH ... . ss ORLANDO GIBBONS 
SWEET LOVE, IF THOU WILT GAIN nee = wee Joun WILBYE 
WHEN SHALL MY WRETCHED LIFE ee - ea Joun WILByt 
O FLY NOT, LOVE ee — ... THOMAS BATESON 
LO! COUNTRY SPORTS ; , oas a THOMAS WEELKES 
ADIEU, SWEET AMARILLIS saa ‘i ... JOHN WILBYE 
LOVE NOT ME FOR COMELY GRACE ._.... = in Joun WILBYE 
YE THAT DO LIVE IN PLEASURES PLENTY x aa Joun WILBYE 
THOSE SWEET, DELIGHTFUL LILLIES . So ‘THOMAS BATESON 
SISTER, AWAKE! ... = ; ” ‘THOMAS BATESON 
WHY DOST THOU SHOOT ? ; ve a = Joun WILBYE 
I VAGHI FIORI (WHEN FLOW’ RY MEADOWS) ... = me PALESTRINA 
QUANDO DAL TERZO CIELO (WHEN FROM THE 

REALM SUPERNAL) PALESTRINA 
WEEP, O MINE EYES . ie oe Joun Winnyt 


) 

) 

) 

) 

) 

) 

er — , ) 

THUS BONNY-BOOTS hie oes és a. ) ... Joun HOLMeEs 

_ ) 

) 

) 

) 

) 

) 

) 

) 

) 





The Madrigal, one of the highest forms of vocal music, knows no _ national 
estrictions—F landers, Italy, and England making a trio of countries where this art-form 
brilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English 
composers were not only of equal rank with those of other countries, but to England 
belongs the honour of having produced one of the finest collections ever made, that known 
as The Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in 
London in 1601. Although 300 years have come and gone since this rich collection of 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 
ssued. The present publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English chorai music these splendid old masterpieces. In 
addition to 77 Triumphs of Oriana, other Madrigals by various Foreign and English 
composers will be included in the series and issued from time to time, thereby forming a 
large collection that should find acceptance by reason of its artistic worth and practical 
Value 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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Book of Words, 6d., or 33s. 4d. per 100; 


An Interpretation of the Libretto by The Rev. 
German Words (Translation and Adaptation by Jt 


Vocal Score and Vocal Parts with 
Full Score (27 he Press) 


DAILY TELEGRAPH 








The dominant impression brought away fron » town hall by me was 
t Sir Edward Elgar given us nothing better adapted to gratify 
taste and judgment than his latest work. ) 

1 without reference to particular pages, 











The choral secti 


n broader lines than its predecessors. 
to the end of musical 


eloped, even in some cases as though 








t to — h more attention shou'd be directed in these dz Lys 
zard for the ‘‘ word. n the present work I find 

de velopment of the dividual uemaen Ve have 

less extended solos, the most important of which, given to the 
nine pages of the pianoforte score. Here is a distinct gain 
terest, another being an appreciation of the walue of beauty 
uuty of melodic phrase, of harmony, and of all that makes 

1 To sum up this re of first impressi ns, it 





n that the new oratorio Is in vark commanding respects 








eptable work which Sir Edward Elgar has yet given us. 
and glorious works that followed ‘* The Kingdom” were 
foreground of which the Elgar TiO upied. 
it, lofty and noble they 
STANDARD. 
reat strength and originz ality. Sir Edward Elgar has 
wit rt of a stroke of genius made a singable and an interesting 





t of the Gospel story, and literary sense 





with perfect 
an extra number 
that is with reason reg 


f the 
utif 


added 





things he has only 
f the prayer of « 


is 





ynsecration 












¢e original used by the Primitive Chi 
‘ g more distinctive as a w has been done for Eng 
f its kind than both this new libretto and this intensely well- 
new music of our chief composer. The whole work 
briefly its pr ymise, and is frankly more secular and more dramatic, 
initely less contemplative than its predecessor, and is as much 
n as —— is « lifferent from the Valkyrie. . « 
‘The Kingdom" is , a combination of skill 
tion ) that marks i as an rio, not only of a new 
ut that will g ahead and i command respect. 





MORNING 


LEADER. 





The Prelude with which ‘‘ The Kingdom pens is without doubt 

mong Sir Edward Elgar’s noblest inspirations. The fir c 

_ in an atmosphere of peace and devotion, and an antiphon melody 
animportant part. Soon there is a singularly 


beautiful impressive 
rh 


», when the assembled believers unite in 


ag praise. ... The 
with a chorus, 



























‘Is it a small thing of great strengtl 
f thought, and beauty of melody and harmony. ° 
rm of the semi- “4g oral opening of the next scene is : 
e itrast from which in turn there is a complete transition in | 
e scene. Sir Edward Elgar rises to great spiritual and u 
eights in the passages when the Holy Ghost descends, and in P 
rmon ; i the design of the whole is masterly. rhe lVirg 
S y is not only the most bez a= wrtion of the work, but certainly 
¢ most effective piece of vocal writing Elgar has given us so far. 
: ; _ THE TRIBUNE. ; a 
i think that in some important respects the music of “‘ The Kingdom 
W udvance on that of “‘ The Apostles. Effects as great are 
simpler means. There is more clearness both in the vocal 





writing, so that in the ve thin 


The music of ‘*The 
" 





ry comple xX passages nm 
ms to deliver its message 








Kingdom" see re 

ely, therefore, more directly, while losing nothing ut 
g spirit of devotion which is characteristic of its author. 

reater elements of strength lit must takea highly 





in the long roll of works consecrated to the service of 
1as living breath and creative power, and thus its existence 





Lonpon : NOVELLO 


FIVE 

Paper Boards, 6 
Tonic Sol-fa Edition (Choruses only and Words of Solos), 2s. 
Book of Words with Analysis by A. J. JAEGER, Is., or 58s. 4d. per 





; String Parts, 2 


AND COMPANY, 








MUSICAL 1906. 


FESTIVAL, OCTOBER 3, 





KINGDOM 


AN ORATORIO 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 51.) 


SHILLINGS 

Cloth, 7S. 6d. 

6d. 

100. 

Canon C. V. GorTON, M.A., Is. 
1us BUTHS). 

(on hire only). 


(/n the Pre s.) 
Wind Parts, Xc. 





PALL MALL GAZETTE. 

















I believe that in the history of art it will rank definitely with the 
* Matthew Passion” of Bach. In the interweaving of part with 
oe, in the noble choral writing, and in the ‘‘ remote beauty ” I 

fter phrase, one can at ot oo apeenpnter the 1 as 1 
supreme heig hts which, in their own particular de, have not been 
before atti 1ined by any musician. . The final chorus, which is mostly 
a setting of the Lord's Prayer, brings to a fitting and triumpha yn- 
clusion one of the noblest works of art that I know. 

DAILY CHRONICLE. 

The vast gathering had the pleasure of listening to a work 
is worthy to rank with the masterpieces of the greatest o 
composers. - several respects it is a stupendous produc 
beauties of which it is impossible to fully ate at a firs 

Throughout there is a display of reli 1 erity com 

an artistic fervour, which qualities will contribute to the popu 





is in store for the work. 


DAILY GRAPHIC. 


} 

















The story is —— with a mixture of power and sympathy which 
few, if any, livir ymposers could approach. The meaning of the text 
compiled with reat skill by the composer—is always borne in mind, and 
his Power of i t the heart of situation is wonderful. It is 
undoubtedly a great work. 

WESTMINSTER GAZETTE. 
There are pages in ‘** The ingdom”™ w any composer, ancient or 
lern, might have been proud to sign. From the opening bars of the 
fine Prelude which i luces the work the of a maste r is apparent 
' ts, 











for voice or instrumer 


in the 
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alike in 


us pages, simples 







aad with g 
the 


g music in tt 


aint 
findir 


restr 



























The he 
far given - this 
possessed of the rare faculty of writi music e entirely 
riginal ind intensely expressive, yet makes an immediate rresistible 
uppeal. Phere seems n 
production of fascinating figures anc 
are at once beautiful and appea ling 
and delicately expressive It is hardly exaggerati t ut 
WwW I e has shown like genius in this respect 

BIRMINGHAM DAILY GAZETTE. 

In ‘ lom discover an lgar more serene re rock 
anchored ; the final goal of desires ; more arefied 1ore 
ethereal a simpler and stror . There are passages of calm 
beauty sucl he never wrote before. There is a greater jue 
with less display of technique; a greater mma fe t by 
simple means. ‘‘The Kingdom” will be the most popu t ec 


lgar's name. 


BIRMINGHAM DAILY MAIL. 
E 


great sacred w 





It will be seen that Sir lward Elgar's arrangement 
scenes is full of dramatic interest, a ving panorama 
sounds of music in a style the composer has made his own, 
betraying his marked individuality in tl i 
writing and the lependent employment 








Kingdom 
ts 


hat surrounds ** 
ymplex t the 


osphere t 


wus. The atm 
ghter, the score 
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ee, 


A Modern School for the Violin 


ay 


AUGUST WILHELM] ano JAMES BROWN. 





HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that; 
necessary for the acquirement of the Art of Modern Violin Playing. 
“A Modern School for the Violin” will consist of Six Books devoted to Daily Zechnical Practiy 
Six Books of S¢udies for Violin alone, and a large number of Pieces with Pianoforte Accompanimen, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

Tt e foundation of ‘* A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusive 
with the important subject of DAILY TECHNICAL PraAcTICE. The First Book of Zechnical Practice (Book 1A) is limite 
to the 1st Position ; ; the Second Book (2A) to the Ist, 2nd, and 3rd Positions ; the Third Book (3a) to the first fix 
Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughor. 
Each Book of Zechnica/l Practice is divided into ‘* Lessons” (or C hapters), and each Lesson contains a number of 5 short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanation; 
Includ ed i in each Book will be found a complete set of Scales and Arpeggi, ‘arranged according to the particular Stage 
advancement reached. 

sehen as a whole, this Section is intended to facilitate, and to insist on, a ‘horough, steac ty, and continuous progres 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievemer 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B); 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 7Zechnice 
Practice (Section A). Thus the First Book of Studies (18) is written in the Ist Position ; the Second Book (28) in the ts, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further k 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, p 
in single Books of 7Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 1B are to be take 
concurrently, then Books 2a and 2B, 3A and 3B, and so on. 


STUDIES (tst Position) 
Ditto (Ist, 2nd, and 3rd Positions) 
Ditto (Ist to 5th Position) 
Ditto (all positions) 


n 


la. TECHNICAL PRACTICE (ist Position) 
Ditto (1st, 2nd, and 3rd Positions) 
DitTo (Ist to 5th Position) 
DiTTo (all positions) 
DitTTo n f ) 
DITTO , om iol ~ oni aed i ar 
Books 1a, 2A, 3A, and 4A now ready. Books 18, 28, 3B, and 4B now ready. 


NWN Ww 
YR Lg 


PIECES. 

In completion of the scheme of ‘‘ A Modern School” a large number of P%eces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, &c. 


a 


No. 13. TWELVE FOLK DANCES FROM DENMARK. (ist Position) 

No. 14. SONATA IN G MINOR. G. TArTINI. (All Positions) al ne oe 

No. 15. OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions)... 

No. 16. SONATINA IN D. FRANZ SCHUBERT. (Ist, 2nd, and 3rd Positions) _ 

No. 17. EIGHT HYMN TUNES... VARiIous Composers. (1st Position) 

No. 18. STYRIAN DANCES (L ANDLE R). JoseF LANNER. (Ist to 5th Position) — 

No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. (Adv rseasaend a 

No. 20. SONATA IN G. JosePpH HAYDN. (Ist to 5th Position).. 

No. CONCERTO IN A MINOR. J. S. Bacn. (Ist to 6th Position) ‘ 

No. CONCERTO IN A MINOR. PIERRE Rope. (Op. 9.) Rows Positions) 

No. TWELVE CAROLS. (ist Position) . 

No. SONATA IN A. W. A. Mozart. (1st to sth Position) . 

No. REVERIE. HENRI VIEUXTEMPS. (Op. 22, No. 3.) (Adv: anced) ‘ son 

No. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (rst Position) v7 a 
No. SARABANDE AND TAMBOURIN. JEAN-MARIE LECLAIR. (Ist to 5th Position) 
No. BOURREE AND GIGUE. J. S. BACH. (1st and 3rd Positions) es awe nit 
No. BALLADE AND POLONAISE. HENRI VIEUXTEMPs. (Op. 38) 


a ae ae 
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Lonpon : NOVELLO AND COMPANY, Lim!tTep. 
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Me — NEW FOREIGN PUBLICATIONS. 
—- \ 
+ <TTT- = 
) A SUITE PIANOFORTE SOLO. ; 
In OF ARENSKY, A I S O 4 + 
- Tf . / st a BALAKIREW, M Sonata B mi 
OLD ENGLISH DANCES DEBUSSY, C.—Ballet (f Petite Suite) 
| Cort (f Pet Suite) 
COMPOSED BY | ay 
. . . . ~ —, } DOHNANYI, FE. v Ze 1, Op. 1 
paced FREDERIC H. COWEN. | GRIEG, E.—O} N h Ses 
Op. 7 Impres s: Resigr S 
N ; ‘ Impror \ ri night, Popular air, Study (Homn 
aa , MAYPOLE DANCE. | 3. MINUET: D'AMOUR. ae Nad seed patie nee ag nee thas ot Tagen 
2, PEASANTS’ DANCE, 14. OLD DANCE, M \SSI NET. J Ariane. Oper Pi forte S 
with Variations MOSZROWSEI, M.—S I 1 Pausilippe, Op. 76, N 
———_ » & Valse ¢ Op. 76, N 
= ANOF ES ) : ee es ee 3 «CG F N 
ll that js STRING Part i ; a ee PADE REWSKI |. —Sonata in 1] 
nD Par ‘ ‘ oe o 8 0 I Op. 2 . 6 
Score . : PHILIFE.NUMMEL F 
Pract RUTHARDT.—Op len Studies 
nimer MINUET D'AMOUR ( from the above) :- SCRIABINE, A.—Op. 44. Two Poem 
Imer Op. 4 I e Mor ix. ple 
S 1s. € t 
\ PIANOFORTE s. od a —_- \ 
5 I ) Cini ) 4 , . 
Separ S “s <a 4 Op. 4 t Pr e 
S } LA A EMENT (/2 Press). + a ; rh M x N } N I 
SINDING, CH.—Op. 7 Ten Piece Books, 
THE TIMES. (Be I. Alba f,H reske, Wi the-wisp, Zephyr 
There 1 ne novelty in the cour of the evening—at any rate a Melodie.) 
y Londoners—in_ the f Dr. Cowen’s elegant and (i II I | R g March, Cag 
nelo< set of Old which were firs 1 at I 5 ) 
Glasgow January of this year. STAVI NHA EN, | Thr Pieces, Op. 1 N N 
hat DAILY TELEGRAPH. | STERNBERG bey naan te 
Stage number—a “‘ Lovers’ Minuet is especially del ightful, and (P ot Bours “eats ptu. Caprice hippique.) 
hare of the Old E zlish “epirit; while the set of variations | yoy rw Marike-lLiedes (Re : ar sil “ 
procre gre up runs over with pretty turT nge nic us dev ic e. ie es " . 
rt use fell to the mposer when ieces were done PIANOFORTE DUET AND TWO PIANOFORTES. 
sCveme BAC cH J. S. Brandenburg ¢ s. No. 4—6(R 
































MORNING POST. | f Ip 
The S aces by Dr. Cowen met with great success. | Bb} RI 1 »Z Pwo Sy ies, “antastique ae 
Th t e Da l aracter. More | Juliet " (Singer). Pianoforte Duet each 
ynd, whi suggest a sort| DEPRUSSY, ¢ Pelleas et Melisande. N 1 D 
» | s a tender and Font N . Les Cheveux ; No. La Mort de Px 
s which has a pet c charm and Pianoforte Duet es . ‘ 
t f sor l The last movement | IV INDY, \ Fe Preluc ActIIIl. Two Pi forte 
S ngeni s on an old tune. | ERLER, H.—Preludi d Gavotte, Op ; Me t, Op 
S loubtless become For Two P forte ea $ 
popu FRANCK, C. A.—Second Fantasia for Organ. Pia rte Duet 
EVENING STANDARD. Finale fi Sonata for Pianoforte and Violin. Two Pia 
Me! y they are quite as g as his first set, a work of charm | forte 
i orig t whicl h is full I 1 as one of the most popular | GOLDNER, W.—Suite Nuptiaie, Op. 65. Pianoforte Duet 4 € 
es 1 of modern time n the matter of orchestration, the' NERUDA, I Bohemian Dances. Three Books Pianofort 
P n better ubt the very graceful ‘ « Lovers Juet ‘ B 
2s. 06 poetical and not undul ntimental oe acclaimed as the | REGER, MAN Op. o4. Six Pieces. Pianoforte Duet 
’ set. Ss Ss Is telle, Op ianof Juet 
2s. 04. DAILY NEWS. AINT-SAENS, C.—1T le, ( . Pianoforte I 
3S. 06 As set of Four Old English Dances” by the Society's ORCHE ST nA 
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